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A Happy Nev Year to a l l  our  readers -  everr  though you don' t
d e s e r v e  l t . 0 n l y  t h r e e  e n t r i e s  t o  t h e  C h r i s t m a s  L i m e r i c k
Compe t l t i on  (a l l  f r om the  same pe rson l ) ,  and  none  fo r  t he 'F ind
the  Po t te rs '  o r  'My  Favou r i t e  Po t '  compe t i t i ons .  Bu t  you ' re  no t
golng to get  away that  easi ly :  the c los ing dates for  a l l
conpet i t ions have been extended;  Chr ls tmas ls  out  of  the vay;
there are st i l l  pr lzes to be voni  so there is  no reason vhy you
shou ldn ' t  have  a  go .

Thanks  to  a l l  con t r l bu to rs  t o  t h i s  Nevs le t t e r .  Th i s  mon th ,  i n
a d d l t l o n  t o  t h e  u s u a l ' v r l t e - u p s ' o f  m e e t i n g s ,  v e  h a v e  a  r e v i e v
of  the Harrou Exhtbt t lon by Ruth Karnac,  and a note on Pot tery
Books (v l th  a personal  s lant)  f rom l lur ray.  Perhaps ue can
persuade Hurray to make h ls  'Book Notes '  a  regular  feature.  l le
are lucky to have several nembers rho contrlbute to the
Nevslet ter  regular ly ,  but  l t  nould be unfa i r  to  re ly  on them
lnde f i n l t e l y ,  and  l t  wou ld  no t  he lp  t o  ac l r i eve  the  va r l e t y  vh i ch
l s  needed  i f  t he  Nevs le t t e r  l s  t o  l nc rease  l t s  l n te res t .  Need  I
say more?

AII  contr ibut lons for  the next  lssue should reach me by February
24 th  a t  t he  ve ry  l a tes t .

PS There have been a fev nore compet l t lon entr ies s ince th is  vas
v r i t t en .  Bu t  keep  them ro l l i ng  l n .

r,"q*. is
czr^h^ic-S
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GUIU' BVBTTS

Anthony Phtlltps

Fr lday 9th February at  Northchurch Socla l  Centre,
8-00pm Northchurch,  Berkhamsted.

A denonstrat ion of  domest lc
sI l  pware.

Gutld Exhlblt lon

July ls t  -  Ju ly  7th at  The Cow Byre,  Ruls l tp

Th l s  i s  a  f i r s t  r em inde r  o f  t he
exhlb l t ion so that  you can
prepare work in  good t lnre.  There
ls  no therne th ls  year ,  but  ,  crazy
teapots ' , r l l l  be velcome. Hore
d e t a i l s  l a t e r .

OTTIBR EVBNTS

Surface manlpulatlon ln stonevare and porcelain

Augus t  12 th -LB th  H i ssenden  Abbey ,  G t .  H i ssenden ,
Bucks HP16 OBD
(Te I .  0494  890295 )

Gordon Cookes course at  the
Hlssenden Sumner School .
( de ta i l s  f r om above  add ress )
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A brush vlth clay

27th Harch at  Johnson Uax Kl ln  Gal lery,
the l {a l t lngs,  Farnham,
Surrey

Bxhlb l t ton of  cerarn lcs by l ley Ceramlcs (an
assoclate menber group of  the CPA),
palntlngs by Tendy Rapley and Jonathan
l l inshul l .  ( In fornat ion f ron 0252-716315)

NBg HEHBBRS lfovenber 1989 -January 1990

Aken i  Ho r i uch l ,  101  Hu t ton  Grove ,  S tuden t
Flnchley,  London,
Nl2 8DS
(01*44s-3784 )

Lesley Reeves,  10 Bel lerby Rise,  l landbui ld ing
Lu ton ,  Beds .  LU4  9DU H ish ima
(0s82 -s71096 )

P ippa  Crovson ,  P idd le rs  Green ,
Dodds Lane,
Cha l fon t  S t  G i l es ,
Bucks. HPB 4EL

Doug Jones,  114 Norfo lk  Road,  30 years a pot ter
Rlckrnansvor th,
Herts .  gD3 lLA
(0923-770913)

Hlchael  6 Tenzlng Dr lve,
Svanborough, Hlgh l lycombe,

Eucks.  nP13 7RR
(0494-2400s)
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Ves t  l l a r sha l l ,  118  th l t e  H l l l ,
Chesham, tlP5 IAR
( 0494_785969 )

Teacher at Harrow

POTTBRY B0OKS POR TEE NBUTML 90s llurray Fieldhouse

9 l t h  educa t i on  d l rec ted  tova rds  con fo r rn l t y ,  vha t  v i l l  become o I
CRAFTS as conmitment  and a sense of  vocat lon become suspect?
CRAFTS In the coming decade are l ike ly  to become
over-compensatory (ART) or  backvard looklng.  This wi l l  be
ref lected in  the books publ lshed.

There v i l l  be a nosta lg la for  the 50s and 60s and a l l  vho pot ted
in  t hem.  S t r l c t l y  t he  pe r l od  began  i n  1940  r , t t h  t he  pub l l ca t l on
o f  Be rna rd  Leach ' s  Po t te rs  Book .  Hoveve r ,  l t s  impac t  vas  a
post-var  phenomenonl-T i i lE t tarrod n l l l  wr i te  the def ln l t ive book
on  the  subJec t ,  bu t  a l so  t he  fou r  na ln  auc t l on  houses  v l l l
comn iss ion  books  s lan ted  a t  t he  co l l ec to r ,  and  v r i t t en  l n  t he
Joint  authors l r lp  of  dealer  and nuseum lackey.

Nov that  Ceramlc Science has taken of f  ln to the st ratosphere,
bo th  ac tua l l y  and  l n  l t s  p rac t l t l one rs  heads ,  t he  more  dovn - to -
ear th vorks of  the turn of  the century v l l l  be s l tght ly  rev lsed,
updated and reprlnted - books such as Bourry 's Treat lse of the
Ceramic Industrles, Searle's Encyclopaedla of tE6-GiEfrTf-
Industr les, Halnbach's Pottery Decorat lon, and Binnfs l , lanual of
FEEfTGT-pottlng. the GffdsI6iE-F6TGi]-vlII print facsTmfE-
edlt lons of the Notebooks of Albert  Francls 9enger.  Nigel l , lood,
tecognlslng thatJEiEE[ he has set hlnrself ls endlesi, vtll
publ ish the mater lal  he has researched todate on 0r lental
Hater lals and l lethods.

The publ lcat lon of  secret  rec lpes v l l l  be complemented by secret
I lves.  I f  the l t fe  of  Br lc  Gt l l  by Flona l {cCarthy can provlde us
vl th so much t l t l la t lon,  Just  i lnaglne what  the l lves of  the
craf tsworkers f ron the 50s and 60s v l l l  reveal  to  s t inru late the
a n o d y n e ' C V  m o t l v a t e d ' o f  t h e  9 0 s .  A n d  l n  a d d l t l o n ,  t h e  s h o c k l n g
dev ia t l on  o f  l n teg r l t y  v t l l  be  exposed l
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******************** POTTBRS OPEN DAI 1989 **********************

DBREK CI,ARKSON Brlan Blcknell

I t  l s  r e f resh lng  to  have  a  demons t ra to r  vho  i s  c ra f t sman  and
pe rsona l i t y ,  com lc  and  v i t  a l l  r o l l ed  l n to  one  pe rson .  Tha t  De rek
Clarkson ls  such a person came over  ln  the endless d ivers ions and
anecdotes that  kept  ne laughlng at  the expense of  tak lng notes.
Therefore a b lov by b lov account  of  h is  ta lk  ls  not  posslb le,  and
I  have to re ly  on the overal l  lmpresslon of  th is  unique
'pe r fo rnance '  ,

Derek 's  enthuslasm for  h is  pots and thei r  shapes ls  apparent  f rom
his opln ion that  they should not  be th ln and rnean,  but  should be
l ike Dol ly  Par ton,  aI I  curves and.  rounded and a p leasure to hold.

Porcela ln ls  not  an easy mater la l ' to  use,  especia l ly  when the a im
ls produce a pot  or  bovl  of  great  del lcacy.  Derek began by
throvlng a pot  v l th  a narrow neck and a v lde f la t ,  f lange l lke
r lm.  This seemed to have a v l l l  o f  l ts  own,  perhaps mlndfu l  of
the at tent lve audlence vatching every movement.  L lke Peter  Beard,
De rek  s t ressed  tha t  t he  l ns lde  o f  t he  po t ,  be lng  d l f f l cu l t  t o
a l ter ,  or  ln  th ls  case lnaccesslb le,  has to ref lect  the eventual
exter lor  shape.  To l l lust rate the polnt ,  a  cracked unf l red sample
vas passed around the theatre to shov the f ineness of  the val ls
of  the pot .  Needless to say I  broke l t  en route.

Derek throus pots fa l r ly  th lck and f ln lshes them by turn lng.  A
pot  ls  made as th ln val led as pract lca l '  r r l thout  warp or
d ls tor t lon and a l loved to dry to leather  hard.  Thls ls  centred
and a foot  r tng ls  cut .  Bear lng ln  n lnd the shape of  the lnner
sur face of  the pot ,  he turns the outer  sur face to f ine l lml ts ,
nanaglng to avold cut t lng through the ra l ls .  As Derek sald '  r l t

ls  an amazlng fact ,  that  vhen the turn lng ls  cornpleted '  the
anount of naterlal returned for reuse appears to be nore than the
orlglnal claytr. (Three veeks of settl lng is allorred before
recycled clay ls vedged and reused).

Those vho sav Derek 's  Sales Table wl l l  recognise that  the f inesse
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and beauty of  the pots do not  re ly  on balance and proport ion
a lone .  The  o the r  s i de  o f  h l s  a r t  l s  i n  h i s  use  o f  g l azes  and  h i s
v ide range of  co lours.  He k indly  handed around h is  g laze rec lpe
cards for  our  use.  These are reproduced belov.  Hany t imes I  have
s t rugg led  v l t h  dec l s i ons  as  t o  vha t  c l ay  o r  t empera tu re ,
reduc t i on  o r  ox lda t l on  c l l l  su i t  t he  g laze .  He re  ve  have  i t  a I I ,
t oge the r  v i t h  t he  me thod  o f  app l l ca t l on .

I  have t r led to re late the Joy of  vatchlng a pot ter  vho is  in
Iove  u i t h  mak lng  po ts ,  nho  l i s t ens  to  B ruckne r , s  8 th  Symphony  o r
some great  vork of  l l terature on the Thl rd Progranrne,  vh i le
throv ing,  g laz ing or  gold bandlng yet  one nore york of  ar t  o f  h is
ovn .



i  ,1 , ,  ' t
.,i l, , i,

: lii'!j
Technical  notes

A l l  pa r t s  by  we igh t .  Comnen ts  on  g lazes  re la te  t o  t he i r  use : -  i n
a  12  cub l c  f ee t  gas  k t l n ;  v l t h  a  f i r l ng  cyc le  o f  0 -90O-C  app rox
5hours,  900-1300-C approx 5.Shours;  r l th  qul te heavy reduct ion
from 960-1300-C;  and no soak.

Copper red g laze: fe ldspar soda
f l i n t
whi  t  ing
china c lay
a l ka l i ne  f r i  t
t i n  ox ide
coppe r  ca rbona te

R e d  -  b r i g h t  a n d  g l o s s y  -  c r a z e s .
Not  easy  to  use ,  powdery  -  needs  to  be  o f  above average
t h l c k n e s s  b u t  l s  i n c l l n e d  t o  m o v e .  L e a v e  l / 4 "  l o  l / 2 "  a t
f o o t  u n g l a z e d .  I f  p a l e  g r e e r r ,  n o t  e n o u g h  r e d u c t i o n .  I f
c l e a r  p i n k  n o t  t h i c k  e n o u g h  a n d / o r  o x i d a t i o n  a t  e n d  o f
f i r i n g .
N o t  t o  b e  u s e d  f o r  b r u s h  d e c o r a t i o n ,  p i g m e n t  b l e e d s  w h e n
o n ' P o t c l a y  1 L 4 5  v l r i t e  s t o n e w a r e ' ,  ' D a v i d  L e a c h
P o r c e l a l n '  o r  ' l l a r r y  F r a s e r  P o r c e l a i n ' .
I  t  f  l u x e s  m o r e  o n  p o r c e l a i n  . s o  u s e  c o o l e s  t  p a r  t  o f  l t i  l r r .

2 7
l 2
9
3
9
3
1
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Khakl  g laze: fe ldspar potash 30
chlna clay 20
quartz  35
dolomlte 6
rrh l  t lng 1.5
t l t an lum ox ide  1
red  l r on  ox ide  6 .5

Lively  rust  -  vaxy sheen.
Used over  or  under other  g lazes v l th  vax res is t ,  (over
Celadon, l lood ash and Tenmoku; under Celadon).
App l y  ave rage  th i ckness .  I t  ' s t ays  pu t ' .

T l  tanlunr Iaze: fe ldspar potash 32
vh l t i ng  20
chlna c lay 28
f l l n t  1 1
t i t an lum ox ide  6
ta l c  3

m a t t l s h )

Plnk/grey/green on l lght  bodles,  tan/cream on i rony
bod ies .
I f  app l i ed  t h i n l y ,  so f t  o f f  wh i t e  v l t l r  no  speck le .
P inho les  i f  on  t oo  th l ck .  l l t l l  ma rk  i f  sc ra t ched  v l t h  a
co ln .  No t  used  fo r  b rush  deco ra t l on  -  p i gmen ts  b leed .
Good on porcela ln.  Of ten used ln tvo ( Iess than average
th l ckness )  l aye rs  t o  g l ve  t vo  t one  deco ra t i on ,  us ing
t ra l l i ng ,  vax ,  pou r l ng .  Coo l i sh  pa r t  o f  k i l n .

9glgrrlg_glezei fe ldspar potash
china c lay
whi  t ing
dolomi te

4 9
25
3 . 5
2 2 . 5

Used almost  exc lus lvely  on a smooth sarm toasted body
( 'Po tc lay  1117 ' )  f o r  sg ra f f l t o  deco ra t i on  ( cu t  t h rough
vhen  the  g laze  l s  d ry ) .  0 r  f o r  vax  deco ra t i on  (pa ln ted
to b lsque body)  because th ls  cornbinat ion of  g laze and
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unglazed body contrasts nel l .  Not  used for  brush
deco ra t l on  -  p l gmen ts  b leed .  Coo l i sh  pa r t  o f  k i Ln .

Tenmoku glaze: fe ldspar potash
chlna c lay
quar tz
vh l t l ng
red l ron ox ide

69
6 . 5
1 6
12.5
7

Brlght  b lue b lack -  g lossy -  breaks to rust  on edges.
Tends to craze.  Used a lmost  exc lus ively  on a smooth,
s l t gh t l y  l r ony  body ,  'Po tc lays  1118  Spec ia l  Soneva re ' .
I f  too much rust  then apply more th ick ly  and/or  put  in  a
cooler  par t  of  the k l ln .  I f  a I I  b lack,  then apply more
th tn l y  and /o r  use  a  ho t te r  spo t  l n  t he  k i l n .  Re f i r e  an
a l l  b l ack  po t  l n  t he  co l l es t  pa r t  o f  t he  k i l n .
I lmen i te  g l ves  l l gh te r  and  b r l gh te r  b rush  deco ra t i on  -
a l so  t r y  t i t an lum ox lde  i n  ho t tes t  pa r t  o f  t he  k i l n .

Celadon g laze: corn ish stone 80
baII clay AT 5
no loch l  t e  (  f l ne )  5
noolastoni  te  l0
ta lc  6
red i ron ox lde 1

Llght  'copper carbonate '  green on ' rh i te  bodies -  g lossy.
Does not  craze on porcela ln bodles (use of  'David Leach
o r  l l a r r y  F rase r  Po rce la ln ' )  no t  on  'Po tc lay  1145 , .  No t
easy to use,  pordery.  Scrape dovn any th lck over laps.
'S tays  pu t ' .  Pa ln ted  p lgmen ts  s tay  c r l sp .  Pu t  t h rough
f l nes t  l avn  -  be t t e r  s t i l l  t f  ba I I  m i l l ed .

l lood ash g laze:  corn lsh stone 80
ball clay 36
chlna clay I
vh l t i ng  4
ta lc  I
uood ash 20
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Uorks  ve l I  on  a l f  bod les ,  pa r t l cu la r l y  l i gh t  bod ies  I i ke
'Po tc lay  1145 '  and  po rce la ins .
Ashes  va ry l  T ry  t he  g laze  v i t hou t  t he  ash .  Co lou r  and
work ing  p rope r t i es  v i l l  va ry  r , r i t h  t he  ash .
Tl re ash is  shaken through 60,s lavn,  dry,  then added to a
ve t  m ix  o f  t he  o the r  i ng red ien ts  ( vh i ch  have  a l ready  been
pu t  t h rough  100 ' s ) ,  and  a l I  t oge t l r e r  t h ro t rgh  80 ,s .  Use
p l e n t y  o f  w a t e r ,  a n d  d r a w  o f f  t h e  b t a c k i s h  v a t e r  t h e
f o l l o v i n g  d a y .  A d d  m o r e  v a t e r ,  s t i r ,  a n d  r e p e a t  o v e r  n e x t
few  days  t l l l  t he  head  o f  va te r  i s  c l ea r .

P igmen ts  f o r  b rush  deco ra t i on :

B Iue :  coba l t  ca rbona te  -  8 ;  r ed  i r on  ox ide  -  3 ;  ch ina
c l a y  -  0 . 5 .

Rus t :  r ed  i r on  ox ide  -  10 ;  ch ina  c lay  -  0 .5 .

Rus t  (on  tenmoku ) : i l l n e n i t e  -  3 ;  c h i n a  c l a y  -  0 . 5 .



LBTTER TO TNB EDITOR

A fev years ago our  Gul ld  meet lngs vere held at  var lous locat ions
and  on  d l f f e ren t  n lgh ts  o f  t he  veek ,  vh l ch  nean t  t ha t  a l l  nembers
cou ld  a t t end  on  a t  l eas t  some  occas ions  du r i ng  the  yea r .  Bu t
s ince  mee t l ngs  have  been  res t r l c ted  to  F r i days ,  members  vho  a re
no t  f r ee  on  tha t  even lng  f l nd  t ha t  t hey  a re  l e f t  v i t h ,  a t  mos t ,
tvo events a year  -  the 0pen Day and the Pot  Crawl .

Th l s  has  l ed  t o  a  f ee l l ng  o f  l so la t l on  f r om the  Gu i l d ,  vh i ch  i s
l nc reased  by  t he  fac t ,  t ha t  r l t hou t  a  menbers l r i p  l t s t  ( t he  l as t
I ls t  vas publ lshed ln July  1978),  ne do not  even knov vho our
fe l lov members are.

The one encouraging nove ln th ls  otherv lse b leak s i tuat ion ls
tha t  A lan  0 'De l l  l s  t r y l ng  t o  rev i t a l i se  t he  Neus le t t e r  l n to  vha t
he  desc r l bes  as ' r  a  t h l ck  package  o f  f asc lna t i ng  read ingx .  ID id
I?? -  AOl .  Thls  ls  very encouraging nevs for  those for  vhonr the
Gul ld had become ut ter ly  retnote,  as l t  should help us keep in
touch v l th  both the Gul ld  and l ts  members.  Thanks should go to
Alan for  h is  ln l t la t lve ln  a proJect  vh lch should succeed,  g lven
the vast  anount  of  pot tery knovledge vhlch rnust  ex ls t  ln  a
menbershlp of  over  one hundred pot ters.

I f  a l l  those nho could contr lbute ( le  near ly  everybody)  sent  ln
Just  one smal l  l tem a year ,  the resul t  should be an ln terest lng
mul t lpage nevslet ter .  Even l f  cer ta ln ln format lon may a l ready be
knovn by 50t of nenbers, thls does not matter as long as some of
the other  502 f tnd l t  ln terest lng:  and those vho feel  that  they
have no lnfornat ion ror th lnpar t lng should renrember that  they can
ask for  help ln  a nevslet ter  l ten.

I  do real ly  hope that  nenbers are golng to respond,  and I  am one
of  those vho are opt lmlst lc  enough to be looking forrard to some
' fasc lna t l ng  read lng ' .  Ue  a re  no t  go lng  to  be  d i sappo in ted  -  a re
ve?

John Capes

[John has made a new year 's  resolut lon -  to  submlt  regular  l tems
to  t he  Nevs le t t e r .  Uhy  don ' t  you  do  the  same? l
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TEE NANROS CONNBCTION
Bxhibition at the Crafts Councll Gallery, l9g9

Ruth lbrnac

r t  l s  d i f f t cu r t  f o r  me  to  lmag lne  hov  th l s  exh lb l t l on  vou rd
str ike someone unfamlr lar  e l th  the vork of  Harrov ex-students
over  the last  25 years,  but  for  me the vork of  rnost  of  the
contr lbutors represented there gave an enormous thr i r r .  r t  s t ruck
me as f reshr  v l ta l  and anrazlngry neu.  Thls ef fect  vas very much
enhanced,  I  th lnk,  by the unfussy method of  d lsp lay,  rh lch
enabled nost  l terns to be seen ln the round,  and dtd not  ln  any
vay ln t rude on or  conpete v l th  the obJects thernselves.  The great
var lety  of  s ty les must  have nrade the task very d i f f icu l t ,  b i t
th ls  var iet l r  I ,m sure,  ls  the mark of  succesl fu l  teaching.

The creat lve ta lent  and the generosl ty  of  the tutors had a d l rect
benef ic la l  e f fect  on the students.  [a l ly  Keeler  seemed to know
vhat  ef fects he h lnsel f  vanted to achleve ln  c lay and he then
lnvented s lmple tools ,  e legant ly  made,  to achiev l  those ends.  The
resul t lng pots can be seen to be or lg lnal ,  creat ive rorks,  but  I
bel leve that  the unseen means to , ,  the end nere,  and are,  an
integra l  par t  of  the vhole process.  Harrov students vere expected
to make thei r  orn stanps and tools  etc.  to  thei r  ind iv idual
requlrements, vhich nay seem commonplace nov but vas by no neans
so  then .

Pa t r i ck  Nu t tgens  v r i t es  abou t  t h l s  so r t  o f  app roach  i n  t he
excel lent  and very ln format lve cata logue of  the exhib i t lon.
Ano the r  aspec t  o f  t he  Ha r roy  l n f l uence  l s  l n  con f l rm ing  the
va r i d i t y  o f  mak lng  a  l l v t ng  and  be lng  accep ted  as  an  a i t i s t  l n
the  ro le  o f  S tud lo  Po t te r .

No ' ,  t o  t he  exh lb l t s  t hemse lves .  John  Nu t tgens ,  rounded ,  robus t
p i t che rs ,  r usse t  co lou red  v l t h  t oas t i ng  f r om the  f l ames ,  we re  a
deL tgh t  -  t he  bes t  o f  t he  Ha r rov  t r ad i t l ona l  coun t r y  s t y l e .  H l s
s tenc i l l ed  t eapo t  uas  no t  qu i t e  so  nuch  to  my  tas te ,  Uu i
d e m o n s t r a t e d  a n  l n t e r e s t i n g  t e c h n l q u e  o f  d e c o r a t i o n .

l la l ly  Keeler ,s  sal tg laze seerns to me to shos the best  possib le
comb ina t l on  o f  con t ro l  and  chance ,  us ing  s l i ps  bo th  t o  co lou r  anc l
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g lve  tex tu re  t o  t he  sa l t g l aze .  t l l s  l l nes  and  s tamps  o f  de f l n l t i on
give a lesson ln rest ra lnt  and e legance.  l lhat  a s l rock those
shapes gave us vhen ve f l rs t  sav them, and hov soon ve absorbed
and accepted them.

Janice Tchalenko's  Dart  deslgns have both f lanrboyance and
funct lonal  sur face and shape,  though the a l l -over  squlggle design
I  f lnd too busy and l r r l ta t lng.  There agaln,  the shape of  those
ta l l  f lared Jugs vas d lsconcert lng at  f l rs t  and then thei r  charm
and character  uon me over .

Daphne Carnegy's  shapes and f lora l  decorat ion are Iusc lous but
qu le te r  l n  co lou r ,  and  a re  rem ln l scen t  o f  t ex t i l e  pa t te rns .  They
vo rk  ve ry  ve I I ,  manag lng  to  avo ld  b reak lng  up  the  fo rms .

Chr i s t i e  B rovn ' s  smoked  po rce la ln  t o r sos  I  sau  as  pu re  scu lp tu re ,
bu t  us ing  c lay  gave  them a  va rm,  t ac t i l e  qua l i t y .  I n  sp l t e  o f
t h l s  I  p re fe r red  Ho  Jupp ' s  f l gu res .  They  somehow had  a  more
as t r i ngen t  qua l l t y  and  a  more  pove r fu l  l npac t  -  un fo rge t tab le  I
though t  .

0 n  a  d i f f e r e n t ,  m o r e  d e c o r a t l v e  l e v e l ,  S u z y  A t k i n ' s  ' s a I l

hanging '  of  a Jug and background gave pronlse of  many more
va r i a t i ons  on  a  t hene ,  bu t  cou ld  eas i l y  t i p  ove r  i n to  k i t sch .

Br ian Newman's London Br idge I  found immedlate ly  and st rongly
a t t r a c t l v e ,  a n d  I  t h i n k  l t  s h o u l d  f t n d  i t s  r i g h t f u l  p l a c e  i n  t h e
G u i l d h a l l  o r  o t h e r  l m p o r t a n t  c l v t c  b u i l d i n g  i n  t h e  c a p i t a l .

H i c h a e l  C a s s o n ' s  p o t s  v e r e ,  a s  u s u a L ,  c o n s i s t e t r t l y  s a t i s f y i n g  i n
t h e i r  c o m b l n a t l o n  o f  s l m p l e ,  s t r o n g  s h a p e s  v l t h  s u b t l e  d e c o r a t i o n
pa r t  and  pa rce l  o f  t he  vho le .

Co l l n  Pea rson ' s  v l nged  po ts  manage ,  by  some  m i rac le ,  t o  have
l n f t n i t e  v a r l a t l o n s ,  t h e  p i n k  t l n g e s  o n  h l s  g r e a t  ' c h a l i c e '

g i v i ng  l t  an  unexpec ted  touch  o f  g race .

E i l e e n  N e s b l t t ' s  a b s t r a c t  c o n s t r u c t i o n s  a r e  c l e v e r  b u t  l e a v e  m e
co ld .  I  can  admi re ,  bu t  no t  l i ke  t hem.
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I t  seemed to me that  the outstandlng achlevements ln  general  of
the Harrov school  are in  the combinat lon of  innovat lve technlques
v i t h  h tgh  a r t l s t l c  a t t a i nmen t .  I  haven r t  enJoyed  an  exh lb i t l on  so
much for  a very long t lme.  I  fee l  sure the reputat ion of  s tudio
pot ters in  th is  country can only be enhanced by th is  shov.

IIORB PG TIPS

Cut out  c lay velghlng Br ian Blcknel l

lJ in i f red Hi tchel l  has passed on t l r ls  suggest ion for  those who use
a  pugn i l l  and  do  a  l o t  o f  r epe t l t l on  t h row ing .

l le lgh out  a g lven amount  of  c lay (say 8 oz)  d i rect ly  f rorn the
pugml l l  and use th ls  as a rneasure to mark a board at  regular
intervals .  Dr lve ln  nal ls  accurate ly  at  these intervals .  l lhen
required,  mark c lay f ron the pugml l l  wi th the spaced nai ls  and
use the marks to cut .  This  v l l l  g lve t rue arnounts of  c lay L, i thout
the need to veigh each lumP.

rOR SALB

5 round k l ln  shelves;  21tr  x  5/8rr .  Unused *  surp lus to
requl  renen ts .
t 60 .00  the  5 ,  o r  t , 13 .00  each .

Rena Green (01 866 8308)
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f lLll NIGET - Isaac Dutton, Country Potter Paul lne O'DeI l

So t l  l l t l l  Po t te ry  began  to  be  be t te r  knovn  a f t e r  She i l a  and
Robert  Fournler  spent  thel r  honeymoon there in  1963.  Soi I  Hi l l
had  been  a  t h r i v i ng  coun t r y  po t te ry  v i t h  t h i r t een  emp loyees ,
du r i ng  the  30s1  bu t  by  1963  on l y  one ,  I saac  Bu t ton ,  rema ined .

Fol lov ing the Fournlers '  vork lng hol lday,  John Anderson became
lnvolved.  He began by tak lng a ser les of  s t i l l  p l rotographs,  and
then  i n  assoc la t i on  v l t h  Robe r t  Fou rn ie r ,  he  nade  a  t en  m inu te
f i lm  ca l l ed  ' I saac  Bu t ton  th rov ing ' .  l l hen  he  and  Rober t  r ea l i sed
tha t  I saac  vas  sho r t l y  t o  re t l r e ,  t hey  dec lded  to  ex tend  th l s
f l lm to shov more of  Isaac the nan,  h ls  vork lng day,  and the
p rocesses  o f  t he  po t te ry .  So i l  l l l l l  l s  a  s ta rk ,  v i nd  ba t te red
p lace  above  Ha l i f ax ,  no t  an  easy  p lace  to  vo rk  I e t  a l one  to  f l lm
- but  vhat  a good th lng for  us that  the f i lm vas made.

A  s l i gh t ,  sm i l ey  l ook lng  man ,  f saac  unde r took  a I I  t he  p rocesses
h imse l f .  l l e  dug  the  c lay ,  ve t t ed  i t  dovn ,  d r l ed  i t  o f f ,  l oaded
I t ,  pugged  l t ,  p l l ed  l t ,  pugged  l t  aga ln ,  and  f l na l l y  t h rev  i t  -
to  produce some vast  pots.  He handled lumps of  c lay uhlch must
have veighed 20 k i los as l f  they vere tennis bal ls ,  but  he never
seemed to prepare h lnsel f  for  an exer t lon or  to  pause to recover
af tervards.  l l is  secret  vas that  everyth lng vas done at  a
wonderfu l ,  s low,  rhyt l r rn lc  pace -  or  apparent ly  s lovr  because
Isaac could throv a ton of  c lay ln  a dayl  And then there uas the
f l r l ng .  Imag lne  s tok lng  a  k i l n  t ha t  t akes  48  hou rs  t o  f i r e  and
devours 50 cvt  of  coal .

Isaac But ton 's  pot tery d led vhen he ret l red '  and he h lmsel f  d ted
tn 1969.  A group of  tn terested people are nov t ry lng to restore
the anclent  nachlnery and to nake pots there agaln.  I t  ls  to
becone a vorklng nuseun, a vonderful memorial to Isaac Button.
John Anderson's  f l lm ls  a lovely  menror la l  too,  and ve vere
p r l v i l eged  to  have  John  a t  ou r  F l Im  N lgh t  t o  i n t roduce  i t
h i m s e l f .
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