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Thc Gu1ld is an cstabli,sbed organisatioy! rcpre-
srnt ing both fu1I  t i l tc  and pert  t ine pot ters wl th in
tbe Dacorun DiEtrlct and the Eutsrounaling areaa.
The alms of  the Gui ld are:-

( A ) To promote incrcasing aoarcncss of the valucs
of  craf t  pot tery in the a!ea.

(B) to hol .d lecturee,  d iecuseions,  pract lcal
denonstrat lonE and other act iv i t ies to
fu r t he r  obJec t  (A ) .

(C) to represcnt  wi th in the area thc interests
of  craf t  pot t . rs,  pot tery teachers and their
stualents,  aat l  to cncourage the establ ishncnt
of Bcrioua part tiec vocatlonal coursc6.

(D) ' Io co-operatc wl th other specla l ised ant t
generaS. crafts orgatlsatlons to eDsure that
thc nccd of thc conountty for llvlng work is
not ncglected by public lach of contact with
craf ts and craf tsmen.

(E) to nake a reguJ.ar survey of alL pottery
&ctj.vity in the area and to issuc a report to
DeEbcrs,  lnteresteal  bodiee and indiv iduals.

fo lssue a Newslct tcr  of  the act iv l t l -es of
the Guiltl.

l[cnbcrshj.p is open to all pcrsons w.ith an interest
1n pottcry. Pgynent of the current subEcription
ent i t les nenbers to a f rec copy of  the Newslet ter
and to other bcncf i ts .  Further detai ls  nay be
obtaincd f ron:-

r 'ars.  V.  , { ] . I IaaIDB
SccretarXr
Dacorun aDd Chilterr Potters Guild

( F )
Tony Plessner
, t d l  | , , r P P o

Roger Winn
June Sarene

Scptcmbcr
18rh Friday 8.00 p.m.

Octobcr
9th Friday 8.0O p.m.

Octobcr
24th Saturday 10.30 a.m.

Bring a pol
S-t Nichoias Hall, Harpenden

AGM-Wajly Keelot
Northchurch Saial Centre, Be.khamstead

Visit to Psrcival Darrid Foundation
Gorden Sq., London WCI
Margaret Modley and Nig€l wood

Hovembcr PendleyOpon Day
7th Saturday Tring
9.30 a.m. -6.30 p.m.

Occgmbor Christmas evsnl
1 1th Friday Pendley Manor, Tting

Januarv Rtm night
istnFriiav e.co p.m. St Stedhens and St Albans Church Hall.

St Albafls

February 2nd'Problem Pot wening
lah Friday 8.00 p.m. SL Nichalas Hal,, Harpenden

March t"landles and Spouts - Danny Killick
13th Friday 8-OO p.m. Northchurch Social C€ntra, Berkhamstead

Aprlt Suzy Cree
16ih Friday 8.00 p.m. Pott-en End Villago Hail, Nr Berkhamstead

lilay
21st F!'iday 3.00 9.!'n.

Jrne
lAth Friday 8.00 p.m.

Ju t y  5 -11 t+ '

fonc t?r l '

D,\CORTItrI ,\IJI)
CITTIJNJR]V
I'Of"l'IjIrs ( ;t'I I,I )

rili-tl

Humour in clay
(Venue to be notified)

3rd'Problern Pof wening
St- Nicholas Hall, Harpenden

trtEt"lBERS EXHIEITION

Narrow boal trio - Hertfordshire

rilitrllilitur
lfurray Fieldhouse
Northf ie lds Studio
Tr ing
Hert fotdshire

Paul ine AshIey
Li t t le Heath Cottage
HeaLh Farm Lane
Bernards Heath
St.  Albans
Hert fordshi re

Valer ie l r l i l l iams
1 Parkr.ray
Rodbuck
Stevenage
Hert fordshi rc
SG2 8DJ

Elsa Benal tar
llindemcre
22 l l i l l  f ie td
Derkhamsteci
t  ler  t  fordshi  r  e
H?4 zPB

Richard Ant l ' lony
St.an Romer
J i l l  K i t chene r
John Hoy

l'lary Beerbohm

Do t  Pe t t i g rew
K .  E .  I l a r i go l d  Aus t i n
Deidre Woolgar

D i  n h v  a f  n l  l

"Broomfie l  dr
16 [ ]ox Lane
Hemel l lcnpsLcad
Her t  fordshi  re
HP] ODJ
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frl s rtl)
Alon  Co iger -Smi th

In thc middlc of the higb street in Alder:Baston
v111agc j.s the olil forge tbat Alan has takea as
bls workshop, housing the working area alnd wood
f i red k i ln wi th a stock roon ove?h.aal .  Across
thc road he he.s anothcr building where the rnugs
are nade and firccl i.n an clcctlic kiln and
overhcad is en exhibition arca full of superb
work wai t ing to bc crhib l tcd and also for  sale.
This work was breathtaking in the varlety of
clesign and of decoration; lmmaculate workt
shoring Alanrs range of ilccoratlng tcchniques
and understanding of the bLank arear waiting
for  thc Magterfs brush.

ALan at tent lcd the Ccntral  School  of  Art  at  a t ine
whca tln glazing was congitlercd too illfficult
for a4y but 3rd gear stuclents; hc clidnrt stay
for  h ls 3rd yeelr

InitialLy Alan used thc traditional Galt clay
whlch,  a l though i t  gavc good colours warpcd too
rcat t i ly  in a s l ight ly  too hot  k i In.  I t  a lso had
poor theraal  shock resistancc and then tendcd to
chip.Ai-an now uses Freoington, a pure clayr the
lcss mlxed the body thc lcss temperaturc ncedet l
for maturing. This clay comes from Brunhans of
Dcvol .  fhe gloss temperat l re can be ae low as
102O"C or as high as 105O"C wi th rood f i r ing.
Pigments arc enr iched by the colour of  the c lay.
Grinding the pigments with gun ar*.bj.c halps the
f low of  the t rmsh. Di f fercnt  g lazes are used for
di f ferent  col-ourso

Brushcs- Sable and 0x mlxture could be as rnuch
as e20,  Sable t3O'  f rom Eandover,  london. Daler
have synthet ic  and are good value at  84.

Lead glazcs arc no good for  reduct lon as the
Lead volat ises 'but  Alan d.oes t revertheless get  a
sma.1I  reduct lon s i . th h is wood f i . red k l1n.

lhe wood fired klln A1a.n bullt hag a scol-
cirsular arch antl has tbrcc firc oouths. FroE
hele thc flTc mns untler the floor of thc kl.ln,
up end over ln a cJ'rcul,ar Eovcncnt and is driln
out by a chinncy sltuatcd at thc slde. lhJ's
circular noveucnt of thc hot alr cnsurce that
no asb. fal1s onto the ulprotcctcil rarc. Ebe
top of the kiln j.e guccessfully iasulatctt ritb
e nlxturc of esh alal stlaw rrith Juet cnof]gl
clay to hold 1t togethcr.

By rind ikylng for a Jrser Alaa aloubl.s tbc
tbcmal value of hls wood.

the Dacorun anal Chilttrn Pottcrs Guild was nrdc
to fcel nost welcone and Alan gaid that bc bas
ncvc! forgottcn the holp and encoura€cncnt hc
reccived frorn hurrayfs artl.clcs iD Pottcry
Quarterly.

zt
2

Having first pcrforned the ce?onoqy of nDonnlng

the HatnrHarry Horlock Stringer greetecl us
wlth a eunnlr srnile to natch thc beautiful tlay.
t[ankfng the Alnfuhty for thc sunshlne Harry
thcn plunged us into a vcr i table sca of
' r?ot tcrs Tipenr

'l .Iii-s narinc pLywooil bate had3 coats of Ronecel
and a brass cupras used. to take Ecrrw heads in
cabinet  makir€,  f ixcd into the bentra holc.
This prevents wcar on the stub.  A whi te paintcdt
nark on the cdge inalicatcd where thc other etub
hoLc was locatcd,  when in use.

2.  fhe top part  of  an olc l  p last ic  bucket  could
be f j .xcd wl th b l ind r ivets onto the receiv ing
pa.r t  of  a s ieve.  lh is enabled one to pour a
grcater  quant j . ty  of  g laze at  a t inc when
si .eving.

3.  ?hrce smal- l  knobs of  c lay f i t ted equidletant
j .ns ide the top r i rn of  a pot  ma*b f i t t ing the
1id easier .  One could then glaze up to the r lm
on the insi t le.

cont .
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OUTINCS (  cont .  )
Harry gorlock Stringer

4.  For wax resi .s t  usc a 40 watt  bulb mounted
in the basc of  an o1d t in wi th holcs in 1ts
s1dcs.  A shal lor  t in restcd on top of  th is
for tbc wax should have a wire across its
rriddlc for riping thc brush on.

5. Io oark up a rhirle! for epacing rountl pots
rhcn dccoratirg, take a strlp of paper cxactly
Ecaaurcd to fit round the outsitle cfuct
occting enals-on, and lay thls out flat on the
tablc.  Ucssurc th ls Ln cent lmctres and then
usc a calculator to &eaaure spacl,lgs of *sr
flfths ald sixths etc. liark thcn on the papcr
bcginning .ach set from the l6ft cnal. transfer
thcsr neasu!.ElDts oato black dyno tapc a-!lJ
uac acp?ratc coloure of ityDo tepc to indicate
.ach sct of tllvieions. I{oi stl,ck this onto the
cdgc of thc rblrler.

5.  LabcL your g laze mater ia le using a t l i f ferent
coloured label  for  each typc- f luxee oxi t lcs -
e l ka l l ncs ,  c t c .

7. to rcmovc water fron clay slips - lay a
clotb ovcr thc top of  a buckct  of  e l ip and
push a cola.Daler dorn lnto it. f,atcr will
collect in thc colantler and car bc baled out.
For largc quaotitics (c1qy rccovcry) line an
olc l  p last lc  bakers t ray wi th c lcth ,  pour in
the slip , covcr rith cloth and lcave to dry
o u t .

Af ter  th la Gvcnt  the Raku was get t ing
und.er way, wlth Davicl Burna as. Raku Mester.
Pots werc on sale rea{r  for  g lazing.  lhc k i ln
was 6uppl1ed by Ray Scott of Fordham Thel:nal
Systcns Co. LtcI. Fircci by Propane Gas this was
a successful aail inexpeasive kiln to n:n.Therc
was a clcar glazc:.- Alka1inc 8!1t 31b.

Stantlar<l Borax Frit 18o2.
Bentoni tc 3oz.

Ihe turquolse gLEzc was the same with Joz.
Coppcr Carbonete ad.r led to the betch.  Oxic les of
all kinfls were available.

Just  before lunch we hai l  anothcr session for
general .  d iscussion when many quast ions were
atlewered by Herry. Hc talked about his two
best  g lazcs and lnsplred ua to erpcr inent
along these l lnes.

Wc now stoppctl to have our picnics anirl the
joy anal beauty ofTagg'! Yard rhicb ras looking
eimpl;r splenilid in thc sunshino.

Aftcr lunch Ray Scott of Fortlharo lhcrnal
Sys tens  Co .  L ta i . r  37 r  M l1danha l l  S t r ee t ,
Ely,  Canbs. ,  CB? 5NII ,  ta lked to us about h is
Ceramic Fibre proclucts, explalnlrg the
tllfferent functions of blankets, boards, and
various nodulcs. Ihere wre many questions from
thc f locr( lnc luding a mini  lecture)  and a great
dcal of intcrest was shovn in this extrencly
inportsnt  ngr natcr i . l  Ray had wi th h im for
sala 4 Raku Kilns (as bclng u6od by David
Burns) chaEber s i .zes 9t  d iameter to 15"
dia. 'netcr .  Pr iccs wcre f rpm €35 to t90.  Sets of
doo? acal  k i ts  at  82.50 consletcd of  long
Ceramlc Fibre strlps and the necessat'Jr adhcsive
for  oaking good t l ie  f i t  of  k i ln doors.  Therc
w: ie ssmplcs of  a lL k jnds anal  in part icular
a ncw hot face brick c lleC the g, /vj.t hard
br ick pr iced at  t1E.27 for  2O which is  chcaper
and more ef f  c ient  than our r rsual  whi te hot-
facr  br icks s ince i t  is  ooth hot  f rce and
insulat ing.

chr ing the day thcre rvre tvro compet i t ions
whioh Harry had arranged for us. June Sarene
won the "0uess \Yhors Photographf compct i t ion

(lt pictures) antl Stan Roner won the nlryho

made th is ?otn (1OO pots)  compet i t lon,  rh lcb
sas held in Hanryrs vcry comprchensivc lluecun
rhich hc insists is really a Pot OlThaDagc.

Throughout the day tea, coffce and soft
drinks rerc aliBpcnaed fron thc kltchen vlnilm
together with ttre nost alclicious cooklcs maale
by Barpara Martln, wlro was also helped by
Junc M-Nei1c. lhc taggrs Yaral Shorroom ras
open and Carollnc ilartin and Lucy Elllson
vrerc the salcs gi r ls .

lhe Ral<u pots wcre now comlng out thick and
fast and good. David Burars workcd very hard
to get  through a vast  nuDbcr of  pote.  f ,c
never thougbt hc woultl manage so many. but
hc did.

Our grate-fu1 thanks are due to al.I thes.
helpers,  but  nost  of  a l l . to Harry for  such a
well organiscd, tlelightful and enlightening
day. I an sure the Almighty sent thc Eunshlnc
as a spccia l  b lessing on him.

Augugt
Henry  Moore

Stud io

I t  was a bcaut l fu l ,  warm, sunny day.  Af te!  a
dr ive among the lancs of  Hcrt fordshire wc
arrivcd at Pclt'lr Oreen, near Much Hatlhan. lYe
sorteal ourselveg lnto groups and went off
wi th our var ious guides ln d i f fereni
d i rect ions.  We wcnt paEt the 1?th.  century
famhouse through the orchard and into the
first naquette stutlio where we saw hunclreils
upon hundreds of  l i t t lc  hancl  s izcd not lo ls some
4" to 6"  h igh,  nost ly  nade of  p laster .  A18o
thcrc were pebblcc,  stonasr boncs and loots
whlch inspired [oore to create thcsc
maquatt  es.

Some, of  mothers and chi ldrenr fani l -y  groups
and a vast army of reclinirg qoncn in
di f fcrent  iuterpretat ions,  and occasional ly
j -nterest ing ghapes.  Somct iocs the plaster  was
paj.nted bronzc colour to get thc right effeet
Thcn rc rent  lnto the gardcn,  or  rathcr
park land,  an ideal  sr t t lng for  the sculpture
whj .ch wc saw around in whi tc,  grcen blackt
gold and brown Some w::c on pl inthE and some
di teet  on grass,  made of  bronze,  narble,
concrete and wood. fhcre was the "Kni fe-edge
Iwo Piecci l ,  nfhe Large Spindlc Piecenr the
rrVertebraert ,  tbo [ t ree Piece Sculpturetr  a-nd
mar$r othcrs. The sun was shining on them
creating beautifuL light antl shaile.

lYhen the b: 'onzes ar"  rcturncd f rom the
foundr ies,  the surfaces are lef t  to weather
and to be worked upon by swabbing then wi th
chenicals and buf f ing thern,  creat ing a
pat inat ion v ry in€ f rom very shlnyr  e lmost
black to very rough green shades.  the
var j -at ion in pat lnat lon gives a greater  sense
of depth.  Moorc uses t to fount l r ies,  one in
Englanr l  ard onl  i r  Germany.



oUT INCS ( con t .  )
Ecnr l r  Mocre Studj .os.
At  thc far  end of  thc park land there we?: a
uurabet of  studi .os.  Wc entere<i  another maquette
studio,  where set  on a turntable was the sku11
of an cLephant. .  Ih is was given to i ;oorc by
Ju11an Euxley.  the skul l  inspired hio to
prcducc the rr locking Piace" and the cur ious
rc lat ionships of  the bones cont inue to g ive
Moore inspirat ion,  together wj- th other bones,
shc I l s ,  s t ones ,  r oo t s  and  gou rds .  Moo re  a l so
uses his drawings for  lnspirat ionr mainly of
fami ly and f r iends.

l he  maque t t es  a r .  i n c reascd  by  ass i s t an t s  t o
about qual tcr  s ize,  and then incr .ascd again
i n to  t hc  f i na l  s i ze  f o r  cas t i ng '  i f  i t  i s  t o
be bronzc.  At  each stage of  thc enlargetrent
I ' loole a l tcrs thc shape as neccssaryras at
cach s izc the spacla l  re lat ionships vaty.  The
bronzes are somct imes cast  iu cal i t ions of
t h ree ,  s i x  o r  n i ne  ( I  i h l nk ) .

A nearby studio had sone wal l  hangings.  Moore
had produc.d two paint ings which had been sent
t o  two  reave rs  naa r  Ch i ches te r  t o  be  convc r t ed
in to  t apes t r i es .  t hc  mos t  f asc i na t i ng  pa r t  t o
me bcing the t ranslat lon f rom the di f ferent
paints j .nto tapestry -  iDk wash, o i l r  gouacbe
e tc . ,  g i v l ng  t he  c f f ec t  o f  ,  no t  so  Buch  a
weaving,  Inore a palnt ing.  i ' luch of  the t ine
aad $rork had. been in choosing tbc naterials
for the right effect and alying tbelB.

Next  to the abov' :  Etudj ,o was another for  thc
displ.ay of indoor sculpture of wood a.rld
t ravert ine marble,  at  least  one being a
draped r.clining w€/nan.

In an enorrnous studio there wes such la::ga
quant l t ies of  polystyrene I  never kner existedt
A fu11 s ized nodel  nas bcing t radc to be sent
to the foundrT.  Ihey rere using a qual ter  s ize
maquct te,  a lso in polystyrene,  and drat ings
rhic had been scaled up.  The blocks are
f inal ly  cut  up for  t ransport .  Undoubtcdly
the ln cnt lon of  expanded polystyrene has
revolut ionised th is part  of  the work p?ior  to
cas t ing .

that  part  of  tha garden ovor looked a f ie ld
and at  the far  end was a th j . I l r ,  oncc a gravel
end clay pyradid resulting from the cxcavation
of  a nearby gravel  p i t .  Af ter  Moore acquireal
the f ie ld he had the pytanid bul lc lozcd ?o
nake a smal1 artifj.cial hill upon which hc
could erperinent with displayfug vsrj-ous
sculpturcs against the open sky. Nearby in
the f ic ld was the nShcep l iecen surrounded
a.nd intenf,oven with shecp. It was from here
tha t  Moo re  ske t ched  a l l  t he  sheep .

Al though we did not  see Moorer he was around
and very re1l  protected f rom thc pubLic by hi .s
staf f ;  re fe l t  h is presenct  everJrwhcre.  Tbere
were th ings going on aL1 over the place -

they wcrc recreat ing a oediarval  barn,  wc saw
the woodcn f ramework,  which is  to be used for
the di .splay of  a l l  h is tapestr ies.

L i fe is  p lanned two to four years in
advance by the various connissiong and
exhibi t ions to bc mountcd al l  over the wor ld
Deadl ines have to be kept .  Detai led arrange-
Eents have to be made in advance as to how
the sculptures wi l l  arr ivc anal  be put
togethcr,  and the f lnal  p lacj .ng.

Our group was very lucky in having Anne Ardcn
C1a:rke as our gui-de,  a wel l  ln forraed and
interest ing meuber of  h is fani ly .  I t  was a
most stinulating and rewarding mortring.

@ctobpr
Perc  i vo l  Dov ic !  Foundq t ion

o f  Ch inese  Ar t

Margare r  Med ley zz2,".)7
\' /,/

Aftcr  a Late arr lval ,  the 33 strong coach party
hurr iedly jo ined the others,  who had arr ived a
Li t t le car l icr  under their  own steam. They wore
alreat ly  on tbe f i rs t  f loor ,  j .n thc Sung gel lcry
whcre the curator and eutho"ess, Margaret
Med ley  8 .A . ,  F .S .A . ,  was  i nvo l ved  l n  t he
detal l -ed explanat lon of  some beaut i fu l  ivory
coloured ling ware, engraved with clelicate
dcslgns.  I t  was a rarc exper ience to bc guided
by such a-n iatelesting and authoritative
speakcr.  I t  soon became apparent  that  our two
b.ours rere going to bc tota l ly  insuf f ic lent  to
glear nore than a br lef  inpression of  th ls
r ichly cndowed. gal Iery.  I  hope to bc ablc to

"etur .n 
soon to fcast  ny eyes again on those

wonderfu l  rorke of  ar t .  Wc also cnJoycd the
expert ise of  Nigel  l {ood,  authe? of  ' r0r icntal

Glazesnrwho had cotre to london for  our benef l t r
as hc discussed some tecbnical  detai ls  of  g lazes
with Margaret Medlcy, ae we walkcal about thc
looms .

Af ter  studying a l ing mouId,  a convcx shape,
bcaut i fu l ly  engravcd wi th a f ine design,  uscd
for  oaking a press rnoul .dcd dlsh,  we noved on to
the cabinet  contain j -ng Chun ware,  f ron thc
twel f th century.  This for  ne contained the
mogt mernorable p ieccs of  the ones we saw. lhey
were  g l azed  n i t h  a  so f t  t u?quo i se  b l ue ,  o f t en
nott lcd wi th rnauve;  an i ron oxide based glaze,
wi th a h igh ash content  and spJ-ashes of  copper
on toD, r . . luo.d in e h l ' jh ,  woocl  f i rcd k i1n.
lb is r ich glaze cnhanced the subt lc  long neckcd
shape  o f  onc  pa r t i cu l a r  p i ccc .  ( see  F igu re  1 ) .

FTGI'RE 1

The  ga l l e r y  compr i ses  a  co l l ec t i on  by  S i r
Percival  Davi .d of  somc 14OO i tems f rom 95O -
1279  A .D . ,  and  we  s topped  t o  s t udy  j us t  a  f ew
s e c t i o n s .



OUTINGS (  cont .  )
Percival  Davi ,d Foundat i ,on.

Near the Chun ware was the rarer  Ju sty le,  in
a pale greenlsh bluer a lso sooe interest ing
du:r  colourcd ctazed pots,  a del iberate crackle
glazc created by a carefuL balance of  four

-  d l f ferent  layers of  g laze,  appl ied before
f i r ing and calculatad to cause shr inkage.
Amongst  thesc was e rather interest ing piece,
a cup stand,  used in tea cereroonies,  deslgned
to take the bowl-shapci i  tea cups.  (see t i -g, ,2.)

SIGURE 2

We were a largc crowd anal it wae often
dl f f lcul t  to see c leat ly  exact ly  what our
gui t le was t lcscr ib lng,  especia l ly  sone of  the
sroal ler  p iccra.  Ehere was a large area
dcvotcd to Celedon green r ,vare,  r i th pots of
at l  s izes.  Part iculer ly  not icabla was the
ef fect  created by the addi t lon of  p ieccs of
re l ief  c lay placed on tha hor lzontal  sur faceg

Just after they haal becn rarv gLazcd. Thesc
staineal red perhaps with i-ron, lrad arr
eaniching quality as they contrasted well *ith
the greenish grey background. (see f lgure 31)

',Vc thcn movcd upstai:.s to the Mlng and Chlng
gal lery whicb gives a tota l ly  d i f ferent
iupresslon,  af tcr  the subt le aJral  quict  tones
of  the Sung roon.  there are caseg of  p ieccs
covered j,n ornate blue and whltc dcsignsr ead
f lasks that  ccho the shape of  an Is lEEj .c g lass
bo t t l e .  ( see  f l gu re  4 . )

FICURE 4

At the botton of onc cabinat j.s aJt interesting
paint bnrsh, a verJr fu1l headed chinese brusht
wi tb a r ichly pat teraet l  ceramic bandle.

( see  f i gu re  5 . )
Above these ar. a group of sna1l bowls of
p lerced porcela in,  wbich look 1Lke lace'  and
apparent ly  near ly causcd r iots wi th the pot tcrs
who objccted vch.nent ly  to th ls t lme consumlrg
cxerclsc.  Thcrc ate other cages which have
highly coloured tto?k j.nr glazed in Inperial
Ycl iow, yel low wl th grcen,  or  a v iv ld r ich
turquolse thet ah[ost dazzled usr as we moved
round to sae the sonderful deep, red, bowls
fron the 15th.  centurT'  a copper based glaze
fireil in reductloa, at a higb tetrperature.

We stoppcd f lnal lyr  et  sone whi te porccla lnt
ani i  noted the few pleces wl th a dcl lcate blue
tint to thcm, and adeired sorne ratbe? fine
snal1 statucs.

't
FICURE 1

LARGE BOI1I I'ITH DRAGON DSSIGN



OUIINGS (cont .  )
Percivai Davld Foundation.

A11 to soon it was 1 orclock and the gallerry was
about to close, beforc unfotuna.tely, re had a
chance for arry furthcr looking around on thcse
or the ground floors, o! even Just to stand ln
wronaler at It all.

FIGURE '

(Phaidon;  288pp; L inp cover.
For those readars rho nay need an introduction
to authoress, ltargaret Mctlley, it should suffice
to aay,  qui te accuratelyr that  shc is  probabLy
the most knowledgeablc Wcstern authority toaley
on Chinese pot tery.  She is a lso the Curator  of
one of the most important cultural organisationg
,  the Percival  Devid Foundat ion of  Chinese At t .
So ' rho bet tcr  to wr l te a book on th is vast
subj  ect?

The book ls  d iv ided into thr?e nain sect ionsl
tbe f i rs t  concernlng Baslc Technology;  the
sccond, Discovcry and Invcnt ion;  anal  the th i rd
the Developmant,  of  ear l ier  sty les over the
centur ies and et  var ioug notablc k i ln s l tes.

Ihe valuabLe j -ntroduct ion is  nore than just  a
br ief  cxplana. t ion of  the nain parts of  thc book;
i t  i ,s  a very c lear dascr lpt ion of  the meanings
and undcrstandings of Chlncse te:rns and their
English equivalents; arrd if beginners wou1i.
wish to learn tha basics of  colour ing,  g lazing
and firing they could indeed gain excellcnt
informat ion f ron th is int roduct ion alone.

Of the thrce parts,  the f l rs t ,  the Basic
lechnology,  takes us f roa thc Pre-I Ian (Neol i th ic)
unglazed earthenware to the glazed wares of .
the liorthern Sixth Centurt DJrnasties. Following
on direct ly  to the ' I rang DSrnasty ware,  which
marks the advcnt of stoneware, quickly followcd
by the f i rs t  Forccla in,  wc are l .ed into the
second sect ion of  the book.

After a votc of thanks to our guiile and gueet
expert, trc lcft to have a qulck lunch before
returning to the coach end the faffle of tbc
lovcIy cane-hrndled rCcledoar green tcapot,
rhich I{lgel Wood had so aptly clonatcd; aad
thencc honc.

Passing through the period of Dlscovery and
Innovat ion the seconcl  scct ion cnds y i th th.
wondcrful period of Chrirlg-pai(b1ue antl rhltc)
nalthough sevcral Chinesc havc tolil oc that
Chr ing means Gteenn, Luan-pai  (egg whi tc)  end
Mci-pring (bcautiful blossom) wares; aDtl also
the Shu-fu (Prtvy Council) porcclain; although
the authcress aloubts that this ncans tbat thc
ware is proved to have been made for the
Imperial Mongol household..

iyhcn we comc to the third entl last sectlon of
the book se read of thc Imperial Patronage of
the Ming D5rnasty fron thc Fourteenth ccntuzy.
Al l  the Chinese pot tctX/  sty les (and.  lnt lec i  the
ef fects of  thesc on othcr countr ics)  arc
explaj.netl ln the same lucitl manner with a
certa in detai l  that  is  qui te a feat  s ince the
whole of  Chincse ceranics over four or  nore
thousand years is attractively narratccl. Not
only i.s it delightfuf to read the text but also
to see the many pJ.ctures, eight of thcn in
coJ.our,  espccia l ly  the Chun plate port rayed in
i ts  g lor ious bLucs ant t  purples.

For thc uninitj.ated therl is a glogsarlr rhlch
t lescr ibes both Pottersf  and Chincse tems, e.n i l
a roost useful bibliogrephy. Both these listg
supplenent the nanJr various explanations
throughout ths book.  lb is book must be thc
Standard Classical  Work on thc subJcct ;  and for
the Col lecior ,  the Studrnt ,  and.  cspecia l fy  ,  the
Pottcr, it should be high on th? shoppiDg 1lst.

OBITUARY

It 1s with grcat satincss that re havc to
annouce the death of  one of  your conmlt tcc
mernbers,  Margaret  Codschalk. ' i lhen I i4argaret
jo inad the commit tee in 1977 she ras askcal
to provide a pot tcd biography for  the
Newslet tcr .  Hcrc is  an extract  f ron that
Pen Portra i t :

"  Had a chcquered carce! ,  qual i f ie i l  sccretety
r ,Y .R .A .A .F .  Me teo roLog l s t  -  Mcn t i oncd  1n
Despatches;  1963 Pottery e ' rening cLasscs at
the St. A1bans SchooL of Art gav. very first co
contact  r i th cLay and 1ed to pot tc ls d iarrheoa
1955 Ba11s Park Teachersr  l ra i .n ing Col lcge,
Pottery main study wi th Aivanced Lcvcl .

I t r  1974 gainei l  a B.A.  ,Open Univers i ty .
Proud posscssor of  a Fl tzr i l l ian c lcc i r ic
wheeJ,, snalL kilns and furrraccs, anil hopefullJr
a l i t t1e rnore cxpcrt isetr

Ever cheerfu l  t lespi . tc  111ness,  Margarct  was
a towcr of  st rength ln conrmit tee.  When Etorf iJr
aessions seened ebout to col lapse into open
warfera a faw wc11 choscn words fron Metgaret
wouLd br ing us to heel .  She was a rcgular
useful  contr lbutor  to the organj .sat ion of
events and undertook tasks v i thout  complaint
even when i11 heal th af fected her mob1l i ty .

Margaretsr  passing is  a sad loss to her faur i ly ,
to tbe Gui1d. ,  anci  to the na4y othcr act iv l t ies
j.n which ehc was engaged. Our sympathy espccially
gocs to Margaretet  fani1Ly.



fr. of t ttg

=:SqnROW BOA1 TRIP ancl visitins CALEIDULA POfImY

Sunilqv aftemoon 27th JUNE 1982

Tickets are selllng fast and seats are
linltect to 48 for the Narrow Boat ....

Enjoy souething different for a Sunday
afterrroon. ...

Sencl in .your applications rithout ilelay
pl'oaEa to avoiil rlisappointoent.

4pg}!g!!9gg-!g:- VaLerie Wi'rLians
I Park IIay
Roebuck
Stevenage
Hetrts Scz 8DJ

telenlrone : Stetenate 6525t
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In April our Chairuan pauline Ashley reluctantly
resigned flrom her position as Chairran of the
Guild due to pressure of nork and horae conmitnents,
it seened to her to be sensibLe. Thanks are due to
Pauline for the interest, hard work and. enthusiarn
sfie has shown during her tenn of office.
Fortunately for the Gui1d, pauline will be renainina
on the comit tee.

^{t the comaritteers request June Sarene has agreed
to stand in as Acting Chairman until the .q.GlM.
f'n sure f speak for all the nenbers and the
connittee members vrhen f say a very sincere
tharJ<you Pauline.
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Members einiuition sth-24th Juty te82
lOam-5pm lncludins sundays

The Guilcl is very fortunate in having such
enthusiastic nenbers, as shown by attenriances

at our neetings. Now wi'th our first Exltibition
it is essential that all neobers maintain this

enthusiaso by sencling-E their five pieces of
work to ensure i t rs  sucess.-
AshweJ.l 1s a nost attractive location historically
and architectural3.y and well worth a visit.

PRMTE VIE19 3 Sund"av JULY l+th 1982

All nenbers will be receiving an invj.tation.

Tf a.ny extra inuitations are required to Paas
on to your f r ient ls . . . .

Please Telephone :- Valerie lYillians
Stevenage 652J1

We ar€ HirinA a Coach ...

I f  you would l ike a seat . . . .

Please Telephone :- Pauline AshleY
st. Albans 5292rr

&}-gg.@,-
HB{EL HEIPSTEAD ST. AIAANS

PROMPT : !.p.ro. PROMPT : l.J0 P.n.

MOoR Et'lD ROAD BUS GAXACI
By.. Circular Car Park

There has been a good resPonce frorn nenbers to

nan the exhibition, nore volunteers are still
neecled ... if you can spare e f\r11 day or half
-  t - - -
e  q d J  . . . . . . .

Please Telephone :- Deirclre Woolgar
St. Albans 51508

@ , -
0n aJ.l work sent for exliibiting please state
unclerneath the pot r&ether you accept
conmissions for that particular piece thus:-

rEs coMl{
or

N0 ccm,{

Also we now have a-n Exhibitiorr Insurance thet
does coyer work against breakage in transit
not up to the first E25.OO.

JIJNE 26th 1982 fs the last ilay for giring in
your work to either Deirdre, Elsa, l,tarigolti or
June.

Here's looking forvraril to the Bi6 8vent.

JUNE SARINE.
Chairman.

f 

R*eandcrwn

; , , '  ASHWELT

Bald@k Dixes, High Street, Rovsrm \
Ashwell,Baldock,Herts naiuaysranon(0 462 74) 2837

v



CI{II4ESE BRUSI{ES
< OFFER F

A special import allows us to sell
these quality brushes at these low prices.

HAKElllE. Mutti-stem sheep hair brushes.
ldeal for Hakeme,Banding, slips, and glazes.
Also applying slips and glazes.

1 inch t .gsp
2 inch tr.sop
3 inch $z.sop Set of H3,6,to Se.sop

H3
H6
H10

Cl{ll4ESE BRUSH. For pot decorction,callisraphy
and painting. Chinese sheep hair with a bamboo
handle

t .ssp
Sr.osp
tt.eo set of 83,2,1 tz.gs

B3
82
B1

C0ttE SI{A?ED BRUSHES super quatity chinese
sheeg hair brushca with bamboo handle and
ox horn fenule.The ideal pottery brurht

2 inch r l, inch I t.eO
2!"inch r !i inctr I Z.OS
2l"inch x ?, inch S z.eo
Zstoinch x 1.1" inctr S S.eS
3 inch x 7" inch E 3.95

Set of C5,4,3,2,1 Sr z.so

c5
c4
c3
c2
c1

COMPARE OUR PRICES,YOU SHOULD FIND
THAT THEY ARE LESS THAN HALF OF WHAT YOU USUALLY PAY

E  e  l n o m o n l  € ,  t ORDER FORI,,(
x3 I .esp
r{a tr.co
r'no Saso

3.r o, H3.a,lo 84.50

83 5 .sse
82 9r.os
t l  t l ' so

S.t  o,43,2.1 92.e5

Post,packing, and insurance f,,1
Free on orders over t15
Cheques and P.O, payable to:-

P.C. Holden,
South Tawton Pottery,
South Tawton,
Okehampton, Devon

cs  91 .60
c. € z.os
c3 € e.co
c2 t : . :s
cr  t : .gs

3..or cs,a,a,2.r 9r2.50

Totals


