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E D I T O R I S  C O L U M N

Dear Readers,

I did warn you that one day you would see a sai l ing
ship on the front cover. I t  has taken three and a half
years, but there you have it .  Now, perhaps, you wil l  see
the fol ly of not sending in some of those excell-ent sketches
I see being created at our various gatherings.

The subject matter of the front cover is, of course,
much more interesting.than the sketch. Our star attraetion
of the forthcoming Film Night is that intrepid traveller
Anna May Ashley. Having turned us al l  green with envy
before she went, Pauline is now qoing to make amends by
sharing with us t,he delight,s of her lr ip at the Film Night.

Those of you with a smattering of Greek Mythology wilt
have noticed that the Fates were sti l l  having a go in the
Last Newsletter. Somehow SophocLes became Sophodes. Per-
haps I am appealing to the wrong Pantheon. I think I shall
send my next supplication to Freya. We seem to have a lot
of our meetings on Fridays. Is there an omen there?

With a bit of luck and a fair back wind this Newsletter
should reach you before Christmas. So I wish you al l  a MERRY
CHRISTMAS and a HAPPY NEW YEAR.

DIGBY



1 .

POTTERS FILM NIGHT

As usual there vlas a packed hall  for t ,he three f i lms. These
demonstrated not only very different ceramic teehniques, but also
contrast ing at t i tudes towards pot tery  making.

i lB IG  WARETI

T h e  f i r s t  f i l m ' t B i g  W a r e r t ,  s u b t . i t l e d r r T h e  L i f e  a n d  W o r k  o f  a
Trad i t iona l  Count ry  Pot te r " ,  i s  about  George Cur t i s .  He is  one o f
the very last of  the tradi t ionaL potters who through the centur ies
have made u t i l i t y  po ts  fo r  the  peop le  l i v ing  roundabout .  For  many
years he has run Li t t lethorpe Potter ies near Ripon in Yorkshire on
his own al though when he f i rst  went there to learn the craft  there
were nineteen workers. We were given fascinat ing detai ls of  the
ra tes  o f  pay  in  those days  -  th rowers  were  pa id  accord ing  to  the
s ize  and number  o f  p iecesr  e .g .  1  penny  per  10  inch  po t .  George
Curt is admits himself  that he is a fast thrower and can throw 5 inch
fLower  po ts  a t  a  ra te  o f  th ree  per  minu te !  I t  i s  an  amaz ing  s igh t
to  see h im th rowing  a  f lower  po t ,  cu t t ing  i t  th rough and l i f t ing  i t
o f f  w i th  the  wheer  s t i l1  go ing  a t  fu l l  speed,  and ar r  in  the  space
of  about  20  seconds.

When he f i rst  started work at Li t t lethorpe, f lower pots formed
949( '  of  the product ion, but t imes became very hard with the advent of
p las t ie  po ts ,  paper  po ts ,  J i f f y  po ts  and so  on .  They  a lso  made var i -
ous  po ts  fo r  domest ic  use ,  b read erocks ,  cassero les ,  as  we l l  as  mi lk
and c ream bowLs fo r  use  on  da i ry  fa rms.  Wi th  the  in t roduc t ion  o f
modern farming methods and more eonvenience foods these were also no
longer  requ i red  and,  accord ing  to  Mr .  Cur t i s ,  a l l  the  ne ighbour ing
pot te r ies  cLosed down.  He h imseLf  ear r ied  on  a t  L i t t le thorpe  on
a par t  t ime bas is  on  h is  own even when demand was very  Iow.  Thus
he was in  a  pos i t ion  to  s ta r t  p roduc ing  more  po ts  when demand
re turned.

The s ize  o f  the  po ts  wh ich  George Cur t i s  th rows has  to  be  seen
to  be  be l ieved.  He says  tha t  the  max imum weigh t  o f  c lay  wh ich  he  can
t h r o w  i s  6 0  l b s .  ( I  t h i n k  I  c o u l d  j u s t  a b o u t  l i f t  5 0  l b s .  o f  c l a y ! ) .
H is  techn ique fo r  cen t r ing  and pu l l ing  up  is  fasc ina t ing .  The c lay
is  no t  t ru ly  cent red  be fore  the  cent re  i s  opened up  and s ides  pu l led
up -  fu r ther  cent r ing  appears  to  take  p lace  as  he  pu l l s  up .  The
in te res t , ing  po in t  i s  tha t  he  pu l l s  up  the  c lay  w i th  h is  le f t  hand
outs ide  the  po t  and h is  r igh t ,  hand ins ide ,  wh ich  is  oppos i te  to  the
way most  peop le  a re  taught  in  a r t  schoo ls  -  on ly  the  f ina l  l i f t  and
shap ing  does  he  do  w i th  the  le f t  hand ins ide  the  po t .  Wi th  th is
techn ique he  appears  to  be  ab le  to  pu l l  up  very  la rge  po ts  in  on ly
th ree  l i f t s  (he  says  tha t  a l l  the  hard  work  i s  done in  the  f i rs t  l i f t
wh ich  is  o f  about  10  inehes) .  I  have i t  on  good au thor i ty  tha t  th is
techn ique is  much harder  than i t  Looks  as  the  c lay  comes on  to  the  le f t
hand a t  te r r i f i c  speed and i t  i s  on ly  too  easy  to  push the  c lay  o f f
cen t re  o r  even r igh t  o f f  the  whee l  head.  Wi th  su f f i c ien t  exper ience
(and s t rength ! )  i t  i s  obv ious ly  an  ex t remely  e f fec t i ve  method.

B ig  ware  is  obv ious ly  h is  spec ia l i t y  as  he  admi ts  h imse l f  tha t
he  can ' t  be  bo thered to  make co f fee  cuos  and saucers  -  each i tem has
to  be  hand led  too  many t imes to  make i t  economica l l y  wor thwh iLe .



The clay he uses is earthenware which he digs and processes
himself .  A homemade trol ley on rai ls is moved to transport  the
clay from where he digs i t  up to the workshop. He has to empty
the clay pi t  of  water before he can start  digging which he does
labor ious ly  by  bucket .

There is an unforgettable moment in the f i lm when George
Curt is is talk ing about the young potters of loday - he says that
they dontt  seem to be grasping how to make pots, and as for pottery
teach ing  in  a r t  schoo ls ,  " IL 's  the  b l ind  lead ing  the  b l ind" .

FRANCOISE BARNARD

2 . I 'WOMEN OF AIBON'I

The second f i lm of the evening was I 'Women of Aibon" which shows
the making of coi led pots by the women of New Guinea. The making of
the pots by the women is central  to the cont inuing existence of the
v i l lage ,  s ince  there  is  l i t t le  land  su i tab le  fo r  cu l t i va t ion  and the
pots are used as part  of  a barter system. They are exchanged for
sago and other goods every two-t ,hree days.

The c lay  i s  dug f rom the  h i l l s ide  beh ind  the  v i l lage  by  the
!{omen and seems to be fair ly coarse. I t  does not appear to be pro-
cessed in any way apart  f rom preparatory kneading in the hands.
Large co i l s  a re  fo rmed ver t i ca l l y  in  the  hands,  app l ied  to  the
r im of the pots and then smoothed in with the f ingers. When
Leather hard the outside is smoothed and burnished with a tool
sueh as  a  p iece  o f  she l l .

The women are responsible for making the pots whi lst  the men
fashion the human faces which decorate many of the pots. These
faees are styl ised and extremely forceful  -  they represent charac-
te rs  in  Loca l  mytho logy .  The po ts  a re  we l l  i l l us t ra ted  in  the
December  1980 issue o f  the  Gu i ld  News le t te r .

F i r ing  is  a  re la t i ve ly  s imp le  p rocess .  The po ts  a re  p laced
on a  bed o f  smal l  b ranches ,  t ree  bark  and tw igs ,  and then covered
with smal l  branches. After emerging from the ashes the pots are
g lazed w i th  sago. ,s ta rch  and water  wh i le  s t i l l  ho t .

The most fascinat ing aspects of the f i lm were the ski l l  wi th
which these large pots fashioned by coi l ing and the speed and ski l l
wi th which the human face decorat ions were appl ied.

FRANCOISE BARNARD



3 . GE0FFREY WHITING'S poTTERy -  "AVONCRoFT",
HAMPTON LOVATT. WORCESTERSHIRE

Fi lmed by John Anderson

A very interest ing f i lm from whieh we learned that Geoffrey
trained as an architect in 1919. He became a sel f  taught potter
after many years in India and started his own pottery in 1955.

Geoffrey used a mixture of pot c lay with TY mater ial  which
results in a plast ic clay. He threw jugs using the truncated method
which keeps the pot f i rm when shaping. I t  was fascinat ing to see him
pul l ing handles and demonstrat ing his own method of at taching them to
the jugs, he pul led them very quickly and lef t  them to f i rm, using a
pricker her scored the jug at the neck and appl ied the handle with
pressure ,  no  pu l l inq .

Geoffrey was very proud of his wheel which he purchased for tJ.
He said he would not sel l  i t  for t l00!

Most of his bowls had a footr ing and were banded and decorated
wi th  a  s imp le  bu t  e f fec t i ve  b rush des ign .

The highl ight of  the f i lm was his array of teapots, for which
he is famous. When making them he threw the parts separately and
f inal ly brought them together as a whole. He lets the shapes arrange
themselves, and al l  the part ,s add to a uniform wnole; he deals with
al l  pots individual ly.  The spout is thrown slowly to avoid too much
sp i ra l ,  he  t r ims them crooked be fore  a t tach ing  them to  the  po t ;  he
puts the handles on when the spout and l id are in place.

We saw at Least three var iet ies of l ids and handles, raised or
drop in l ids, s ide handles, strap or kett le handles and cane handles.

Geof f reyrs  k i ln  has  a  downdraught  w i th  two chambers ,  s im i la r  to
Bernard  Leach 's  a t  S t .  I ves ,  wh ich  has  th ree .  He f i res  f i ve  o r  s ix
t imes a  year .

His fueLs are coal and wood, using coal f i rst  to a temperature
o f  12000,  then wood on ly .  The draught  ear r ies  the  ash  wh ieh  sca t te rs
in the ki ln and enhances the glaze effects.  He reckoned that with
each firing he had 596 rubbish and 25?(, seconds.

A very in terest ing f i lm.
in  order  to  see the g lazes.

I rd  l i ked  to  have seen i t  in  co lour

WIN MAY



DEMONSTRATION & LECTURE BY STUART TAYLOR

Stuart told us that from the age of 11 he attended a special
school in London for the art ist ical ly talented. He then graduated
to the Camberwell Schoo1 of Art, fol lowed by three years at the Royal
College of Art where he was taught by Hans Coper and Lucie Rie.

At present he lectures ful l  t ime at Amersham College in t,he
Ceramic Department. He is transferring his own studio from London
to Aston Clinton where he wil l  continue making thrown stoneware,
white sl ip cast earthenware model.s using surface decoration and
doing design work for Stoke-on-Trent.

Pot te rs r  p las te r  shouLd be  used
has a shelf l  l i fe of only 6/8 weeks.
from: -

E .London Bu i lders r  Merchants
V ic to r ia  Park  Whar f
Old Ful l  Road
London E. f

for making moulds. Plaster
Stuart  obtains his plaster

(a )  2  rb .
(b )  1  rb .

1 oz .  p las te r  to
1 2  o z .  p l a s t e r  t o

Any remains of mixture
useful- plaster bat.

for s l ip mouLd

on to glass to make a

1 pint water
1 pint water

can be poured

Method

Put water in bowl then sprinkle plaster on to water -  leave for
f ive minutes -  then st i r  with hand. When mixture coats your f ingers
make mouLd ( i t  i s  exped ien t  to  have a  lump o f  c lay  nearby  to  p lug  any
holes )  .

Soft  soap (thin) f rom Boots and two sponges.

Rub over  w i th  so f t  soap th ree  t imes.

Keys dtade

Two scored

Make black
t ing str ips from

from 5p pieces.

marks on p laster  a id  a l ightment .

rubber  bands ( for  ho ld ing moulds together)  f rom cut-
an o ld inner  tyre tube.

1696 Potash fe ldspars
329(, QuarLz
259,6 Bal l  c lay
2596 China clay

29i Soda ash
296 Soda s i l i ca te

From Clayglaze

Weigh careful ly

9  l i t res  water  in  b in

For smal-L amount boi l  hal f  l i t re water,  soda ash and soda
s i l i ca te  together .



Recommended glazes for

D216 cLear, low solubil i ty
b i scu i t i ng  1140o-1180o

DZBB White glaze

D20Bg Cream glaze stain

use in  o rd inary  e lee t r i c  k i ln : -

glaze f i res 10600-10800 after
.  Can add any oxide

Can sl ip trai l  actually inside the mould, then pour in clay

0n-glaze enamel transfers.

Rayon or nylon 180 mesh screen
B0 mesh

Can use paper resist  (as for screen pr int ing) or paint on
directry.  when f i r ing enamels 750o-7800 with maximum vent i l -at ion
and soak for 9-12 minutes to keep colour and gloss.

I f  things go wrong can f i re to ordinary temperature. I f
decorat ing a bought plate, f i re i t  f i rst  before enamell ing (because
plate wi l l  have absorbed moisture) and must decorate within 5 weeks.

On-glaze enamel paper costs 9p, soak i t  in a bowl of water unt i l
i t  curLs ,  remove back ing ,  then p lace  on  g lazed ware  -  f la t ten  w i th  a
rubber kidney and dry off  with toi let  t issue. Aft .er hal f  an hour i ts
removable. May neaten off  with humbrole paint.

(Peop]e wo make enamel transfers advert ise in rCeramic Review'
and other potters '  magazines)

Sl ides of  Stuar t rs  work

1.  S l ip  cast  cars and aeroplanes of  the 19l0os as teapots -
brightly coloured transfers usually on a white or cream
background.

Thrown pots,  squashed,  then bases turned by p lac ing r im
of bowl on pieces of clay and adjusting these with the
help of a spir i t  level across the base and then turning
in the normaL manner. Makes these bowls in famil ies of
d i f ferent  s izes.

Decept ive ly  s imple pat tern designsr  e.g.  le t ter  rSr  around
the r im of  a  p la te.  S l ip  cast  eonta iners in  shape of
bricks or commas, which can be used singly or in groups.

Stuart combines art ist ic talent, business sense and hard work
with a sense of humour. I f  pots go wrong he advocates painting over
wi th  gold and ref i r ing!

2.

3 .

PAM TAMES





MULTI-PIECE MOULD MAKING

GEOFF BARRETT

About forty people arr ived at the Adult  Educat ion Centre in Mi l l
Hi l l  on 24th Apri l  to see Geoff  Barrettrs very interest ing lecture and
demonstrat ion on Mu1ti-Piece Mould Making.

Geoff  comes from the West Country,  Lrained at Cardi f f  Col lege in
ceramics and has exhibi ted at the Welsh Arts Counci l ,  the Midlands Arts
Counci l  and elsewhere. He is now Educat ion Advisor at Hendon and
teaches pottery at Flower Lane, al though his main interest now is
Puppetry.  The model he used to demonstrate the making of his moulds
was a large Mr. Punch type puppet head, and many of his puppets were
featured in the sl ides shown at the beginning of his talk to indicate
the  uses  and l im i ta t ions  o f  mu l t i -p iece  mou lds .

Although moulds are the normaL commercial  method of manufacture
for tableware, Geoff  feels that the making of a moufd is too t ime con-
suming to be of use for the studio potter in the making of s imple ware
which  can be  qu ick ly  and eas i l y  th rown on the  wheeL.  However ,  i t  i s
a  very  use fuL  method o f  p roduc ing  a  number  o f  iden t ica l  'b lankr  p ieees
(such as his puppet,  heads) on which further craft  work can be done to
make each p iece  ind iv idua l .  A  mou ld  w i l l  p roduce be tween 50  and 100
cas ts  i f  hand led  care fu l l y  ( i f  we l l  d r ied  be tween cas ts ,  fo r  example) .

When p lann ing  a  mouLd i t  i s  necessary  to  bear  a  number  o f  po in ts
in  mind  in  add i t ion  to  the  requ i red  image.  The number  o f  p ieces  is
important,  because a mould that comprises more than f ive or six pieces
becomes di f f icul t  to handle. Al lowance must be made for the complexi ty
o f  each sec t ion ,  and fo r  the  fspare '  -  the  ho le  th rough wh ich  s l ip  i s
poured in to  and ou t  o f  the  mou ld ,  and wh ich  serves  as  a  reservo i r  fo r
the  excess  s l ip  wh ich  w i l l  be  requ i red  as  the  mou l -d  absorbs  water .
The spare  appears  on  the  f in ished cas t  as  a  co l l -a r  o f  excess  e1ay ,
wh ich  is  then cu l  away.  But  the  most  impor tan t  th ing  to  watch  ou t
fo r  i s  undercu ts  -  l ips  o f  e lay  wh ich  wou ld  p revent  the  mou ld  f rom
open ing  w i thout  damaging  the  cas t .  The mag ic  word ,  says  Geof f ,  i s
compromi se.

The or ig ina l  mode ls  f rom wh ich  cas ts  a re  made are  so l id .  In
the  case o f  a  whee l - th rown p iece ,  th is  wou ld  be  rough ly  th rown and
then turned down to f i t  a template. A mould is made from the model
and another model cast f rom the mould on which further work can be
done be fore  a  f ina l  mou ld  i s  made.  The t rad i t iona l  mater ia l  i s
p las te r  th roughout ,  bu t  Geof f  p re fe rs  to  cas t  a  c lay  modeL f rom h is
f i rs t  mou ld  wh ich  is  then f i red  when he  j -s  sa t is f ied  w i t .h  i t ;  he
fee ls  tha t  po t te rs  work  be t te r  in  the  fami l - ia r  mater ia l ,  and a lso
tha t  i t  i s  less  f rag i le .

W h i L s t  t a l k i n g ,  G e o f f  h a d  b e e n  b u s y ' b l o c k i n g  u p ' h i s  m o d e l  r e a d y
to  eas t  -  mask ing  o f f  the  par t  he  d id  no t  want  to  cas t  by  a  J t '  wa l l  o f
c lay ,  us ing  b i ts  o f  newspaper  to  s top  the  c lay  wa lL  f rom s t ick ing  to
the  mode l .  He was now ready  to  rco t tLe '  -  to  pu t  a  box  wa l l  a round
to  eonta in  the  p las te r ,  wh ieh  he  sea led  a lL  round w i th  c lay  and banded
t iqh t ly  together  w i th  inner  tube to  p revent  the  we igh t  o f  p las te r  f rom
fore ing  the  s ides  apar t .  He es t imated he  wou ld  requ i re  about  B  l i t res
o f  p las te r  fo r  the  par t  he  was cas t ing  ( in  the  event ,  he  was somewhat



short) which he would mix in two lots of 4 l i tres. The total mould
would require a whole bag of plaster (costing about f,5) and would
weigh about 55 lbs. - just about as large as he could manage when
ful l  of sl ip !

The theoret ica l  propor t ions of  p laster  are about  1.25 kg p laster
to 1.. l i tre of water. More water wil l  give a slower set, which wil l
be more brit t le and aLso more porous. Less water wil l  give a fast
set, a stronger mould, but wil l  be slower casting. Geoff suggests
equal voLumes for rule of thumb, remembering that the yield wil l  be
only sl ightly more than the water volume. But mixing should always
be done by measure in order to keep the parts of the mould constant,
otherwise uneven casts wil l  be obtained.

Geoff st imed the plaster by hand to ensure it  was smooth and
poured it  into the mould, tapping the sides of the mould to bring air
bubbles to the surface. The plaster sets very quickly, and after
coffee he was able to remove the cott le and peel away the blocking,
and to explain how the cast would provide most of lhe blocking
required for casting the next piece of the mould, f irst making
natches (indentations) in the mould surface to act as a key, and
prep_aring the surface with vaseline to prevent the parts st icking.
Geof f rs  own t ip  is  to  d issolve vasel ine ' in  turpent ine over  ho l  wi ter
to enable i t  to be painted on smoothly with a brush.

When the f inal cott le is removed, the whole mould should be t led
tiqhtly togeLher to prevent warping whirst i t  dries thoroughly - unti l
the cJ-ay model inside shrinks away from the praster, or in the case of
a so l id  modeL,  about  three weeks.

Geoff is a delightful ly humorous speaker, giving abundant infor-
mation and advice in a clear and amusing way, and I am sure al l  of us
enjoyed this pleasant and informative evening.

SANDRA GALLOW



2 . Cleanliness is very important, so
Draw or trace on your design with

If intr icate, go over your design
or  f ine brush ( ink burns of f ) .

clean your plate with turps.
an ordinary lead penci l .

with Indian ink using a pen

Paint whole design and shadows in pale grey onglaze enameL.
1st f i r ing to 7600 - f i re slor^/ ly unt i l  4000 with al l  a ir  vents
open unti l  4008-ftakes Barbara about two hours at reg.40-50)
then go fast (reg 100) unti l  reach 7600, then turn off kitn -
do not soak. A plate stand in your kirn herps to save space.

3. Paint on main blocks of colours. Znd f i r ing to 7500

4. Paint in al l  the detai l .  j rd f i r ing to 7600

If  you have any coLour Left  on your mixing t i re you can put the
t i le in a plast ic sandwich or ice-cream box.

Blue backqround Peacock PaneL

cover white grazed t i le in ground 1ay oir  ( f rom clayglaze) with
a -brush 

- lay on a r idge of blue f iowder onglr=" enamer aroig one edge
of  t i le  -  dab i t  over  the  t i le  w i th  co t ton  woo l  -  s tand t i re  on  i t s
side and tap i t  with your hand - thus removing excess powder.

Dry your blue background t i les for at  least one day

can then scratch through the blue to revear the white.  Also
need to scratch through to white i f  you want some pale colour such
as  ye l low.

Recommended Book

'CHINA PAINTING -  The Sof t  Look  Teehn ique '

by Edith Sharp

pobl ished by Lansdowne.

PAM TAMES
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ENAMELLING

by BARBARA WARD

As we entered the warm Friends Meeting House at Leighton Buzzard
we were met with a r iot of coloun - t i led panels of peacocks in al l
their glory; a pre-Raphaelit ,e t,ype lady in a garden; a large oval
platter depict ing woodland creatures, and round plates resplendent
with coLourful f lowers.

Brief ly Barbara told us of her 20 years in pottery and debated
the diff icult ies of actually making a l iving from your craft and yet
not f inding yourself mass producing ware in which you were not par-
t icu lar ly  in terested.

Barbara then proceeded te demonstrate her craft of onglaze
enameLl ino.

Requirements

1. 0nglaze enamel"s
(German onglaze
H G 1  1 U E .

in t iny pots. Barbara recommends HELD
colours)  f rom 16 Stat ion Parade,  Harrogate,

Barbara warned that red is a
reds  be ing  bes t .  0 range is

2 .  Mix ing  med ium -  fa t  o i l .

d i f f i cu l t  co lour ,  goLd based
a lso  uns tab le .

3 .  Sab le  b rushes  0-5  (c lean in  tu rps ,  then in  Fa i ry  wash ing
u p  l i q u i d ) .

4 .  New porce la in ,  bone ch ina  or  ch ina  p la tes  (no t  i rons tone)
to paint on. Earthenware clay plates not recommended be-
cause o f  someth ing  ca l led  sp i t t ing .

Engl ish plates are best -  Barbara buys Royal Worcester
p la tes  a t  t1  each.  You can a lso  buy  p la in  p la tes  w i th
a  go ld  o r  s i l ver  border .

New white glazed crystal  t i les recommended for beginners.

5 .  Pa l le t  kn i fe  fo r  mix ing .

6 .  Ro l l  o f  k i t chen paper .

7 .  Windsor  &  Newton Eng l ish  d is t i l l ed  tu rps .  I f  work ing  in
a hot atmosphere you may need to thin your colour mixiure
wi th  tu rps .

Method

1.  0n a eLean whi te  g lazed t i le  put  out  a  level  teaspoonfu l
of  requi red coLour .  ( I f  requi r ing greenr  you can mix
yellow and blue to obtain your own green) t<nife out a
l i t t le  fa t  o i l  and mix vour  co lour .  You need a i r  vent i -
la t ion !
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ENAMELLING/CHINA PAINTING

BARBARA WARD

Enter ing the Fr iends Meeting House at Leighton Buzzard you pass
into a di f ferent world.  The wood panel led wal ls,  old clock, and sub-
dued l ight,  pervade the atmosphere with an old world calm. I t  was
not iceabLe that the assembling audience spoke quiet ly as though the
usuaL Pottersr bonhomie had succumbed to some holy essence emanating
f rom the  very  wa l ls .

Taking in the scene, one noted the famil iar faces, the wooden
benches and a table at the front where our lecturer was quiet ly mix-
ing colours. The eyes moved on and behind her against the walL stood
examples of her work. A large t i led panel showing red peacocks on
a blue background, a classical  lady standing among hol lyhocksr again
in br ight col-ours, a dish with an animal scene in softer tones remi-
n iscent  o f  Beat r i ce  Pot te r  i l l us t ra t ions .  Here  was demonst ra ted  a
breadth of tal-ent that conf irmed we were truly in a very di f ferent
wor l -d  indeed.

Aft ,er the usual in i t ia l  delay for which our soeiety is famous/
infamous? - the talk got underway. Our lecturer had trained in Stoke
and worked with her husband in their  own pottery in Wales. When the
in te res t  went  ou t  o f  the  la t te r ,  ch ina  pa in t ing  and enamel l ing  was one
of  the  more  var ied  ac t iv i t . ies  they  sLar ted  a f te r  d ispos ing  o f  the
pot te ry .

The colours come as ready mixed powders which are compounds of
var ious substances to f lux them and general ly make them suit .able for
work ing .  The o i l  used to  mix  them cou ld  be  cas tor ,  o l i -ve ,  fa t  o i l  o r
med ium.  Beg inners  were  adv ised to  s ta r t  by  ob ta in ing  a  p ropr ie ta ry
medium from a pottery suppl ier.  A common fault  among novices was
us ing  too  much o i l  fo r  coLour  mix ing .  On ly  enough to  p roduee a  c ream
cons is tency  was needed.  Thereaf te r  i t  cou ld  be  th inned w i th  tu rpen-
t ine  wh ich  subs tance a lso  doub led  as  a  b rush c lean ing  med ium.

0nly new china should be painted and this should be cleaned with
the  ub iqu i tous  tu rps  be fore  s ta r t ing .  0u t t ines  can in i t ia l l y  be  drawn
in  penc i l  and f ina l i sed  w i th  Ind ian  Ink .  Pa in t ing  s ta r ted  by  us ing
the  grey  background co lours  mov ing  on  to  the  br igh ter  co lours  La ter .
The p iece  has  to  be  f i red  severa l  t imes as  there  is  a  l im i t  to  the
amount  o f  un f i red  co lour  wh ich  can be  pu t  on  a t  any  one t ime.  A l though
f i r ing  is  on ly  to  760oC,  i t  i s  taken re la t i ve ly  s lowly  leav ing  bo th
vents  open un t i l  400oC is  reached in  about  two hours .  Thereaf te r ,
the  r i se  to  750oC takes  a  fu r ther  hour .

Barbara  proved to  be  an  ex t remely  pa t ien t  and he lp fu l  Iec tu rer
and th is ,  eombined w i th  the  in te res t  she  genera ted ,  encouraged the
numerous  ques t ions  f rom the  aud ience.  A t  the  end o f  the  fo rmal
. l -ecture a coffee break was taken to replenish energies and thaw
out bottoms unaccustomed to hard wooden seats.

Good though the  f i rs t  ha l f  was ,  the  second ha l f  p roved to  be
even be t te r .  The aud ience was encouraged to  have a  go  and there
was a  rush  to  acqu i re  a  t i le  and oa in t .  For  success  i t  was  neces-
sary  to  load the  brush w i th  n ice ly  worked med ium and use long re laxed
f lowing  s t rokes .  Not  easy  as  many found,  bu t  our  lec tu rer  aga in
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turned up trumps with helpful suggestions and demonstrations, despite
the lateness of the hour. Further help was now to hand as husband
Gary, wondering what had detained Barbara, came to look for her. He
took the wait with good humour and was able to point many people in
the right direetion with helpful hints and the odd brush stroke here
and there

I

Time had passed extremely quickly, the old clock now showed
11.00 p.m. and there were sti l l  some painters with unanswered
questions. Our speaker had so captivated her audience that it
had to force itself home at 11.00 p.m. What words could produce
such eloquent praise at this? It  is pointless to try, so just
Ie t rs  say,  I 'Thank you Barbara Wardfr .

STAN ROMER
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POTTERY EXHIBITION

QUENTIN BELL

0n the 10th June I visited an bxhibit ion of pottery by Quentin
BelI in conjunction with the Fulham Pottery in a small gal lery in
London.

At 71 years of age Quentin Bell  is known as a teacher, writer,
sculptor and potter. He admits to rt looking at fewer and fewer work
of art because Irve now only got t ime to make them".

Joyous co lour  is  oners f i rs t  impress ion of  h is  pot tery .  Rather
thick, low-fired earthenware, r iotous with f igures of women, butter-
f l ies or patterns scratched through bri l l iant colour. I  part icularly
l iked his Isadora Duncan type f igures - misty white against a back-
ground of vivid colour. What a pleasure to see unresLrained cofour
used in pottery for a ehange!

PAM TAMES

Incidental ly, can I recommend 'Spotl ight ' ,  an excit ing exhibit ion
of colourful bal let costumes at t,he Victoria & Albert Museum. Entrance
fee is  91.50 for  adul ts  -  ch i ldren hal f  pr ice.

rThe Asanter  Exhib i t ion at  the Museum of  Mankind (near  Piccadi l ly
circus) has something for everyone. chi ldren love it  as i t  is l ike
walking through the jungle into an Afriean vi l lage and it  is ful l  of
go ld!  I t  a lso has some in terest ing pot tery ,  par t icu lar ly  ter racot ta
heads. And the exhibit ion is free!
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F O R T H C O M I N G  E V E N T S

POTTERS FILM NIGHT

at

St.  Albans and St.  Stephens Church Hal l

Beaconsf ie ld  Road.  S t .  A lbans

FRTDAY,  15TH JANUARY 1982

a t  8 . 0 0  o . m .

1.  POTTERS AT WORK

A fi lm about Jaoanese Potters

2.  POTTERS OF HEBRON

3. PAULINE ASHLEY

A s l ide show of  her  recent  v is i t  to  China

15
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010 BUlt GRltfRV

Bomet Cenhe Associofion
6 8 High Street Borrrt l'lerh

Exhibitlon until 9th January 198t,

PAULINE ASHLEY
CERAMICS
Trained at Brighton, Member
of Graftsmen Potters
Association, Ghairman of
Dacorum and Chiltern Potters
Guild. Teaches at Hendon
College of Further Education.
Exhibits annually with Uphill
Arts and Crafts and various
mixed exhibitions in South
East.

ADELINE KRAUS
WOVEN EMBROIDERY HANGINGS
Adeline Kraus - Wiener from
Lucerne, Swltzerland, trained
in France and ltaly. Settled in
lsrael with her husband and
two sons from where she
derived her Inspiration for
using hand spun and dyed
materials for her woven wall
hangings. Work is now mainly
custom made to suit individual
colour scheme of private
homes.
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Dacorum and Chiltern Potters Guifd
PROG RAM M E for 1981/1982

Scptcmbcr Bring a pot
18th Friday 8.00 p.m. St Nicholas Hall, Harpenden
Octobcr AGM-Wallv Keeler
9th Friday 8.00 p.m. l'.lorthctrurch Social Centre, Berkhamstead
Octobcr Visitto PercivalDanid Foundation
24th Saturday 10.30 a.m. Gorden Sq., London WCt

Margaret Medley and NigelWood
l{ovembe Pendley Open Day
7th Saturday Tring
9.30 a.m.-6.30 p.m.

Oecsmbor Christmas went
11th Friday Pendley Manor, Tring
January Film night
15th Friday 8.00 p.m. St Stephens and St Albans Church Hall,

SL Albans
February 2nd'Problem Pof wening
12th Friday 8.00 p.m. St Nicholas Half, Harpenden
March Handles and Spouts - Danny Killick
19th Friday 8.00 p.m. Northchurch Social Centre, Berkhamstead
Aprll Suzy Cree
16th Friday 8.00 p.m. Potten End Village Hall, Nr Berkhamstead
May Humour in clay
21st Friday 8.00 p.r',n. (Venue to be notified)
June 3rd'Problem Pof wening
18th Friday 8.00 p.m. St Nicholas Hall, Harpenden
Juty MEMBERS EXHIBITION
July Narrow boat trip - Hertfordshire

r

DACORUMAND
CHII;IERN
POTTERS GUILD

rili-ttfil-llu

Visitors welcome
Further enquiries
contact Secretary Mrs V Williams

l Parkway, Stwenage
Tel: Stwenage 6523i1
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DACORUM AND CHILTERN POTTERS GUILD

The Guild is an established organisation representing both
ful l  t ime and part t ime potters within the Dacorum Distr ict
and the surrounding areas. The aims of the Guild are!-

(A) To promote increasing awareness of the values of craft
pot tery  in  the area.

(B) To hold lectures, diseussions, praetical demonstrations
and other activit ies to further object (A).

(C) To represent within the area the interests of craft
potters, pottery teachers and their students, and
to encourage the establishment of serious part t ime
vocational courses.

(D) To co-operate with other special ised and general crafts
organisations to ensure that the need of the community
for l iving work is not neglected by public lack of con-
tact with crafts and craftsmen.

(E) To make a regular survey of al l  pottery activity in the
area and to issue a report to members, interested bodies
and ind iv iduals .

(F)  To issue a Newslet ter  o f  the act iv i t ies of  the Gui ld .

Membership is open to al l  persons with an interest in pottery.
Payment of the current subscript ion ent i t les members to a free
copy of the Newsletter and to other benef i ts.  Further detai ls
may be obtained from:-

Mrs .  V .  Wi l l iams
Secretary
Dacorum and Chi l tern Potters Gui ld
1 Parkway
Roebuck
Stevenage
Hertfordshire

I

A
w

I

DACORI]MAI\D
CITIUTERIV
POTTERS GI]ILD
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MEMBERSHIP SUBSCRIPTION FOR 1982

Have you paid your subscript ion?

Thank you to al l  those members who have paid.

AnIy 97 members have paid so far out of the 181
on the membership l ist.

P1ease do make a real effort to pay your subscript ion
as soon as possible as the Guild needs your subscrip-
t ion to continue in existence.

I do have to do a thorough review of the situation
and people who have not, paid by January 1982 wil l
have to be taken off the l ist and cease to receive
all  Guild publieations and news.

We have retained the subseription for 19BZ atz-

s4.00
05.50
€2.00

single membership
family rl
student rr

Therefore, we do need to maintain high membership
to remain in credit,  especialJ-y with the high eost
of  pr in t ing,  postage,  lecture fees and expenses,
e t c .

The Gui ld  of fers  you very good value;  in terest
and pleasure throughout the year.

Please send your subseriptions now to:

Valer ie  Wi l l iams,  1 Parkway,  Roebuck,  Stevange,
Her t fordshi re,  5G2 BDJ

I should l ike to take this opportunity to say
thank you to the members who have written to the
Committee saying how much they have enjoyed the
act iv i t ies through the year  and Pendley.  Your
le t ters  are great ly  apprec iated.

VALERIE WILLIAMS
SECRETARY
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llfi em bersh ip Appl ication

Please snrol me/my family as a member of the Dacorum
and Chiltern Potters Guildforthe 19gt/ lggZseason.
I enclose a cheque/postalorder in thi sum of

Name
Address

Telephon'e No.

Profession.
My particular experience/interest in coramics is

The rates for membership are as follows:
Family €5.50 Single €4 StudenlE2 (fulttime)

Send this application with your remittance to:
Mrs. V Williams,The Secretary,
Dacorum and Chiltern Potters Guild.
1 Park Way, Slevenage.
Cheques made payable to:
Dacorum and Chiltern Potters Guild
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