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Though the summer
is a quiet time for
DCPG committee
meetings, the 
committee has been
busy with events, 
the exhibition at
Kingsbury Barn,
sorting equipment
and finalising the annual accounts in 
preparation for the AGM. 

At the first committee meeting of the year,
in September, we welcomed Angela Bowen
who will be taking over as secretary, and
made plans for the next round of Guild
activities.

Secretary Report
Mary Anne Bonney



I would like to thank all those members who
have given their time and creativity to the
Guild’s newsletter while I have been editor.
For all their amazing write ups about the
monthly talks and demonstrations, as well as
all the fascinating articles about individual
making approaches, the descriptions of
exciting pottery trips abroad, the taking of
photographs and beautiful illustrations which
has given a huge visual enhancement to the
text and finally to Bipin and latterly David
for the stunning design and production for
each issue. Special thanks must also go to
Jackie who has supported me by carefully

Sincere apologies for mis-spelling the names
of two of our Guild members’ names -
Nadine Blakemore and Joy Trpkovic in Issue
30. There was also an omission of the last
two paragraphs of Jerry Seaborn's piece
describing Nadine Blakemore's fascinating
and very illuminating talk about how
Instagram, which is used by potters as a 
worldwide social media tool, works. 
Here are the concluding paragraphs of
Jerry's article.

Nadine Blakemore - A Beginner's Guide
to Instagram 
"Please note however, it is most important
that you check any hashtags you use, that
they take you to where you want to go. We
are #thedcpg, and if you check out #dcpg
that some of you are using, you will find it 
contains posts generally from DCPG

Photography in America, also an American
recording artist, and most strangely, some
Russian posts!  When I posted the flyer for
the first Kingsbury Barn exhibition, I put 
#privateview and when I checked it, it was
completely snowed with hardcore porno
videos. Some very prestigious Bond Street
galleries who had used that tag were caught
out too, very embarrassing for a time but
these were quickly taken down. I also had to
delete the tag from the post.

Many thanks to Nadine for a very interesting
and detailed meeting. I certainly learnt
something I didn't know, and I'm sure others
in the audience did as well. Nadine has very
kindly allowed us to have a copy of her
Powerpoint presentation to put on the website,
and this can be found in the Events section.

Jerry Seaborn.

Corrections and apologies 

Thanks
Judi Tribe

proof reading all
the copy I sent to
her. I am now
handing over to
Ros and her 
team and I wish
them as much 
enjoyment as I
have had as the
Guild’s editor.



Welcome to the autumn edition of your
newsletter. It has come hard on the heels of
the last one and for this we must thank all the
contributors for their copy and the newsletter
team for getting the two late editions out so
quickly. I can assure you that it will be a
while before you get the winter issue, so
savour these two.

By now you will know that the AGM on
Sat 12 October will be my last as chair and I
will happily hand over to Mary Anne our
current secretary, Mary Anne is a first rate
organiser who deserves a big 'Thank you' for all
she has done to keep the chair and committee on
track. She says that she is looking forward to
being better able to take part in the discussions
around the table rather than keeping her head
down in her notebook!

Judi has decided that she would like to
hand over the job of editor so that she can
enjoy just getting stuck in with all else she
does. She has done a brilliant job in her role
on the team including encouraging more
members to contribute articles. She has
grown a network of scribblers and in doing
so has become our unofficial social secretary
with her coffee mornings. Long may they
continue! Many thanks Judi.

I will soon be finding out more about her
undercover activities as editor as I will take
over the winter issue on an interim basis.

I have very much enjoyed my years on the
committee. It has brought the satisfaction of
being part of a well oiled team and it has
helped me stay sane when other parts of my
life have gone awry. Being able to make a
contribution to something one loves is great
therapy. I may have had no time to make pots
these last few years, but the computer is a
flexible tool and the committee have put up
with me well. I am happy to stay involved

for a while longer.
Enjoyment is, in a sense, our life blood. We

are a group of volunteers and rely on each
other and our enthusiasm to keep the Guild
going. We do only what we can and wish to
do. No-one need feel they should do more. If
we have a great exhibitions organiser we
have great exhibitions and build good 
relations within our local communities. If we
have a workshop organiser we have 
workshops. If we do not have these 
volunteers coming forward then we just have
to do without these things and we are the
poorer for it.

So thank you everyone, keep coming 
forward with your offerings and we will 
continue to progress.

Thanks to Gay, our librarian, for taking on
a second role as programme organiser, our
new season of meetings promises to widen
horizons, fascinate and entertain. Have a
look at the website for the latest updates, and
remember to keep an eye on our Facebook
and Instagram pages, too.

Our new season opens with the AGM and
our annual members' competition, the
Fitzwilliam. I am so looking forward to
viewing many wonderful interpretations of
garden sculpture under the theme 'Birds and
bird baths'. I am also delighted that John
Higgins will be our guest as judge and
demonstrator, and am impatient to hear him
talk about his recent residency in China. It
will be a memorable event.
Next year the world of ceramics will be cel-

ebrating the centenary of the Leach/Hamada
collaboration, when an English artist became
a potter in Japan and founded the modern
studio pottery movement. Bernard Leach
and Shoji Hamada brought the artistic/rustic
stoneware tradition to the West and each

Notes from the Chair
Ros McGuirk



founded their own dynasties back home. A
grandson from each, Tomoo Hamada and
Philip Leach will be meeting in St Ives in
April as part of the celebrations and we are
enormously privileged to announce that they
will be presenting a centenary workshop for

Renewals for 2019/20 season were due on
1st October. If you have not already
renewed, we hope you will still do so to take
part in the many events we have planned for
this year. If we don't receive your renewal by
end December, this will be the last newsletter
you receive unless you rejoin later.
A very warm welcome to our new members:

Tony & Fran Bowler (St Albans)
Just prior to retirement I took up the hobby
of pottery by attending evening classes at
Bedford Arts & Craft Centre. Now in 
retirement and recently moved to St Albans,
I am keen to meet like minded folk and
become more creative ! - Tony 
Stephen Coade (St Albans)
I have been interested in pottery for many
years and have collected a number of pots
over the past 25 years but now that I have
retired, I am trying to make pots myself at
Oaklands College in St Albans.
Chris Hudson (Aylesbury)
I am a retired college lecturer who, following
a serious illness, returned to making hand-built
ceramics as a therapy. I work mainly by coil
or slab building using medium grogged
crank clay. I decorate with a variety of
stoneware glazes and oxides. I have a 
top-loading electric kiln and I biscuit  fire at

1020C and glaze fire at 1260C. I make pots,
lamps, a variety of bird feeders, bird nest
boxes, insect homes, butterfly biomes and
garden nightlight holders. I also organise
and teach pottery as Art & Therapy courses
at my church - a real labour of love !
Sandra Taylor (St Albans) 
I have attended pottery classes on and off for
more than 20 years but I have only been
consistently attending evening classes at
Oakland College for the last 3 years. Much
to my husband's amusement I bought my
own body weight in clay and had it 
delivered to Art in Clay at Hatfield House
this summer. I am currently looking to buy
my first kiln but need to actually see them
first. I am in awe of potters who can make
two items that look the same. This was my
aim last year … alas it was not to be! 

I would like to find out more about 
different types of clay, glazes, kilns and 
listen to and exchange ideas with real 
potters. Hopefully even make a few new
friends. I was delighted to meet some mem-
bers of Dacorum and Chiltern Potters Guild
at the St Albans Festival and thoroughly
enjoyed playing around making windows on
the model of the Abbey. I decided then I
would like to join the DCPG.

Membership
Audrey Hammett

DCPG members at the University of
Hertfordshire on April 19th 2020. Save the
date and watch out for further information.
Look out for these and other related events.
Meanwhile, I look forward to seeing you at
all Guild events this year. Happy potting!



Potters Open Day (POD) 4th
March 2019 was, for the Guild,
yet another significant event.

It was organised, in part, to 
celebrate the life of Murray
Fieldhouse who organised and
set up the Dacorum and Chiltern
Potters Guild in 1975. The Guild
has flourished ever since.    

The objectives set out then are
still in place and adhered
to today. Murray’s foresight, 
passion for making hand-made
pottery available to all, the 
making of such, and the 
availability of Adult Education
to facilitate that activity, his 
magazine Pottery Quarterly - a
window on all aspects of ceramics,
were the forerunners to a lot we
take for granted now. Without
the setting up of the DCPG we
would not have POD now. We are so fortu-
nate for what Murray did, with Dorley his
wife, constant  companion and considerable
support in his various activities, most notably
the production of A Pottery Quarterly. Thank
you Dorley, also, for attending Potters Open
Day 2019.

POD 2019 was another success, it is such a
pleasure to have such eminent practitioners,
working in the diverse field of studio ceramics
attending POD. It could not have been more
diverse: Ingrid Murphy and her amazingly
inspirational lecture on her ceramics with its
digital interfacing and connectivity, Jim
Robison and his wonderful manipulation of
slabs and slips, and ending with Niek
Hoogland with his robust throwing of locally
found clays, slip decoration, and passion for
reclaiming his materials. Such a bounty of 

ideas, information, and passion for ceramics.
I’d like to think Murray would have been
proud of what the Guild continues to do.

As ever POD would not happen without all
the members who give of their time to pull
the event together, in particular the POD
team: Jackie, Judi, and Fiona who give 
endlessly of their time.
To all the other members who helped and in

whatever capacity, your help is very much
appreciated and remember that without you
we could not do what we do, a massive thank
you and it’s a pleasure to work with you.
Sandringham School, Johnny Downs and his
team in the Sandpit Theatre, the caterers who
stepped in at the last minute, (a nail biting
time) to all a huge thank you.
Planning is now ongoing for 2020 so watch

this space for further information.

Potters Open Day 2019
John Higgins



A lecture delivered on the occasion of the
Potters Open Day 2nd March 2019

Sometimes a maker in ceramics comes
along and shows us that a profound shift in
the making, viewing, and
experiencing of ceramics is
still possible, and that our
engagement with clay can
indeed range from the ceramic
ornament, to the object of
aesthetic contemplation, to
the placement of objects in
space, and now also, in
time, and in Cyberspace.     

That is, that the mode of 
existence of the clay object
can be conceptually ‘slippery’
and need not always be a static
object inviting admiration.
In other words, like in
Ingrid Murphy’s practice,
clay can include everything
from the ‘mere’ ornament 
to ushering that same 
ornament through cyberspace and time. The
Expanded Field of clay had expanded further
still, and we saw it at the Potters Open Day
(POD).

Ingrid Murphy placed a small Staffordshire
pottery dog on the dais in front of her,
checked that the sounds and visuals were
working, and took the conference attendees
on a journey few of us had expected. POD
2019 was ‘right up there with the kids’, so to
speak.

But, firstly, who is Ingrid Murphy? Many
will know her as the regular and faithful
compere, together with Jim Robison, at the
International Ceramics Festival at Aberystwyth.
But Ingrid also teaches at the Cardiff School
of Art and Design, where she is Head of the

Ceramics programme. She was keen to let us
know that where she works the Ceramics
department is not an island, but cooperates,
in a deep way, with several of the technology

and science departments nearby. There are,
she said, many clever people who look forward
to doing clever things with clay. It is this that
informs her experimental approach to clay.

What was clear to the audience, however,
was that Ingrid has the unique openness,
intelligence, and desire do that.

One of the first ‘slides’ (what word do we
use these days? ‘Images’ is too broad a term)
she showed was one of a bacchanalian
tableau of young people gathered for an
event not immediately understood as ‘clay’.
These were her students, somewhere in
France, participating in immersive teaching
and learning.

But what is Ingrid Murphy’s work about?
Looking at what she does, as represented in 

Looking and Making Without Borders Potters Open Day
The Work of Ingrid Murphy - Andre Hess



the slides and the lecture, showed familiar
ceramic shapes/pots with metallic additions
connecting them to the internet, interfacing
with electrical and electronic items (which
vary from high-tech and laboratory, to
household items like kettles) and circuit
boards, inviting public participation, including
touch, and located in specific sites around
the ceramics department and around the
world. For instance, a ceramic item touched
by someone in India will register that touch
by means of a light switching on and off in a
wooden shed in Wales.

It was many years ago that I’d started to
wonder how ceramics was going to keep up
with, and position itself, in terms of the
Hybridity that characterised art, design, and
architecture everywhere else, and represented
in the culturally pivotal text ‘The Location of
Culture’ by Homi Bhabha, an English-Indian
scholar. At the heart of this text, which is
central to how things are now, and at the
heart of Ingrid Murphy’s work, lies the idea
of the movement away from what something
‘should be’ to something that is ‘beyond’.

But before Ingrid took us on that journey
beyond, she was keen to have us know that
she has - and has always had - a deep love of
actual material and matter. She took a
moment so we could consider the poem,
Things Men Have Made by DH Lawrence.

‘Things men have made with wakened hands,
and put soft life into are awake through
years with transferred touch, and go on
glowing for long years.
And for this reason, some old things are
lovely warm still with life of forgotten men
who made them.’

“Know thy enemy,” Ingrid said, “know the
digital world.” The enemy was, she reminded
us, the rise and rise of virtual learning we all 

faced, and that she faced, at the start of her
teaching career.
What was ceramics to do? What was ceramics

to do in a world where there was a deep
cultural shift from the acquisition of physical
goods to the desire for virtual goods, digital
goods, and experiences instead? How was
one to apply the concepts of ‘Augmented-
Hacked-Connected-Smart’, which was 
saturating our lives, to the clay item and studio
practice? What was clay to do with the 
simulacrum that had become our world?
How was clay to engage in the world of sound?

The eureka moment came when Ingrid
realised she had to take the ceramic object
and give it a ‘changing context’. This was
not the same as a ‘changed’ context. Nor was
it the same as placing a ceramic object, or
objects, in a specific site. It was, unambiguously,
positioning the ceramic object in the Augmented
-Hacked-Connected-Smart world.

To show us what that meant to her she
offered us several case studies, all accompanied
by a rapid sally of slides. It started with a body
of work that involved slip casting copies of
several Staffordshire flatback mantelpiece
ornaments, giving each of them a QR code
which took the viewer to the Match.com website.
The work caused her much trouble with the
people running the Match.com website.  The
pieces, it became clear to us, radiated outward
into the World Wide Web.

Then she returned our focus to the pottery
dog on the dais. His name was ‘Grumpy
Ostracon’ and he goes everywhere with her
and is photographed wherever he and Ingrid
go. He has many socio-political, contingent,
and witty cousins, making comment on society.
This way ‘Grumpy Ostracon’ existed in ways
more complex than the ‘mere’ decorative
object.



We saw slides of Ingrid’s real Mesopotamian
pot, of which she had made multiple copies,
some of which she shattered and repaired
and generated sound from, and interfaced
that sound with the internet.
Other examples included her Jaipur Project,

ceramic hands that light up in several places
in the world when touched, her dad’s 
tea-cosy that tweets her every morning to say
he’s OK, ‘the ideal thrower’s hands’ (a cast
of Duncan Ayscough’s hands was printed on
a plate in the form of metallic glaze, and 
connected to a circuit and the internet). She
told us about a project called ‘What the
Teapot sees’, and the Utah Mutations (where
the first object they ‘made’ was, poignantly,
a teapot) and much more. She was keen to
stress at this point that her work is always
‘open source’ and free to use and that it was
about breaking open the black box of
technology for ceramics. She stressed that
her work was about ceramics interfacing
with the www. It is, at its core, about 
interactivity and collaboration.

And now for the theoretical basis to Ingrid
Murphy’s work: To begin with, there is the
idea if Hybridity, as we saw earlier, and the
Interfacing of ceramics with the many worlds
of technology and the world wide web.

A crucial consideration when trying to
understand what she is doing is the idea of
Spatial-Temporal-Wormholes caused by the
discrepancies in the resolution when measuring
time and space. This, in essence, is
Heisenberg’s Uncertainty Principle in action.
We see this in a work like the ‘Jaipur
Project’, discussed above, where an object is
touched by an exhibition visitor somewhere
in India, and it is ‘felt’ and registered 
somewhere in Wales. To enable this, a
metallic glaze on a clay object allows a current

to be generated when touched. This interfaces
with an electric circuit, which, in turn, talks
to the Worldwide Web. Somewhere in Wales,
an internet message is received, the message
is translated by yet another circuit, and a
light is switched on and off. This happens
over and over and over. This is the work. Its
mode of existence falls into that hole created
by differences in time and space, and the
level of accuracy (the Temporal Resolution)
with which these can be measured. It’s in the
trade-off between Temporal Resolution (the
accuracy with which time is measured) and
Spatial Resolution (where the object exists,
and the closeness with which it can be
observed). This is, of course, apart from the
pleasure and delight and curiosity generated.
To further illustrate how interesting this idea,
and cutting edge technology, is to Ingrid, she
waxed lyrical about PET imaging. This
refers to Positron-Emission-Tomography, a
branch of real nuclear medicine used to
observe metabolic processes, at a cellular
level, inside the body in ‘real’ time.

Could it be that the feeling we feel about a
beautiful pot can, one day, be observed in real
time at a cellular level and that experience
represented graphically or even physically as
sculpture?   And yet another work of art exist
in the discrepancies of measurement of time
and space? 
An idea that Ingrid also talked about was the

physicist, Martin Heidegger’s, theories
embedded in his unfinished text ‘Being and
Time’, in which he considers the concept of
Being, and our capacity to make sense of
things. One could see how Heidegger’s concept
of Dasein, which means ‘being there’, and
that the mode of existence of an artwork is
just that, could apply to Ingrid’s projects.
Such an interesting area of work!



Jim was born in Missouri and is a fellow of
the Craft Potters Association. He has exhib-
ited in the USA, UK (including the V&A)
Contemporary Ceramics and other galleries
in the UK, Belgium, Germany and the
Netherlands. He has lived in Holmfirth since
the early 1970s where the local geology and
Pennine landscape has inspired his relief
sculptures and large scale slab pots and wall
hangings. Despite the motto on his T-shirt
proclaiming "Don’t touch my tools", he
began his demonstration by sharing the
interesting range of sources for his collection
of rollers, cutters, stencils and textured mats
and fabrics, which he then demonstrated on
stretched slabs of Potclays Crank clay.

TOP TIP 1 - no need to wedge crank clay,
use straight from the bag and slice using a
tile cutter wire.

After texturing, Jim decorated the surface
with porcelain slip, drying it with a heat gun
before transferring the decorated slab to a
mould, which he dramatically dropped onto the
floor to demonstrate how this self trimmed
and folded which created dishes or wall

And then there was ‘Coesis’, in which she
talked of online learning, offline learning, no
learning, the selection of methodologies, the
generation of methodologies, interactive
materials and tools, and Haptic Underpants.
It is my view that the Ingrid Murphy lecture
at POD 2019 must be recorded as a significant
moment in the long history of the Dacorum
and Chiltern Potters Guild. It attested to the
ability of clay to saturate our lives as it was 

then with Murray Fieldhouse, to whom the day
was dedicated, and how it is now. It attested to
how clay never excludes anyone whether the
extent of our engagement is making small pots
for decoration to ephemeral works that exist
for just a moment on the internet. Ingrid
Murphy, in what she does, implores us to look
and make without borders.

To see examples of her work, visit
www.ingridmurphy.com 

Jim Robison at The Potters Open Day
Jackie Harrop.



hung "pieces of art". For Jim’s final piece, he
smoothed vison net onto two leather hard
slabs which he textured using a range of
artex rollers, traybake cutters, pizza cutter
and textured ribs. Using a translucent blue,
green slip and more opaque yellow and
white slips Jim created broad symmetrical
stormy landscapes embellished with trees
and birds then finally with sgraffito swirls he
depicted clouds as well as "rain coming
down in stair rods". 

TOP TIP 2- Use painting and decorating
stores or catering departments to source 
studio tools.

Using brown paper to protect the slipped
surfaces which had been dried using an air
gun, Jim deftly inverted these forms, then
slid them onto  curved plywood formers.

TOP TIP 3 - Brown paper is better than
using newspaper to protect slip from smudging
or ink transfer, when manipulating and 
joining slabs. Jim then used narrow sticks
secured by extruded coils of clay to prevent
the slabs from collapsing when inverted to
an upright perpendicular position, joining the
two halves of the pot using coils to support
the internal edges and applying pressure to
the external edge with angled plastic strips. 

TOP TIP 4 - Avoid large  sculptural piece
collapsing by using supporting wooden
struts on internal faces. Jim deftly shaped
scored and cut out a base from  further slab
before inverting the 2 joined sides. 
TOP TIP 5 - Cut a hole in the base and raise

the centre with a small piece of clay to 
promote even drying and prevent warping or
blistering. With the brown paper still in
place, the design remained protected and the
"reveal" was made when he removed the
paper a spectacular finish to his demonstra-
tion. The final touches were the addition of
an extruded rim which he twisted at the
edges to create a signature looped 
collar. These beautiful landscape pieces are
Raw Fired in a gas kiln at 1250 degrees.



Niek Hoogland and Pim van Huisseling 
travelled from Holland, crossing by ferry
and arrived at the Sandpit Theatre in St
Albans on Friday afternoon with a van full of
prepared greenware pots and tiles ready for
Niek's demonstration at the Guild's annual
Potters Open Day (POD) event on the 
following day. Within a couple of hours, they
had unloaded a beautiful array of thrown
pots as well as 48 tiles which were laid out
on the floor of the theatre's side wings and
carefully wrapped up in readiness to be 
decorated by Niek the next day.

Niek Hoogland started his demonstration
by throwing on the wheel a large bellied pot,
at the same time explaining how he came to
love using clay, creating his own style and
eventually setting up a pottery with Pim. His
father had worked in a ceramics factory and
therefore from an early age he knew where
clay came from. Some years later Niek
began as an apprentice and a production
thrower in a pottery in the Netherlands. He
returns to the same pottery every year to help
run a two week summer course which he
immensely enjoys. In 1991 Niek and Pim set
up their pottery, Pottenbakkerij Hoogland in
Tegelen, however in 1997 they moved to live
and work near the River Maas in the monastic
village of Steyl near Venlo. They have
always worked with earthenware clay which
initially they bought from Germany but in
2010 they discovered a local sandpit and
clay quarry where they have been able to dig
out each year its very unrefined, sandy plastic
clay. The yellow iron oxide within the mixture,
when oxidised, helps to create the 
beautiful, rich yellow colour of the clay. The
raw clay from the quarry is not sieved but is
blended together in its wet state by a dough
bread mixer in Niek and Pims' pottery. This 

machine has only broken down once but
Niek's dad came to the rescue and it was
swiftly mended by his colleague who
worked in the ceramic factory. Niek
described his enjoyment of the whole making
process and the fact that he loves going to
the quarry to fetch the clay, the throwing and
construction of his pots, the varied decoration
applications, the raw glazing which has to be
completed quickly and finally the firing to
earthenware temperatures of 1000C in either
a woodfired, gas or electric kiln.

For the large bellied thrown pot, Niek used
four and a half kilos of clay and the audience
were able to admire his skillful precision and use
of his fingers to pull up the clay and form the pot
as well as the assortment of ribs for the surface
refinement on the outside. He proceeded to wire
off from the front to the back and deftly lifted
the pot off the wheel head with just one arm
and hand inside the pot. Niek explained that
he likes to turn the bottom of his pots as little
as possible because it is essential for him to
have a properly defined foot, belly and a
shoulder on each of his pots. Niek then created
a pinched neck from a circular piece of clay,
attaching this to the pot with scores and

Potters Open Day - Niek Hoogland
Judi Tribe



for wood and electric firings.
After Niek demonstrated the pouring of the

base light coloured slip onto a series of large
circular thrown plates, he started to draw with
slip trailers making large, fluid arm movements,
to create stunning slip trailed fish and line 
pattern drawings on the plates. Niek told the
audience that he enjoyed using an old ink
school pen, scratching into the paper, to make
line marks which provided inspiration and
helped in his final designs on his clay pieces.
He also explained that sgraffito marks on pots
can be made before adding the top layer of slips.

The final part of Niek’s demonstration
involved decorating 48 flat tiles using
coloured slips. Pim van Huisseling, an
expert in tile making,  made the tiles 
especially for POD. Niek explained that the
drying of the tiles need to be carefully done,
occasionally turning each tile which must 
be laid flat on newspaper and covered with
fabric cloths. Before firing, the tiles are covered
with a clear glaze and fired very slowly in an 

watery slip, he likes the contrast of thrown
and handbuilt while ideas for decoration
come at a later stage so not to be a  distracting
element when in the making process.
Next Niek demonstrated how he pours with

controlled accuracy, his light coloured slip
onto his large pots using two slats over a
bucket to hold the pot. “I don’t mind splashing
out - I like to clean up as I go.” This could be
seen as he was always wiping the bucket
round the rim and inside the top of the bucket.
Niek and Pim are both very conscious of
recycling all aspects of their clay workings
and in fact every glaze and slip has its own
bucket as well as its own washing bucket.

In an extraordinary working practice with
six days a week in the studio, reclaiming
everything, and in 10 years, they have 
produced less than a small bucket of slurry.
Environmental laws are strict in the
Netherlands and stringent storage of dangerous
elements is required and checked annually.
Serious problems with low gas reserves also
mean other sustainable fuelled kilns need to
be considered in the future.
During the demonstration, Niek showed how

a stainless steel hand whisk is good for mixing
up his decorative slips as well as hollow
chopsticks and the middle part of plastic cotton
buds were perfect slip trailer nozzles. He
also explained that fine slip trailing is best
achieved when the slip surface is wet as this
gets sucked into the surface while if the slip
surface is leather hard, the  addition of any
decoration becomes more difficult to absorb.  

The raw glazing top tip is that “if the pots
are leather hard and you can touch the slip
without it coming away, then you are able to
raw glaze however you need adapt the glaze
to make the glaze shrink along with the clay
body of the pot”. Different glazes are used



Here are the dates and venues for the Guild's
coffee social mornings. Please come and join
us, where you can meet and chat to other
members about pots and lots more.
Reminders will be sent by email each month.
Please contact Judi Tribe to confirm that you
will be coming along.
juditribe0@gmail.com (0 is a zero )
December - Thursday 12th 11am - 1pm
Burston Garden Centre, North Orbital,
Chiswell Green, St Albans, Herts  AL2 2DS
https://www.burston.co.uk/
2020 January - Friday 24th - 11am - 1pm
Waterstones St Albans cafe, 8 St Peters
Street, St Albans, AL1 3LF
https://www.waterstones.com/bookshops/st-albans

Trustees:
President - John Higgins -
johnceramics@aol.com
+ Potters Open Day Organiser

Chair - Mary Anne Bonney - 56 Clarence
Road, St Albans, Herts AL1 4NG
chair@dcpg.org.uk

Vice Chair and Exhibition Organiser -
Jackie Harrop - jackieharrop1@gmail.com

Treasurer - Colin Hazelwood - 14
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DCPG COMMITTEE
Nigel Carrick

electric kiln. The 48 flat tiles were placed
on the plastic sheeting in the middle of the
theatre stage making a large rectangular
“canvas” for Niek to paint onto with his
coloured slips. He began slowly and
thoughtfully looking at the tiles, carefully
choosing the different coloured slips for each
area then he moved quickly, using his whole
body and bending over the tiles. With huge
sweeps of his right arm, he drew with
generous brush strokes and slip trailer 
markings, details of a horizon line, a sky,
fields and trees onto the tiles saying that “the
whole process is the exciting thing” and
gradually over a period of half an hour or so,
an evocative and beautiful Dutch landscape
emerged. What an inspiring, informative and
wonderful afternoon’s demonstration. 

Dank u wel Niek.

DCPG Coffee Morning Socials
Judi Tribe



Shortly after the Potters Open Day event 
(POD) in 2018 the planning group met to
consider arrangements for 2019. We were
disappointed to learn from Sandpit Theatre
that they had plans for a refurbishment of the
foyer area which meant that our plans for
POD 2019 needed a rethink. We were keen
to build on the enthusiasm generated by
Esther Beck and Takashi’s demonstrations,
so I offered to approach the Town Hall and
the Cathedral to see if we might work with
them on a ‘hands on’ event instead. To my
surprise, they both said yes, so we then had a
challenge on our hands, could we do both an
event in the St Albans Town Hall Museum &
Gallery following the Barbara Hepworth
exhibition in 2019 as well as a hands-on
event at St Albans Cathedral & Abbey on
June 22nd in the afternoon following the
Alban festival parade?

We decided that both opportunities were
too good to miss, so convinced the Trustees
we could manage both. Having agreed to
both, guess what! Sandpit Theatre came
back to us saying they had postponed the
refurbishment so we could still go ahead
with the Potters Open Day! Luckily John
hadn’t yet cancelled the speakers so then we
wondered could we do all 3 events and still
manage our annual exhibition at Kingsbury
Barn? In a moment of madness we agreed to
do all 4 events. By the way this has now
grown to 5, with the Roman Clay Day St
Albans Market Street Festival on 23rd June.

As you know, POD was a tremendous 
success, following a format we have
rehearsed and refined. A growing team of
helpers ensured that things ran smoothly and
despite challenges of publicising and 
finding new caterers, everything ran 
according to plan.

The Big Clay Event on the other hand was
unknown territory, untried and tested and we
were working for the first time on an 
experimental approach, with the St Albans
Town Hall team, who were also working in a
new environment and feeling their way.
Duncan Hooson’s talk on community Clay
events inspired me to visit his Peninsula 
festival event at Greenwich, where I saw him
and a team of 5 helpers work with the public
to create a fantasy version of HMS Belfast
and the Thames. This gave me the idea of
trying to build the Town Hall in clay as a
community event and so John, Judi and I had
a trial run to work out a method of building
onto a cardboard base, covered in cling film,
using slabs of clay which we then 
embellished and decorated. The first trial
taught us that we could use a harp to slice
direct from the bag, then stretch the slab on
a fabric covered board, and that we could
join the clay without using much in the way
of tools, or crosshatching and no need for
slip. We also realised the underlying shape
was key to achieving an authentic looking
build, so embarked on a series of ‘recce’
sessions to obtain photographs which would 

Big Clay Event 
Jackie Harrop



exhibit  types of clay, types of processes and
types of making. A team of 30 Guild members
came to help on Saturday, working in rotation to
assist the  community building and decoration
with clay of St Albans’ historic buildings as
well as helping on the market stall, giving
throwing and handbuilding demonstrations,
setting up the Guild exhibition tables and
explaining the nature and the application
possibilities of different clays. Over 950
people came into the Assembly Rooms
throughout the day (no that’s not a typo! nearly
one thousand) and the engagement was
impressive. Families who came to look,
stayed for hours making, embellishing, helping.
Mums, dads, grandparents, children, some
working on accurate representations, some
making fantastical features. The atmosphere
was electric, the buzz exciting, and volun-
teers and the public clearly had a ball! When
we assembled the whole piece on Sunday,
we noticed, a horse, cars, dolphins, a duck
pond, a beer glass on the windowsill, roses,
smoke coming from chimneys, cats, mice,
birds, gargoyles, flags, with carrots, potatoes
and bread on market stalls, individual roof
tiles, clocks, drainpipes, lampposts, leaded 
windows, indeed all manner of decorations.

help us complete the final design. At this
stage we agreed it would be ‘conceptual’
rather than representative, and also realised
there were lots of other interesting and iconic
buildings nearby including the Clock Tower,
Jack Wills shop building, The Boot pub, the
Old Corn Exchange, and others, which
would offer exciting possibilities. And then
of course we had mission creep - the project
then became to make ‘French Row’. Lots more
photos skilfully later taken by David and
Andrew, we had a second trial run at Judi’s
house, building the cardboard foundations
and covering with plastic to ensure we
retained the buildings’ shape and maintained
some elements of overall scale. At this point
we realised that volunteers really needed to
know what we were doing and it was agreed
to demonstrate our construction method at
the next Kings Langley meeting.

Unfortunately I was in France on that date
but Judi stepped in, and this gave our volunteer
teams a better idea of what we were aiming
to do. The St Albans Museum & Gallery
were also keen to have a high profile potter,
so we contacted Matthew Wilcock to work
with us. We also wanted a way of bringing
the public into the gallery so I negotiated with
the Saturday Market organisers to have
a stall close to the Town Hall where we
could publicise the event by having a
kick wheel and one of our buildings
being constructed outside.

Our next challenge was getting the 
equipment gathered and up to the 
beautiful Assembly Room gallery, 
taking special care to ensure the floor
covering was protected. We had no idea
how much clay we might need, but with
fingers crossed, we set up on Friday in
the Assembly Rooms with areas to



‘Super fun,’ Toby aged 9. ‘Amazing,’ from
Phillipa age 4.
‘We appreciated the time and effort it took to
create this marvellous exhibition.’
‘It was awesome.’ ‘Absolutely stunning.’
‘Mind blowing.’

With careful wrapping and fairly continuous
spraying with water, we were able to keep
the models intact until Monday afternoon, by
which time cracks from shrinkage had
appeared in all the models. At the request of
the St Albans Heritage organisation, we 
preserved the Clock Tower for their opening
ceremony at the following weekend, however
after many photographs taken by David and
Andrew of all the very special clay buildings,
the rest were quickly disassembled and the
hall cleared by a willing team of helpers.
Everyone agreed the event was a huge success,
local councillors, the Town Hall team, the
public and volunteers were all delighted with
the experiment. Despite our nervousness and
the unknown nature of the experience it was
certainly worth the risk, worth all the
rehearsals as well as the enormous efforts of
planning preparation production, publicity
and post event clearing . This was a venture
which has enhanced our reputation locally
and hopefully will enable us to run future
activities in collaboration with the St Albans
Town Hall Museum & Gallery, Cathedral &
Abbey and Town Council.

A special thank you must also go to
Matthew Wilcock who flew down especially
from Aberdeen to demonstrate his skilful
pottery throwing on both a kick wheel and an
electric Shimpo wheel throughout the day to
very appreciative audiences. 

Finally a massive thank you to everyone
who helped plan, publicise, prepare, execute
and clear up this amazing event. 

Comments in our visitors book were
tremendously encouraging: ‘Fabulous event,
really great idea encouraging young and old
to see what history means from Roman times
to present day.’

‘How wonderful! a fantastic way to tempt
children into the museum, they really loved
it.’

‘Really really good, I really enjoyed 
making the Boot and the Clock Tower. If I
could, I would have stayed longer.’
‘What a wonderful communal activity.
Young and old enjoying the experience in
this most beautiful space. It’s been such fun
- both doing and watching the creation come
to life.’



Big Clay Day 
Mandy English

As a mature student studying BA (Hons)
Design Crafts (Ceramics and Glassware), I
was excited to learn about the Big Clay Day
on Saturday 13th March 2019 via an
Instagram post and volunteered my help.
Held in the Assembly Room at the St Albans
Museum and Gallery in collaboration with
the Dacorum and Chiltern Potters Guild
(DCPG), members of the public were invited,
free of charge, to join in recreating some of
St Albans iconic historic buildings and market
scenes out of clay.  

The fantastic community event was supported
by nearly 1,000 members of the public and
broke the Gallery's record for the greatest
number of visitors to a single event in a single
day.  

The team of volunteers from the DCPG
had turned up at 8am to cover pre-prepared
cardboard structures of  buildings with slabs
of buff clay, ready for adults and children to
use their creative flair to decorate later that 
morning.  

The Assembly Room was soon buzzing with
noise and chatter from those being inspired

by photos of the buildings placed next to the
structures and some amazing results
emerged. There where also demonstrations
on the wheel from Matthew Wilcock, winner
of the BBC's first Great Pottery Throw
Down in 2015, a display of different types of
clay and an exhibition of work from the
DCPG.   

Finished works of clay art were displayed
on the Sunday and subsequently taken down
for reclaiming on the Monday, when 14 bags
of clay were collected for a subsequent
DCPG pug mill party and all the cardboard
was recycled!



Inspired by a talk encouraging interacting
with clay from Duncan Hooson, (Morley
College, Central Saint Martins), over a
year ago, the DCPG initiated talks with
the Gallery to set up the modelling project
as part of their outreach programme.
Concerns over loss of haptic skills in our
digital world and the challenges facing
ceramics education at all levels meant this
was an opportunity to celebrate clay and to
establish or re-establish a relationship with
the material.  

A similar successful inter-active clay
modelling event was also held at the St
Albans Cathedral during the St Albans
Festival in June.



Some of the 
clay structures 
built on the cardboard 
bases and items on display 
of work by DCPG members.

St Albans Cathedral Clay Build
Beverly Benson

“I’m going to put my penguin on the roof
with those other birds…” I felt John stiffen.
Some people are designed for inclusive 
community art projects and some people are
just better off in their own studios, working
on fine porcelain and listening to gentle
music. The concept was fantastic and fitted 

perfectly into the celebration of St Albans.
Create a ceramic version of the cathedral
where all can contribute and in the shadows
of the cathedral.
If fact, the penguin the six-year-old offered

me was a unique interpretation. She and her
thrilled parents were appreciative of the

For me personally, it was a pleasure to
engage with so many people to share my
enthusiasm for clay and there was some
lovely feedback from adults and children
alike on the day.  It also just goes to show
how there are wider aspects to taking a
degree and how networking can result in fun
outcomes.  I am now a happy member of the
DCPG and you can visit their website for
information about other great outreach
events here:  http://dcpg.org.uk/ or follow
them @ DCPG! 



bird’s position. We were able to incorporate
everyone’s work, from the delightful vet student
who spent 40 intense minutes making delicate,
perfect latticed windows and attaching them
to the Cathedral wall with precision, to the
enthusiastic child who helped me attach her
more interpretive offerings.
The nine basic pieces of Cathedral had been

brilliantly crafted in plastic covered cardboard
when we arrived. Our job was to cover the
shapes with a clay coating, so that they were
ready for the public to come and help us create
our own Cathedral. As we were in a marquee
right beside the real thing, it was easy to pop
outside and have a look at the textures that
we were trying to create.

During the day, hundreds of people came
through the tent. Some were there to help
and others just wanted to watch us working.
We had to maintain the fine line between
showing people what we were trying to
achieve and stepping back to let them have a
go. The aim was, after all, as much to inspire
people to play with clay as to build our
Cathedral as part of the St. Albans Festival.

There were many other
events taking place on the
hill coming up from the
Roman ruins. From Roman
re-enactments in the central
arena to craft stalls and
lots of different food.
Everyone stopped working
when the procession arrived,
led by puppets from the
story of St Alban, the first
British Martyr.

Towards the end of the
afternoon there was a 
definite buzz in the marquee,
as people began to realise

how impressive the pieces were becoming.
We continued to encourage the timid to join
in and to try and distract some of the young
enthusiasts who really just enjoyed the 
sensation of stabbing a  modelling tool into the
walls of clay. We had lots of conversations
with people about their memories of pottery
lessons at school and how they would love to
have another go and we were able to encourage
them to join evening classes or seek out
some of the classes that are run by local potters.
At Jackie‘s signal, we moved tables and slid
the massive sculptures together to create the 
finished piece. The marquee went quiet as we
gazed at the stunning representation of the
Cathedral, then there was a spontaneous
round of applause. It was really quite emotional!

Many members of the public stayed to see
the completed work, and lots came back to
see what we had done. It is a bit perverse and
strangely altruistic that after six hours work
with so many contributors that only that
those at the reveal saw the extent of imagination
of our members and the public because after
thirty minutes, we disassembled the piece. The

truth is… we needed the clay.
Then, an hour later, it was

gone, with the clay safely
bagged up ready for the 
creation at the Roman Market
Festival on the following day.
So, in the end, what does it
matter if we had a giraffe
instead of one of the 
buttresses? It does not. It
was collaborative. It gave a
detailed understanding of the
architecture. 

It was performance art. It
was immense fun. Did John
recover? We will see.



the spikes of the metal railings, in a gruesome
and fun display of hideous faces, that were
inspiring in their variety and humour.  Some
of these have been collected up to fire and
display at our next clay event in September 
at the Kingsbury Barn.
At the same time Jim Newboult had set up

his authentic Roman Pottery workstation,
and garbed in Roman sackcloth and sandals
used an uneven but incredibly sturdy, oak
hand cranked, wheel to make a variety of
Roman Pottery, from bowls to flagons. All
the while, keeping up an impressive and
informative speech on what each pot was for, 

how it was made, fired 
and glazed and why

it was designed 
with 

the specific shape in  
mind. He was constantly 

surrounded  by crowds of awed 
spectators who all went away having learnt
something they didn’t know before. 

St Albans Roman Festival 22nd and 23rd June 2019
Nicole Lyster

What can you do with about 350Kg of Clay,
over 20 DCPG volunteers and hundreds of
enthusiastic people? You build things in Clay
of course.
Day 1 - The Cathedral & Abbey Church of
Saint Alban. 

On Saturday 22nd June The Dacorum and
Chiltern Potters Guild, in a true upholding of
our ethos to bring the love of clay to as many
people as possible, staged a massive public
art, community clay project, to build St Albans
Cathedral. With the help of some amazing
accurately scaled cardboard formers, volunteers
constructed blank Clay models of sections of
the Cathedral; for the public to come and
decorate with clay figures, flowers, animals,
bricks, tiles, windows,
entertaining stories 
and some beautifully

depicted and 

accurate features. 
At the end of the day we 

pushed and shoved the sections 
together to create a truly stunning 
scale representation of the Cathedral, 
and those members of the public who 
stood around to watch gave a gasp and a
round of applause (as did we, when we saw
what had been created).

Whilst people inside the cathedral marquee
enjoyed the freedom to create, people outside
made gargoyle heads which were lined up on



It was hot,
hard work, but exciting
and inspiring to be part 
of and witness the joy that 
people expressed in their use of  clay
and their comments on what they had done:
“Great fun for every age. Had a lovely chat
with the potters. Am going to join the
DCPG!”

“Never played with clay before - very
satisfying. Very imaginative ideas to do the
Cathedral.” “It was really fun, my favourite
bit was doing the tiles.” “Great work – you

need a big kiln.” “I love it, thank you.” “I
would like to do it again.” And then we
dismantled our creation, bagged it up and did
it all over again the next day, with a slight
difference.

Day 2. Roman Buildings in the Market
Square.  

On Sunday 23rd June 350kg of  
recycled Cathedral, 20+ volunteers  
and hundreds of enthusiastic people

came together to create various 
Roman Buildings, Temples, 

Amphitheatre, Ships, people, animals, 
vegetables and minerals.

Jim Newboult had decamped from the 
Cathedral grounds to the Market Square and
continued to amaze the public with his one
handed throwing skills, whilst delivering a
constant flow of information and facts about
Roman Pottery.

The rest of the DCPG team was set up
under a canopy, surrounded by food stalls,
Roman Legionnaires, Britain’s Strongest
Man event (and its music) and thousands of

people. The enthusiasm
for creating characters,
texture, implements and
goods to populate our
Clay ‘blanks’ was a joy
to see. The crowds
imaginatively trans-
formed the Roman
Galley into a Pirate
Ship, the Temple into a
snake charming area,
the Amphitheatre into a
riot of zoo and mythi-
cal animals, side by
side with very authentic
looking chariots, roman
legionnaires, bread



baskets, gargoyles, gods
and goddesses.

Many people had
returned specifically
from the Cathedral to
have another go and
bring their friends and
family. Some had 
travelled from afar to
take part after reading
about the event on
social media. Others
came across us by chance and stayed for
hours. Some started off shyly,
slightly scared to touch the clay
and were  mesmerised by the feel
and grew in confidence and 
creativity. Others were so caught
up in it from the beginning that they
didn’t want to leave.

We handed out information
sheets to those who wanted to find
a clay class near them and 
advertised our Kingsbury Barn
Exhibition to hundreds of interested

people. A special mention to John Higgins
for the herculean effort he put in to recycle
some very stiff clay into soft and malleable
material, Jackie Harrop for dressing the part in
Toga and Laurel wreath for the whole day
(not to mention the organisation of it all) and
David Evans and Andrew Gardner for their
expertise in constructing a Cathedral that
was to scale as well as the Roman buildings.
Special thanks to all those who helped with
the former preparations as well as making
both these events so extraordinarily exciting.

There had been a plan to save
at least one clay form from one
of the days to fire, but the
fragility of the structures, the
size of the pieces and the
unlikely chance of transporting
them successfully from the
venue was too much, after a
very tiring two day event. A
Legionnaire and Gladiator
were saved for firing, to be
displayed at Kingsbury Barn
in September. Next year it
might be worth considering
constructing one structure
specifically to keep and fire, to
donate.



The DCPG was greatly privileged to host
Linda Bloomfield for our last demonstration
in May. Linda is a world renowned potter of
functional porcelain, made to be used and
handled. She is an expert in glazes and the
science behind them and has written several
books on the subject; with a new one on 
feature glazes, in the process of being
finalised this year.

Linda started her talk with an explanation
of her science background, having a PHD in
material science from Warwick University.
She then gave an excellent overview of
‘everything glazes’ that was easy to understand
for the novice and full of factual detail for
those interested in making their own glazes.
Her explanation of the three base materials
that make up a glaze and what they do to a
glaze, was insightful.

For those interested:
1. All glazes need a glass former (shiny
stuff), which mainly comes from silica
(quartz/flint).
2. All glazes need a flux (melty stuff), which 

is usually a feldspar (potash/chalk).
3. All glazes need an alumina (sticky stuff), 
which mainly comes from clay.
This will form a basic transparent glaze and

the different mixtures will make it more
shiny, more matt or satin. To make it white
opaque add an oxide like tin. To give it a
colour add the relevant oxide e.g. cobalt to
make blue. For more detail try one of
Linda’s many books on glazes, or as she 
suggested, the website Glazy.org (which I
find mind-blowing!).

Linda covered the main faults with glazes:
crazing (the glaze shrinks more than the clay
body in firing and so it cracks); shivering
(the glaze has expanded more than the clay
body and so it flakes off); crawling (the
glaze shrinks when it is drying on the bisque
pot and forms islands of clay rather than
covering the clay body uniformly); pinholes
(the glaze makes tiny bubbles that are not
melted away – underfired/or the glaze boils
on the pot – overfired).
Linda uses an electric kiln, firing her bisque
ware to 990C and final fires Porcelain to
1260C with approximately 30 minute soak.
This means she can get about 100 final 
firings out of her kiln before the coils need
replacing.

Linda Bloomfield - A potter who really knows her stuff
Nicole Lyster



At the start of her demonstration Linda slab
wedged her clay, she finds this easier on her
wrists and calculates that with only 10 ‘cut
and stacks’, making sure the clay is lined up,
she can achieve 1024 layers and 1,048,576
by 20 cut and stacks  –  in other words, 
thoroughly mixed clay.

Linda threw a wide dimpled jug, a tall 
dimpled jug and one of her delightful bottle
teapots. She explained how porcelain needs
very little water, as it becomes weaker with
too much, and if the water is left in the bottom
it will crack. She uses a shammy leather to
smooth off the rim, to reduce the possibility
of chips. When she throws she gets the
height first and then shapes the form.
Porcelain cannot be rushed when shaped, it
needs gentle coaxing, for the bottle teapot
the top of the initial cylinder was kept narrow,
to aid the final process of making the spout.
The bottle shape was then placed on its side
and slightly squashed to make the base.
Linda then pulled a handle with a few deft
strokes and traced the lid on the top, just to
show us the final form. The wet porcelain
had had enough by this time and began 
to collapse, so to make sure we had an
understanding of its true shape, Linda blew
into it like a balloon and inflated it back.

During this whole demonstration Linda was
generous in her explanations and interested
in the comments and suggestions coming
from the audience. She was particularly
taken with the idea of using thin wallpaper
paste (without chemicals added) instead of
water to stop the porcelain becoming too wet
and weakening. The lessons learnt from this
demonstration were many, but in the main
potters should ‘know their stuff’, ‘be open to
learning’ and ‘not take themselves too
seriously’.



Richard works in porcelain and makes simple
shaped finely thrown pieces in distinctively
bright, bold and beautiful colours. He is a
man with boundless talents and interest in all
things off beat. He moved to Leigh-on-Sea
as a cheap place to live, found a vibrant 
community and started an Art Trail 20 years
ago. Ceramics are just a part of what he
spends his life doing, he also enjoys drawing
and collaborative work with fellow creatives
and music makers.

His presentation, interspersed with sayings
from the great and the good and supported
by photographs, wandered over a huge range
of interests and influences. 

Richard takes photographs of anything of
interest to him, for example a bicycle image
on the road, posters stuck to telegraph poles,
industrial buildings in Wakefield which he
then made into ceramic pieces. A rendered
wall of a viewing platform with names
carved and graffitied from 1907 was used as 

a mould for sheets of porcelain as part of an
installation. Here are a few more descriptions of
the images and quotes from Richard’s 
presentation to help describe and understand
his wide ranging interests, philosophy and
creative energies. Images of a blueprint 
produced from light sensitive paper strewn
with leaves and branches and a squint in an
old church cut on the diagonal to get a view
as well as a fascination of how water ripples
in pools were all enthusiastically discussed.
Some of his thought provoking quotes were:
‘Play is the highest form of research’ –
Einstein. ‘No man ever steps in the same
river twice, for it’s not the same river and he 
is not the same man’ - Heraclitus. He also
talked about his music influences which
included Martin Smith. 

Richard’s eclectic slides showed a kiln full
of colourful pots which he said could be
changed just by small differences of glaze
material or temperature which made every
kiln opening an exciting adventures, the
influence of pre-Columbian pots, student
work and current pieces which showed a 
harmony of opposite tensions. Photographs
of his commissions for replacing Tudor 
chimney pots, for museums reproducing works
from the past, were intermixed with images
of work by Grayson Perry with a quote ‘An
artist notices things’ and the American Peter
Voulkos’ thrown
dishes 
embedded
with
lumps of
clay.

Richard Baxter
Nigel Carrick



Richard shares a studio and gallery space
with three other artists in the Leigh-onSea
old town by the cocklesheds and overlooking
the Thames Estuary. His work

includes thrown elegant
bowls, sculptural bottles
and eccentric teapots.
His bowls often have
cut-outs sliced from
the top producing
interesting and
amusing shapes. 
The teapots which 
are sliced and made 
off centre, have to be 
rebalanced by the position of the 
handle and spout, these are great to look  at
but not very practical! His test dishes for
glazes became best sellers with Stella
McCartney using them in her flagship store
in Paris. The Victoria & Albert Museum also
asked asked him to make some pots inspired
by a drawing by Leonardo Da Vinci.

For his demonstration Richard explained
he always uses Valentines, an Audrey
Blackman’s porcelain, which he bisque fires
to 950C at 50 degrees per hour to 500C and
then whacks up to full power and his pots
never get cracks. The final firing is to 1225C
Cone 6. He throws all his work off the hump
which he roughly centres first before centring
the top section properly, and from this 
he makes his small delicate bowls. Richard
can get 100 bowls from each hump of clay,
re-centring the top section each time.
Initially he leaves a thicker rim so when
widening out, it does not get too thin. A
plastic bag is finally used to shape the rim
and the bowl is cut off with a cotton string
which gives a smoother finish. The foot ring
is thrown separately, levelled off, cross

hatched using a hack saw blade and fixed
using the minimum of slip. The bowl is centred
and turned prior to fixing the foot ring. The

piece is then wrapped for a day or
two to dry out more evenly.

When he was at college,
they practised centring with

plastic bowls, a top tip
to save on using clay!
Currently Richard has

a range of 35 colours
using mixes of stains

which are finished with a
transparent glaze. A slip

trailer is used to apply the
colours and for the inside decoration,

the bowl is spun around and so achieving an
even coating, any surplus is removed with
the trailer. Finally for the outside of the
bowl, Richard starts from the rim and works
the colours down the side. The edges of the
bowls and dishes are defined using a mixture
of manganese, copper and clay in equal
quantities. The copper burns out leaving a
dark lustrous finish.
At the very end of the evening meeting and

as an example of Richard's interest in all things
off beat, he created a
record player on the
Guild's demonstration
Shimpo with pieces of
clay, a wooden slate, a
vinyl disc and a speaker
made out of tubing
and a plastic funnel. 

By spinning the
Shimpo wheel and
with all these pottery
bits and pieces, a
recognisable tune was
played!



The DCPG managed to arrange a sculpture
workshop led by the renowned sculptor
Stuart Smith. Stuart started his working life
as a portrait sculptor at Madame Tussauds.
He then worked on all types of independent
commissions including work for both the TV
and film industries. He has held numerous
solo exhibitions of his own outstanding work
both in the UK and abroad.

The workshop was very
well attended and worked
on 2 levels. Those members
who were experienced at
working with clay sculp-
tures brought their own
ideas and Stuart was able to
share his experience and
skill with them, giving
ideas about supporting
their work, different
types of clay as well as
sculpting techniques.
Participants produced
an assortment of 
wonderful animal
sculptures including
hares, an elephant 
an owl and many
more.

For other participants
Stuart had suggested
the theme of decaying
architecture. Old 
houses, farm buildings,
seaside huts, pavilions
and old sheds, either
from abroad or in the
UK and focusing on interior or exterior

structures. He suggested that
they carry out some visual
research before attending the
class, bringing either drawings
or photos of their ideas. The
ideas were all very different
and worked well, including an
enigmatic staircase leading to
who knows where? The outside
of an old building with a twisted
climbing plant curling its way

through the wall.  A corner of an
old dilapidated building with
people having a little snooze
inside. There were many more
and the standard was high. I was
impressed at the amazing talent
of the participants. It was a most
engaging and enjoyable workshop
many thanks to Stuart.

Stuart Smith Sculpture Workshop
Sharon Goodman



In preparation for her workshop Vivienne had
asked participants to bring along a simple line
drawing to use as a stencil and as a guide for
a Lino-cut.

Vivienne was brimming full of ideas and
opened the workshop with a demonstration
and talk about all the different ways you can
print onto clay including silk screen printing,
Lino cut printing, mono printing, digital
print transfers and many more.

She said the aim of the day was to experiment
and enjoy yourselves and we certainly did.
The atmosphere was tense with concentration
as we all started to cut the Lino, 
nowadays a soft pliable plastic, not the old
type of Lino that wind whistles under.

We had the use of numerous sizes and
shapes of Lino cutting tools all beautifully
laid out in a splendid box which I thought
worthy of a drawing and print itself. If you
hadn’t done it before it was difficult to get
any detail but I tried to master flicking the
tool at the end of the cut as Bipin advised
and felt I was starting to get there.

The going was slow but soon 
interesting prints began to appear, little chicks
out of their eggs, a dramatic horse’s
head beautifully carved, some
Islamic patterns, bold abstract
designs and an Arabic poem which
looked most effective when 
printed onto  the clay. Participants
began to gain confidence and the
atmosphere loosened as we 
experimented with rubbing under
glazes over the Lino-cut.
Then we moved onto silk screen

printing which was even more fun.
The difficulty most of us had was
working out the negative and 
positive sides of the prints,

Vivienne Rodwell-Davies Workshop - Printing onto clay.
Sharon Goodman

decisions to what you cut out and what you
left in. The only way to be really sure was to
experiment, it often came out the exact
opposite of what you were expecting.

The day passed so quickly as we were all
fully engaged that we barely had time to do
more than one mono print when it was time
to pack up.
Vivienne was an excellent teacher and cake

maker and she lead a really interesting 
workshop. She has offered to run it again if
the interest is there.



Further to the report on the Fitzwilliam
Totem Pole Competition by Janice Esterman
in issue 30 of the newsletter; I did add the
totem pole to the top of the kiln chimney,
when I started the firing, there was a loud
bang and it split.  

Luckily I had only put the base section up
as a trial, so it is now back out in the front
garden frightening the neighbours. 

However, I do have further plans for the
pole, which you may have seen already at a
Guild event. Great exhibition, really enjoyed it.

Friday meetings 8.00pm - 10.00pm at 
Kings Langley Methodist Church,
Kings Langley, Herts  WD4 8BR
Tea/Coffee and biscuits from 7.30pm
Please bring your own mug to save using
throwaway cups. 
Pottery Book Library for members.
ALL WELCOME   Members Free   Guests £5
November 8th Friday - David Wright 
www.davidwrightpottery.co.uk
December 6th Friday -
Ruthanne Tudball 
www.ruthannetudball.com
2020
January 10th Friday Sally Dunham
www.sallydunham.co.uk
February 7th Friday - Elaine Wells
www.elainewellspotter.co.uk

April 17th. Friday - Denis Di Luca
www.dilucaceramics.com
May 15th Friday - Midori Takaki
/www.midoritakaki.co.uk

March 7th Saturday  9.30am - 5.00pm
POTTERS OPEN DAY
Sandpit Theatre, St Albans, Herts. AL49NX
Speakers & Demonstrators :
Prof. Stephen Dixon
Wendy Lawrence
Brendan Hesmandhalgh

SPECIAL DCPG EVENT
The Hamada Leach Centenary workshop
to be held on Sunday 19th April 2020 at 
The University of Hertfordshire from
10.00am - 4.00pm. Philip Leach and Tomoo
Hamada will talk about the collaboration of
their families and the relationship between their
grandfathers Bernard Leach and Shoji
Hamada. They will also demonstrate their
current work and talk about the working
relationship of the two families and the
developments in Mashiko. More details
about this special event will follow soon.

Year Programme
- September 2019 / May 2020   Gay Crommelin

Totem Pole Firing !        
Jerry Seaborn



tel   01782 271200
Valentine Clays Limited. Valentine

Way Stoke-on-Trent ST4 2FJ
email:  salesatvalentineclays.co.uk

www.valentineclays.co.uk

visit our new online potters
shop at

www.claymansupplies.co.uk

Enter dacorum10 at the checkout to get
10% off your complete order

Distributors for
Valantines   Spencrofts   Potclays

Potterycraft   St Gobain Formula Plasters 
Chrysanthos Brush-on Glazes & Colours

Ferro   Gladstone   Shimpo   Northstar
Kilns & Furnaces   Northern Kilns

Pyerotec   Rohde

Morells Barn   Park Lane   Lower Bognor Road
Lagness, Chichester PO20 1LR

Phone: 01243 265845  info@claymansupplies.co.uk


