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Hello again. Thanks for all the contributlons vhich have
come ln vhile f vas avay - in fact there are too many for
this issue so some are havlng to be held over t l l l  later in
the year. This surfeit of goodles also means that there is
no space to report on the Christnas conpetit lons ln this
Newsletter.

The problem is not only one of space, but also of the t ime
it takes to put together a Newsletter, part icularly i f  i t
is to be topical. So can I nake sone pleas to future
contributors. Please check through what you have wrltten (or
better, get a fr iend to read it  through) to make sure that
it says nhat you intend lt to say and can be easily read and
understood. Please nake any dravings suitable for incluslon
as they are: i t  vastes a lot of t ime if  they have to be
traced. And, l f  you are includlng some topical references
(for example, to exhiblt lons), please give relevant t ines
and datess not only is this useful to the reader, but i t
helps the editor to decide which issue it  should go in. And
final ly, please don't let these vords inhibit you from
vrit ing for the Nevsletter.

l laterial for the next issue should be vith me by Friday lst
June. Send it  to:

AIan O'Dell,  35 Pondfield Crescent, St Albans, AL4 9PE.

GIIIil) BVEITS

A presentation by Ray Sllvenan

Friday 11th l lay at Northchurch Social Centre
I pm Northchurch, Berkhamsted

Ray Sllverman vilI denonstrate
throwing porcelain, talk about
glazes and glaze formulation, and
show sl ides of his rrork ( in
stonelrare as well as porcelain).

Annual Pot Cravl

Saturday 2nd June
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Coach at I am

Visits to l{ ichael and Shella Casson,
Jack and Joan Doherty and the
Chestnut Gallery at Bourton on the
llater.
See elsevhere in the Nevsletter for
deta i ls .

Guild extribltlon

lst-7th JuIy at the Cow Byre Gallery, Ruisltp.

See elsevhere in the Nevsletter for
deta i ls .

OTEBN, BVBITS

Royal Porest of Dean Collqge 1990 Suner School

9th - 14th JuIy at Five Acres Canpus, Coleford

A ceranics vorkshop vith:
Jack Doherty (porcelain);
Alistair Ioung (rawglazed stoneware)
Ben Casson (kiln building / flring)
and denonstration by llick Casson.

Detai ls fron:
Judy Harris, Royal Forest of Dean
College, Five Acres Canpus, Berry
BiI l ,  Coleford, Gloucs GL16 7JT.
(Telephone 0594-36953

lacock Pottery (Chfppenhar) Eoltday Courses

from 22nd JuIy onnards

Courses by Davld t{cDovell
Detai ls from:
Lacock Pottery, The Tanyard,
Lacock, Chippenham, Uilts SNl5 ZLB
(Telephonet Q2497 3-266>

-3-



TEB GUIU) ETHTBITION Ruth Karnac

Last year's exhibit ion vas not vel l  supported. The venue
this year ls the Cov Byre GaIIery in Ruisl ip vhere ve have
previously had good results. Nevertheless, ve have decided
to change a fev things to see if  this better serves your
needs.

- There vi l l  be no handling fee though the Guild vi l l  st i l l
take one third of the sell ing price. This is to cover
advert ising, payment to the gallery etc.

- 9e have booked only one veek instead of the usual two.
This is to overcome the diff icult ies of stevarding. IIe may
decide to have one or tvo ' late nights' say t i l l  7.30 pm.

- lle viII be asking those vho subnit pots - and ve hope
there vill be nany of you - to contact any committee member
if you have diff lculty about stevarding. Ve may be able to
arrahge a substitute for you if  you can't arrange it
yourself.

- I  vould l ike to ask members, vhether as exhibitors or not,
to offer thenselves as available for stevarding and to
contact me for this so that ve have a pool of available
subst i  tu tes.

- There vill be no theme this year, but for trhose vho vould
Iike a suggestion, hov about naking a teapot by any method,
however vacky or crazy in idea or form, to make a fun
dtsplay? I don't think art or craft need be solemn.

The exhlbit ion ciII  last from lst to 7th July. The private
view vi l l  be on Sunday lst JuIy, the t ines to be sett led
Iater. I fe vi l l  be repeating the successful feature of a
' take-away'sa les tab le,  so do remember th is :  i t  can be a
good outlet for your 'not quite up to exhibit ion standard,
po ts .

I hope that as many members as possible vill help to make
the 1990 exhibition a great success and a shovcase for the
Guild. So if you have no pots available START MAKING NOV.
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I,BTTER. TO TEB BDITOR

In reply to John Capes letter on the use of Northchurch
HaIl,  from one very self ish Guild menber:-

- I do like to knov vhere the hall is. In the past I have
nasted a lot of time looking for a nev venue in a nec area
in thb dark and rain, nap reading not being my forte.

- Northchurch HaII is cheapest to hire ln the area, vhlch
'means my Guild fees are kept down and nore of the noney is
used for interesting speakers.

- It must be a long time slnce meetlngs vere not held on a
Friday, although extra events have been on a veekday and our
special events at the veekend. lly situation ls the exact
opposite of John's: Frlday evening is ny only free evening,
and I vould have a very l imited Guild l i fe i t  i t  were
changed.

Chris BuII (after pronpting by other nembers)

PoT CRASL 1990

Saturday 2 June

lle wil l  be visit ing:

ilichael and Sheila Casson at Upton Bishop, Ross-on-Uye;
Jack and Joan Doherty at Lea Bailey, Ross-on-llye;
Chestnut Gallery, Bourton-on'the-Ilater.

Travel arrangenents:

0llTlIARD: Coach leaves
St Albans (St Peters St taxi
Old Amershan (Bus Statlon)

RETURN: Coach leaves
Bour t on-on- the-IJater
Coach arrives
OId Amersham
St Albans

rank) 8.00
8.30 approx

17.45 approx

19.30 approx
20.00 approx
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Food

Cost

Please bring your ovn food and
Bourton-on-the-llater has many
be very busy.

t7 per person

drink for the day.
teashops but they may

Reservations NTUBERS LIHITED

Conplete the tear-off strip and return as soon as
possible (and in any case by Friday 18 Hay) to:-
Jenny Tenpleton, 26 St Leonard,s Road, Chesham Bois,

Amersham, Bucks HP6 6DS.
Telephone enquiries to O494-727243

I  v i sh  to  rese rve  . . . . .  p laces
and enclose a cheque for  t . . . .
Chl l tern Pot ters  Gui ld ,  ) .

f/ve vlll be boarding the coach

on the Pot Cravl (2nd June)
(payable to 'Dacorun and

at St Albans / 01d Amersham.

Contact nane, address, and telephone nunber:-

l{aster

PAII TAIIBS DOBS TEE HUSBT'IIS

eces of Celt ic l{etalvork of 6th-9th Cent
Br i  t i s !luseum

This vas a nuch larger exhlbition than I expected and needed
far more than the hour I had alloved. In 1980 a fabulous
hoard of magnificent churh vessels vas discovered at
Derrynaflan, County Tipperary (evocative names like this
occur throughout the exhibit ion).
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The exhibit ion was spaciously arranged, vith many of the
exhibits displayed so they could be vieved from many angles,
important since a completely different design could be on
the back of  an object .  From a pot ter 's  po int  o f  v iev i t
vould be the variety of patterns vhich could prove useful.

Bethnal Green Museun of Childhood

This is a really gorgeous, small, free nuseum right next
door to Bethnal Green Underground Station, only 15 minutes
from Oxford Circus.

It contains a very f ine collection of porcelain dolls from
various parts of the vorld. In a couple of cases the vhole
process of of naking the dolls is shovn via different types
of  moulds etc .

This summer at l{issenden Abbey a vhole veek (12th-18th
August) vi l l  be devoted to making porcelain do1ls. In the
week last year most students made 2 doll.s and the end
results rrere really beautlful.

Exhibition of Scandinavian Ceranics and G1ass

It was indeed interesting to see that sonetimes one needed
to look quite closely to decide vhether a bovl, plate or
decorative object had been nade of clay or glass. It  came as
a personal shock to realize that vhat had seemed very nev ln
the 50's or 60's nolr looked quite old hatl

I tal ian painting before 1400
National Gallery

This is a small,  free, vel l  organized exhibit ion. f t  shovs
all the pigments and tools used to produce these very golden
paintings, and incudes photographs of a modern craftsman
reproducing sini lar vork. The exhibit ion vas made possible
because of the survlval of a manual from that period
describing in detai l  hov such works of art vere produced.

One could also sit quietly and vatch a video on the subject
- i f  not interupted, as I nas by some maniac ddshing through
to slash a painting to piecesl
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AN BVBNING gIT[ GUS IIABBLSON Brian Bicknell

Once the introductions vere completed we sett led dovn to
vatch a short sl ide show on the construction of an oi l  f ired
ki ln used for salt glazing. The ki ln (based on one used in
the yard at Loughborough CoIIege) had an interestlng plan
form using a cross-draught arrangenent. The main chamber was
buil t  of f ire bricks for the chamber while more tradit ional
bricks vere used for exterior surfaces: the vhole vas held
together by a strong angle iron frame structure. Betveen the
two brick valls Gus had bullt a thermal barrier of ceramic
fibre. The Loughborough kiln is of catenary arch design.
This one nas constructed nith an arch of square and tapered
bricks springing from a sofit  bui l t  into the valls. The
vooden supporting structure vas renoved by sliding it
forvard vhen the vault was completed.

To reduce the veight on the arch, ceramic fibre vas used as
a covering; this varied in thickness from 4rr to 8n according
to the posit ion over the arch. l lhat vent on top of this I am
not sure.

The rest of the sl ides shoved various pots vith their
characterist ic salt glazes. The glazing process involves the
introduction of salt into the ki ln nhere the intense heat
causes it  to volati l ize, and to coat every part of the pots
and ki ln val ls.The salt is contained in small wrapped
packets of newspaper so that the quantlty and rate of
introduction can be control led.

Every mark on a pot, nhether scratched, applied or dotted
vith slip shovs up to a remarkable degree by the salt glaze.
Colours are obtained by the use of varying clays and slips
containing cobalt or other oxides. Sometlmes oranges and
blushes of colour are obtained by control l ing the posit ion
of the pot vithin the ki ln and the density of packing.

Gus biscuit f ires al l  his pots using Economy-7 electr icity
as this reduces the cost of oi l  f ir ing, and saves on some
breakages.

After the coffee break Gus
techniques.

demonstrated some making
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(a) The Nottingham mug

These are sinple mugs clth Nott lngham Castle and City Logo
impressed on the side. It  is not easy to impress a stamp on
a leather hard surface. Gus's nethod is to dampen the
sur face a l i t t le ,  to  apply  a l i t t le  c lay to  the s i te ,  to  d ip
the stamp in nater and to create the impression. By wett ing
the stamp, the release from the clay is clean and no clay is
plcked up.

(b)  A teapot

Gus shoved hov he fixes a spout on to a small teapot.
Fo1lowing the Japanese tradit ion, he make a depression with
a f inger  on the s i te  of  the spout  v i th  a l i t t le  vater .  This
gives a better seating for the spout vhen f ixing. About 24
holes are pierced ln the depressed area and the shaped spout
is attached and smoothed down about 20 ninutes later. The
pouring end ls not cut. Eandles are either extruded or
pulled according to need.

Decorating is a personal thing vhich can vary from nothing
to excess. Gus naintains that the design should incorporate
the handle and the spout. By using simple tools' he dravs
double and triple parallel lines on the surface. Roulette
vheels vheeled across the surface conplenent the dravn lines
enrich the effect. Stamps, as applied on the Nott ingham mug'
are used to tie the vhole together.
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(c) Press moulds.

Every potter needs an alternative source of interest and
lncome. Gus showed one idea, architectural t i les to be buil t
into brickwork. Besides addlng interest to the texture of
wall surfaces, good examples make us avare of the nork of
earlier makers, such as the tiles from the floor of the
Doulton factory near the River Thanes.

The examples displayed vere hanging garden pots in the shape
of faces of kings and gueens. Plaster moulds made in three
parts are used. Blocks of clay are cut with a vire into
sheets vhich are then pressed into the mould to form the
face. Another sheet forms the back plate. The tvo parts are
slurried and pressed together rthen leather hard.
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Technical  notes

l lads: Used to stand pots on in the salt kl ln, and to
separate pots fron l lds.

2 parts plain f lour
1 part china clay
2 parts calcined alumina
2 parts molochite

Batt vash: Not used in the salt glaze kiln as the salt
gets under the batt wash, attacks the shelves and eventually
destroys the shelves.

Kiln val ls: Coated vlth a glaze, in thls case Ce1adon, to
stop the salt belng absorbed by the walls.

Plaster: The stamps are made of Brlt ish Gypsurn Crist icial
l{oulds are made from Hlgh Denslty Potters Plaster
from Brit ish Gypsum.

Clay body: About 1.5 fb for teapot.
Potclay 1120. Thls is grogged enough. Do not
use St Thomas's as this has sand in l t  and glves
an unattractive f inish.

:31ips: 1120 Potclay body + 0.52 cobalt oxide for blue.
or +0.257. cobalt oxlde to give green.
or SMB BalI Clay 502; Nepheline Syenite 502;
8Z t i tanlum - thls al lovs the colour from the body
beneath to sotr through.

I ihlno glaze: 5 parts Nepheline Syenate to 2 parts Ball
clay.

GrtG
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AUCTfON 0F CONTBIIPORARI CBRAIIICS Pam Tames

At the end of February I had the opportunity to attend an
evening auction of contemporary ceramics at Bonham's in
Knightsbridge. Hardly daring to breerthe for fear of having
bought a pot, I  found it  an interesting experience and
thought other Guild nembers might like to knov vhat some of
the pots in their col lections might be vorth.

An interesting glazed vase by Dora Bil l lngton fetched t130,
and a 6rr stoneware bowl by Ruth Duckvorth made t100.

An elderly Japanes man, to vhom money seemed no obJect,
bought several Bernard Leach and Harnada pots. A small povder
pot of 1960 by Bernard Leach, vith a very loosely f i t t ing
Iid and unusually colourful decoration in blue, vhite and
orange, fetched double i ts estinate at f ,850. One of his
standard large pilgrin bottles fetched f,3800. An ordinary
brovn l idded coffe pot fetched f,240 (please note this, the
Guild nember who bought one ln Oxfam for fl). Hls framed
brush draving of a f ish fetched t2000, whilst his vien of
Lake Shinju raised t,3200. 4

Picasso had the cheek to decorate f lat dishes vith painted
birds. Somebody paid f.10000 for one which vas said to be
from an edit ion of 500. Various other painters such as
Quentin BeII and John Piper have also used flat plates like
painting canvases.

Hary Rogers had a lot of delicate porcelain pots in the
auction which all fetched above therir estinates of t200
each.

A splendid 2 pint jug by Hlck casson fetched f,180, nhilst
tvo beautifully painted and lustred bovls by Alan
Caiger-Smith fetched f,220 each (actually belov their
estimates). One vas on a rrhite baclqground but the one I
particularly liked sas on black.

There vere a lot of Lucie Rie bovls ranging in price from
f,1800 to f,4500, and a few Hans Coper pots which sold for
betveen f.7000 and f14000.
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