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ENITORIAL

This Edition waa in danger of belng late fron the very fJrst day, however,
wlth some luck and a few more Laie nlghts it night Just be on ilne,

lle have received Thre artlcJes on demonstratlons at the Open Day & they
are la t.bjs issue, Do you have any suilgeltjons far actlvJtJes at tlJs
event? contact I'esl|e Reeves, your open Day organlser, lf there is soneone
you wouJd like to see denonstrating at the next Open Day,

tr{y thanks to ELizabeth }{ayhew, fo? aoae rapid typtng. ,specJa-l thanks to
Ruth Brown, for ier fast respanse on the artlcJe-about, Rithanne Tttdhall &
suppiylng t.be Crossword,

Stan Romer would like a few more responses io hts Conpetition, which was
printed 7n the [ovember g]. frewsletter, so please do hive a go at !t, you
have nathing to lase & stand a good chance of wlnnlng aa eicellent baok,
valud at t39.99

Itrrryn Fttzwllllam fanuary J99A

FROI{T PAGE PHOTOG&APE .ft'utbaaae TudhJ] hoJdtng one of her Jarger. pJeces
of work. S'ee articie ia thls lTewsletter,
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OPEfr DAY 1991,

tize ciay started nith a sl:.cie show Irom each oi our guests, in whtch they
covered some of their previous work, This gave uE a fl.avour of the
cie.Dnstrations to core.

JOHN CALVER

.fohn Calver was our tirst g"uest to appear aa tie stage, ft seeras to be
aa or,leaL to open the day ln front of a discernlng audience, John
contessed that his hand was shaking & that on a prev|ous occasTon that
had lasted far two days - a likely story !

TOOLS E TECEIUQUES
John views the tooJs -be uses as extenstons between hitreeTf & t.he pots he
is workin9 on, Sorle of the tooJs used are shown below;

Iiandies can be mde
Loop  too i ,  F ig , J ,  t o

by cuttlng through
give a decoration

:

a block of clay wlth thls Vire
of i r reguiar l lnee, Ftg,2,

-lWrrcP
w,nE

H*mrc
UNK€<

I tn
MaAo
TOOL

Frc .3 F/{. +

A shape cut into the edge ol a piece of baaboa, FIG,S, can be used ta
to ra  r ims ,  F ig ,4 ,

u iuck mcie f ram wet  c lay,  Ftg,S,  A p late
ts piaceri iace ciown on top af the
cauck & l;.be iooi ot the plate can then
be trinaea with a wire. in ane revolutioa,
r ,?e rdea is  to  save a io t  ot
rurDtng zn i .be usual  way,

FI1 .  S



3

ft(. (

The trinrnrag tool shown, Fig,6, rs *,de fraa a prece of wood &
of steel packlng strap,
The roJJer, Flg,7, ls *,de by cuttjag deaigna rato the surface
aponEe sJeeve, on a waf Lgper se.an rolJer,
Packtng strap 7s agaln uaed to rr.ke the ',chatterrng taal,' s,ho.rn

C n err€K

a p iece

o f a

l a  F t g . 8

H A R K S ,

F t g , 9 ,
The chatterlng tooJ ts uaed by haldlag tt
agalnst the rotattng pot to produce chatter
.mrls as t.be steel bounces a6laJast the cLay.
Afterwards, the chatter uarts can be ftlled
by coatin6 the pot tn sJtp & then rercvlng
the surplus sJip wtth a retal rib, The roiler
can aLso be used to produce a deaign on tha
surface of the pot,

EL!,lQ

(Uta
tutpaE
Ftna

o&r
cul lcou@
OtrK, SLUK
oi/(4

&4f lulto
0t4 8L0c<
TMcc,

CJay can be roJled over a grooved. block to
as  showa tn  F ig ,10 ,

A block af wood wtth 4 screlrs Ftg, Jl, can
be used to roll varlous handJe diareters,
by settlng the screns to aJternative heights,

produce a decorated surface,

Ft q. t t

4 /  oo r '€J I  LocK

t {{ { 1|fi tt

I { J\II
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SI;IUAfrE BOVLS

A shaliow bowi, with a generous rim, ts produced workiag on the surface
of a square bat. The banboo tooJ, Fig,S, js used to forn singJe or
daubi.e Jines on xhe rto,  Fig.4, Then the fua begins! A f lat  ended st lck
is used to citstort the vail oi the bowLt paralJel to the sguare slde of
the bat. Tining is aiJ inporiant, sJnce t.be pressure appTied at an angLe
to the pot, js .aade whilst the wheeliead Js sJowJy rotating, The rtn
beco.res distorted due to the shaping & changed support, ( good luck to
a l i  who w ish  to  i read th is  pa th ! ) ,

PLATES

fohn starts by cutting curved siapes out of the edge of a ne.ar leather
hard pJate, see Fig, i7, The Cut edges are then rounded aff ualng a
leatber & cleaned up ln the proceas. Once a goad edge -has been
establtshed, ihe thunb aalJ is used Jnsjde the leather to press an tnner
)iae paralJei to the edge, li i-c Js done with a certaln degree of
freedom,

44unt luAtL
|mPAss;e> uMe

StlllPg
nPe4

Wh€cL
t+tAl?./(S.

4
tuPllrst

2-*

tftrv66
pe96rv
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2 " -  
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i 'r 
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Crrrn /4{t*n. Ft1 . t2
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DECORATING
'S-lips are appJied across pJates or bowJs in baJd s}apes. John feels t.bat
i ron sl ip Js t"be most versat l le & gives creans to alnost.  black depending
on thickness & strength.
Sponge stanps of Leaves fl.owers ar other shapes are used, or the clay is
inpressed wlth pLaster or clay stanps. Llnes or dots are impre-esed usJng"
leather working tools,  Anather al ternat ive js paper cut-outs, wax resist
or pearl tng with sl ip i , raiJers, (  Fairy l iquid bott le-q .) ,
After bjscuJ t  f l r ingt mtt  & translucent coloured gJazes are appl ied,
Glazes are poured quickJy and shaken into one another ta avoid hard
l 7 n e s ,

The giaze density is measured uslag^ a sinpJe
hydranet.er or de.nsity reier shown in Fig, J3,
The density reter js fioated uprlght in the
gJaze, after it has been wel.J -strred anci a
reading ls taken against the horizantal. tle.rks,
If the gJaze is too dense, more water ls added
ta correct i t  & i i  too thin thea some water 7s
poured off after t.he gJaze settles,

IiAfrI)LES
CorJs are mede by passing a
Hanciies can then be tormed

SCArc,

,,--'WOUP

Ft(. t3 - fvut

HYDnnuef*

pJain wire Joop through
as slown,

the  cJay ,  F ig .1 f .

1300 degrees C Ja an o7l or g:as kiJn,-
iours,

g
Ft.. t4

{I r tklue.

CLAY
Vhite St., 'Ihonas is
with reduct ion over

used, f i red
a period af

to
, 2

ENTAI{ BICK]IELL
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Reductioa Fired Sllp aad Ciaze Reclpes (from Ceraalc Revtew, wtth the
ynrdssloa of Joha CaLveil.

Ruttle Sl.tp
Rutt le 30
Red hrtheauare CJay 30
Black Iron Oxlde 10
Potash Feldsymr 40
(Used wlth spnge stazps and. over pape"r decaratton, )

I
)

Br.ack rroa oxlde 
rroa sJlP

Red hrthenrmre Clay

(Used for haaditng aad over lnper

GJaze I
Potash Feldslnr
Chtaa CJay
Vhittng
FJ tnt
Caleo,alte
Barlum Carbonate
Bone Ash

A traaapareat htgh gToae gJaze.

Gl.aze E
Potaah Feldspr
tuJonlte
Chtna Clay
Vhttlag
Fl lnt

A transparent glaze wtth a satll ftatsh.

GLaze 3
Potaah Fei.dslmr
China Clay
Vhitlng
F l ln t
Talc

A smooth, lntt gJaze, crean coJoured taa spec&Jes.

50
50

reEjst decorat|oa, )

30 .4
20 ,9
10 .4
23 ,5

4 .4
5 ,2
5 .2

29 .2
16 .7
25 .0

4 .L
25 ,0

32.2
16 ,6 '
20 .5
19 ,  5
11.. 2

Iiese three gJazes are poured ln two layers, FJrst 7ayer, 67aze 3, 6ore
areas with a double thtcknese. fucond layer, glaze 7 aad 2 wtth partlal
overlaps. GLaze I over a doubl.e tiJc.knees of 3 givea a brlght but
opaque titanium bLue, If whtte ts used ove? a slagJe thlctaesa of 3,
the resuit Js a transparent gJossy amber gJaze, whteh.tl6riJJgits
co4pressed patterns and reacts well wlth sJIps.
Giaze 2 wii,h a srng'Je i-blc.kness ol 3 gtves a transJuceat wttled dark
grey which blends welJ with the other surfaces.

I
t
t
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COLIN GORRY

The f i rs t  s l ides  o f  h is  ear ly  work  resenb led  tha t  o f  Co l in
Pearson,  a l though ev ident ly  he  had no t  seen any  a t  tha t
t l rne .  La ter  he  became a  s tudent  o f  Pearson and then h is
a s s i s t a n t .

Co l in  had gone to  some t roub le  to  p lan  h is  ta lk ,  and taken a
s p e c i a l  s e r l e s  o f  s l i d e s  i n  h i s  w o r k s h o p  t o  l l l u e t r a t e  h i s
rne thods .  He says  he  works  fu l l - t ime a t  two Jobs  so  h ls
ac t lv i t y  in  the  communi ty  workshop 1n  Camberwe l l  has  to  be
used to  bes t  advantage.  He use€ two e lec t r i c  k i lns r  r tow
g l a z l n g  h i s  w o r k  u p  t o  a b o u t  1 2 6 0 " C .  H e  l i k e s  d r y  t e x t u r e d
sur faces ,  app ly lng  layers  o f  s l ips  to  d ry  po ts ,  sor te  w i th
g l -aze  mixed in  them.  He pa ln ts  the  s l ips  on  w i th  Ia rge
brushes ,  d ry ing  thern  w l th  a  b low lamp and app ly ing  gLaze on
t o p .  H e  u s e s  t w o  o r  t h r e e  g l a z e s ,  a n d  l o t s  o f  s l l p s ,
lamlnat ing  the  layers ,  never  qu l te  p red lc t lng  the  end
r e s u  1 t .

c lay  j . s  a  s toneware  th rowing  body  f rom Potc lays  w i th  30-
o f  30s-60s  g106 wedged ln ,

H is  p resent  work  i s  most ly  ta l I  th tn  jugs  or  bo t t les ,  uade
in  th ree  par ts .  The hand les  are  broad and f la t  and to  he lp
attach them a blow lar:op speeds up the drying process, He
brought  sone smal le r  tea  bow1s,  spec ia l l y  nade,  to
i l l u s t r a t e  v a r l o u s  s u r f a c e  a p p l l c a t l o n s .

Demonst ra t ion

cor in  worked fas t  to  show us  how he rnakes  h i .s  ta r r  th ln  jugs
u s i n g  a  b L o w  t o r c h  t o  s p e e d  u p  t h e  p r o c e s s .  H e  u s e s  t h i s  a
l o t  i n  h l s  w o r k s h o p  t o  a v o i d  d l s t o r t i o n ,  c a p t u r e  a  s h a p e ,  o F
i o i n  s e c t l o n s .  H i r =  t a r l e s t  p o t s  c a n  b e  j u s t  o v e r  a  m e t r e
h i g h  a n d ,  i f  t h e y  h a v e  a  s p h e r e  i n  t h e  m i d d l e ,  2  f o o t
a c r o € s .
L .  A  cy l inder  was th rown about  I  f t  h igh  rhe  does  no t  wor ry

a b o u t  c e n t r l n g ,  b e  w a n t s  " t h e  c l a y  t o  a l i g n "  )  w i t h  q u i t e
s t i f f  c l a y ,  d r i e d  w i t h  a  b l o w  I a m p ,  p u s h e d  e x t r a
l o p s l d e d  a n d  t a k e n  o f f  t h e  w h e e l .

2 ,  The b low lamp was worked on  i t  in  th ree  bands fo r  even
d r y i n g ,

3 ,  A  second smal le r  cy l inder  was made and squashed down
over  the  f i rs t ,  reshaped w l th  a  fo rmer  and th rown up
a g a i n  t h e n  d i r e d  o f f  w i t h  t h e  b l o w  1 a m p .

4 .  Another  cy l inder  was s ta r ted ,  th rown to  about  one foo t
h t g h  a n d  j o i n e d  i n  a  s l m i l a r  w a y  t o  t h e  o t h e r  t w o ,

5 .  The who le  po t  was  then th ree  sec t ions  h igh  and Co i in
spent  sorne  t ime dec id lng  wh ich  .=hou ld  be  the  f ron t  o f
the  jug .  He then pushed the  po t  ou t  o f  l lne  aga in  so
tha t  i t  lean t  the  way he  wanted ,  d r i  ed  i t  a  b i t  more
wi th  the  b low lamp and s ta r ted  on  the  hand le .

6 .  Lon6 f  la t  p leces  o f  c lay  were  pressed ou t ,  tex tu red .  an . l
d r l e d .

7 .  Two indents  were  made on the  body  o f  the  jug  to  ho ld  the
lugs  wh ich  s tuck  ou t  about  two inches  f ro rn  the  body ,
T h e  h a n d l e  w a s  h u n 6  o n  t h e  l u g s  u s i n 6  s l u r r y  t o  h e l p  t h e
j  o i n ,  t h e  o n l - y  t i r n e  i t  i s  e v e r  u s e d ,

H i s
40%

1{

t
j
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- r l e e n  r i - r i n g  t b e  p o t  h a s  t o  l - e a n  i n  t h e  k l l n  S o  t h a t  l t  w l 1 l
benc i  the  cor rec t  way .  Bubb les  on  the  sur face  are  caused by
b o n e  a s h ,  z r n c  a n d  t l t a n i u m .  H e  w i r l  f i r e  s e v e r a l  t l m e s  t o
g e t  c e r t a i n  e f f e c t s  u p  t o  L 2 5 O " - L Z 6 O " ,  C o n e  I  f l a t  d o w n .
T h e  k l i n  i s  p u t  o n  l o w  o v e r n i g h t ,  r e a c h L n g  a b o u t  z o o " ,  6 o m e -
t i m e s  g i v e n  a  s o a k  a t  t h i s  s t a g e .  T h e  L a s t  8 0 0 "  a r e  f l r e d
i n  t w o  h o u r s  w l t h  n o  l a t e r  s o a k i n g .

c o r i . n  w i l r  r n a k e  a  b a t c h  o f  p o t s  a t  a  t i m e ,  a b o u t  f i v e  t a l 1
b o t t l e s  a n d  f i v e  i u g s ,  H e  w i l l  s a v e  3 0 %  o f  t h e s e  a n d  f i r e
t h e m .  A f t e r  f l r i n g  o n l y  a b o u t  h a l f  t h e  w o r k  i s  k e p t ,  t h e
res t  l s  smasb.ed  up .  He cons iders  hLrnse l f  to  be  a  po t te r ,
no t  a  scu lp to r ,  and tha t  h is  work  l s  concerned w i th  r ine  and
f o r n ,  t a k l n g  t h e  c l a y  t o  i t s  l i n i t s ,  c r e a t i n g  r i d g e s  a n d
breaks  fo r  g laze  and tens ion  ln  the  f in ished p ieces .

DORLEY FIELDHOUSE

I}'TOGEN UARGRIE

The la rge  an lmals  on  Imogen ldargr ie 's  tab le  had an  a i r  o f
oppress lon  and 11 I -use ,  The angu lar  s t r ia t lons  on  the
bodies resembled bones and l t  was hard to connect their
d is tu rb ing  presence w i tb  tha t  o f  the l r  smal l ,  cheer fu l
c rea tor  c lad  in  o range l l ke  the  sun.

Inogen 's  s l ides  showed na ln ly  b i rd  and an lmal  s tud les  and
sbe bou6ht  books  fu l l  o f  l i ve ly  d rawlngs  nade a t  London Zoo.

However ,  because o f  the  very  s low co l l lng  and p lnch ing
process  used to  bu i ld  the  c rea tures ,  her  demonst ra t lon  was
to ta l l y  lack lng  ln  surpr lse  and in fo rmat lon  and there  was
I t t t l e  t o  c a p t i v a t e  t h e  a t t e n t l o n  o f  t h e  a u d l e n c e .

I t  would have been better t f  Imo6en had brought more part ly
(o r  a lmost )  f ln ished p ieces  ra ther  than the  two sua l l
beg inn ings  o f  an lma ls  wh lch  she was unab le  to  comple te .

I  th tnk  tha t  th ls  po ln ts  to  the  need fo r  some sor t  o f
gu idance fo r  less  exper lenced demonst ra to re .  A  I  theat r l ca l
p e r f o r m a n c e '  l s  r e a l l y  w h a t ' s  n e e d e d .  A n  a u d i e n c e  1 s
Iook ing  fo r  in fo rmat lon ,  adv lce ,  exp lanat lon  o f  new ldeas ,
b u t ,  a b o v e  a I I ,  e n t e r t a i n r n e n t  l n  a  s i t u a t l o n  l i k e  t h e
Pot te rs '  Open Day.

P A U L I N E  O ' D E L L

FOR SALE;
9 fubrc F'eet Propane Oas K7ln, excel. lent condit lon with "CoasuJtant" gas
burner, 5helves & props, CanpJete with change - over unit, 4 gas
i>ott ies, pipework & spare br icJrs f , ,800 O.N.O. Ki ln Jog & denonstratTon

Eiven to purchaser j f  required,
Phone 0?28 453315,

FAR SALE:
Aisager Vheei with new bearings & controL t tansformer #350,00, also, a
new cast - iron fiywheel & shaft ior a kick wheeJ aaly fr45.

Phone 0442 242332
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DEI{OISTRATIOX BY RUTEAXXE I'UDBALL OU IOTH JA}IUARY i992

Sodiun Glazed Lidded Pot By Ruthanne Tudbal l

Ruthanne began her vls i t  to Dacorun by shouing sl ldes. The f l rst  led us
througir tire work produced by chlldren of varying ages - Clowns, a
i lonster tea party and a project with food. Each ldea began with
r i iscussir :n;  ideas put rorward were enlarged by the chl ldren and work
eventual iy began upon then, Ve saw a very large proJect ln which two I '
x 4 '  paneis were used by the chl ldrea to develop the glven idea of 'The

Garden of Eden'

La' ter we saw sl ides ol  worf i  whlch had inf lu€nced Ruthanne - l l lnoan,
[edieval Engl ish, ear ly German and early En6lteh sa]tglaze ware. There
were  a j .so  soue l ro rn  the  ear ly  l8 th  Century  w l th  enamel  on  the  sa l t -
g'Laze.

Her  ear ly  work  was na in ly  dones t tc ,  f i red  1n  an  e lec t r l c  k1 ln .  La ter
she began experimenting uslng sal t  and sodlun 1n a falr ly sna1l cross*
oraught  ca tenary  a rcb  k r In ,  f l red  w l th  gae.

Ve saw that Rut.banne had been uslng a var iety of sodlurn beartng
substances - sodlun potasb, bicarb, potassium - f inal ly sett l lng oa
washing socia, This is used in a saturated solut lon lntroduced lnto the
kiln by spraying across tbe buruers for approxinately ten seconds every
t,en minutes. Then, wben the tenperature of L300 deg, C is reached and
cone 10 6oes down, the ki ln,  af ter 111 houre soak, ls cut of f  arrd al lowed
to  coo l  fa t r l y  qu ick ly  to  900 de6.  C.  J 'o  ache ive  br igh ter  co iours  the
vents, portholes and dampers are lef t  open, Salt ing 1s begun over a
period of at  least two hours, af ter r lon€ I  bends.
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Sore mgrc noreots fol lowed when Ruthanne demonstrated her ski l ls on the
vb.eei by creat ing a teapot.  Sbe told us she bad cone to love the
plast ic i ty oi  c iay and wished to keep an lnnedlacy ln her work to
ceiebrate this;  so each piece of work ls thrown and conpleted on the
sane ciay. She cornraenced wlth a 41b lunp of c lay and spl l t  l t  lnto four,
Sbe threw the f l rst  of  the four pleces which would nake the teapot.  The
spout Has aD. inverted cone shape, see diagrams, the l ld also a cone and
the t i .p was later pul led to forn tbe knob. The renalnlng clay was
opened and a wl.de neck thrown and l1f ted to a deptb of 1%", l t  was then
ribbed inside and out uslng a Bamboo tool The neck waa tbea removed
and set aside, to later forn the bandle. The renatnder of the clay was
nade into the body of the teapot and the foot was trlnmed, neatened and
rol l .ed back. The teapot was then assembled, the spout,  f resb and
f loppy, was appl led and attached to the r ls ing curve and rested on a
b lob  o t  c lay  p laced on  the ' ro l led '  t r lm.  Us ing  a  wet  too l ,  the  ho les
were plerced and the plu6 of c lay easl ly renoved, The ' fatnessr of the
spout was folded over and the pourlng edge was waE f lat tened and curved.
The handle was cut 1n balf ,  puI led, extended aad rounded then deft ly cut
to 1en6th and applted to the pot,

Thls teapot had been mde very qulckly,  1n less than 1.5 nlnutes, I t  had
a loose, lnstant look to 1t whlch nould later be enhanced wlth sl ips and
ash appl led freely to obtaln the orange/blue effects,  SI lps are tral led
over the body uslng tbree bal l -point pens ln the neck of a s1lp tra1ler.
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Ruthanne Pre ters  tbe  ' ro l i .ed '  r in  and c . la ins  to  have few losses  ln  t \e
k i ln ,  These s t rong r lns  on  her  bowls  a re  teased or  pu l led  up  f ron  tbe
base to nake her dist lnct ive handled pots, Feet are rnade ln a sinl lar
ranner  i t  on  a  pedesta l .  very  l l t t le  tu rn ln8  ls  done on  any  o f  her
p o t s .

Her f inal  demonstrat ion was 1n throwlng a cyl lnder,  col lar ing the neck
and then th inn ing  and ro I l lng  the  r ln .  Yh i l s t  the  cy t lnder  was s t11 l
ro ta t lng ,  she  f lu ted  tbe  s lde  o f  the  po t ,  f in lsbed the  foo t  w l th  a
Banboo tool then bel l led the pot wlth one hand inslde, for a ful ler
io rn .

other pots on show and 1'or sale were her Japanese style cup6, her 'not-
round' dishes and two teapots, Her l idded pots are thrown and faceted
separately '  There were no Jugs because they were oD sbow at the Oxford
GaIlery.  I  enJoyed her denonstrat lon very nuch and fel t  deterrnined to
try some salt  or sodlum f i r lng for nyself .

AIt  of  these impresslons were gained in a short  space
greater deta1l and furtber infornat lon I  refer you to
Review' of  l {arch and Aprl l  lggL, [o,  tZB,

o f  t1ne.  For
'The Ceran ic

RTITH BROI/I

CROSSTIORD Ia, 2
dc.Fo,sg
1 Japanese crazed Y,tare 6)
4 Pollsh surface ff)
lL & L4 l{aturalJy grown f 'or surface intereste & 5)
'12 l{ake rrotes 0)
13 Do you krtaw Sury ? (4)
15 Twa apposing curves G)
ld CrJss-croas pattern (7)
L9 Colours do when glazes are double dlpped(5)
20 Rol ls of cJay r ;5.)
22 l,Ilxeci with 5 ciown io prociuce the reds<'7)
24  Icy  in  A lex  ?  <4)
?5 One used to ent ice (J & 4.)
26 The topmost point <4)
29 Knotting 0)
30 Lead astr.ry (7.)
3l  Chinese ware ot 'Cio (7)
32 Capper & zinc alloy (5)
DOIItr
2 Ain for this sianciarci <'7.) 3 IIot to be counted (4.)

5 An oxide used to prociuce yeiJowstreds,though black ln redttcttan (7)

6 Cofaured gas light \'4) 7 .iweet glitter (7.1

8 Used to produce nany fine quallty pieces (9 & 4)
9 Accumulate<6.),  10 I f  low f i red & quickJy cooled wiJJ produce red(8&5)
L6 Brtght & Tntense t5) l7 Lacktng ftnlsh (5)

20 Corporatton of scholars (F) 2L An elerrent ff)
22 Axtde productng green (6.) 23 Arnze or lndent (7) (Answers 1n
27 Used to cal.our or for I down r;4) 28 One who empJoys (4.) next Newsletter.r

Bv Ruth Brown

FUTURE EVqlrTS
On 14 February George Vi lson w1J. l  glve a st lde show at
your camerasr thls ls a spectal  "3 Do event!

On B May Chris Branble w1l l  be giving a demonstrat lou
this event to be conf irned.

Nor th f l e l d ,  B r l ng

f o r  u s .  D e t a l L s  o f

sheena Davis w1l l  be glving z day courses on chinese
throughout the year at \ f roxton, Nr,  Banbury, Oxon,

Brush pa in t lng
Phone 0295 ?BO32g


