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About the Guild &
the Newsletter 			

Acme Batt Co.

Membership of the Guild is open to anyone
having an interest in pottery and sculpture and
offers members many opportunities each year to
see top potters and sculptors demonstrating their
skills. In addition, an annual Open Day is held
with demonstrations. Exhibitions, visits and
workshops are also organised at various times.
Membership Rates 
Family £22.50, Single £19.50, Student: £9.50.
Newsletter only: £7 per annum.
Make your cheque payable to DCPG, and
please send to Jan Kent, 48 Coleshill Place,
Bradwell Common, Milton Kynes, Bucks MK13
8DP. Tel: 01908 674 051. If joining after March,
please phone for a reduced introductory rate.
The Dacorum and Chiltern Potters Guild
Newsletter is published quarterly in February,
May, August and November, being distributed
free to all members of the Guild, other craft
groups and organisations. Contributions to the
Newsletter are always welcome (s.a.e. please
with any items to be returned).
Opinions expressed in items published do not
necessarily reflect the opinions of the Committee
or Guild members as a whole; nor is the Guild
responsible for the content of individual
advertisements printed in the Newsletter.
Reproduction of Newsletter Articles
Articles in the newsletter are the copyright of
the Guild or the Author unless other wise
attributed and may not be reproduced, copied or
used in any way without the permission of the
Guild or the Author.
Advertising Rates
Quarter page £14, Half page £22, Whole page £50
Small ads: 25p per word (20 words free to
members). Semi display £7 from your artwork or
£10 for typesetting (maximum 50 words)
Covers: Back +20%, Inside +15%
Distribution of leaflets £35 for A5

Specialist in manufacture and supply of
kiln furniture to studio potters, hobby
potters, colleges and schools.
•No minimum order

•Fast, friendly and effecient service

•Large stock of best quality refractories
•Immediate collection

•Overnight delivery if required

•Batts cut to any size, shape and

thickness, perforrated or plain

•Kiln shelves, props, tile cranks, stilts,

pins, cements, batt washes etc

Contact Walter Brayford
Tel: 01782 505 405 Fax: 01782 504 422
Mobile: 07817 040971
email: walter@claylake.com

Have you renewed your
Guild membership?

If not, you will be removed from the membership
list and this will be the last newsletter you
receive, so hurry and send your renewal fee to
Jan Kent, our membership secretary.
Front cover photographs: Elaine Peto Ram by Jan Kent. Joanna Howells, Mark Griffiths and Elaine Peto by John Powell

Editorial
Well done Bipin!
Against all odds, you have managed to
mobilize a team of unlikely candidates,
we pulled together and ... we’ve got the first
issue off the ground.
This new generation newsletter is in
glorious full colour, so we can now enjoy
fantastic images as we read the fascinating

‘‘

Danielle Bunker

articles generously written for everyone
to enjoy. While ushering in the new, we are
also saying farewell to the old.
The newsletter in its previous form has
been kept alive for twenty years through the
hard work and dedication of Mer v yn
Fitzwilliam who remembers how it all
started…

It was about October 1990, the guild had about 60 plus members, the
Newsletter, an A5 rather low grade photo-copied leaflet was failing and
the guild funds were perilously low. Digby Stott, another founder member
knew that I had knowledge of printing and he appealed to me for help with
the Newsletter and indirectly with the guild’s financial position.
I produced the November 1991 Newsletter using the same worn out Guild
copier, with help from the late Tony Plesner. Looking at the very poor result,
which was pretty much par or better than for most guilds at the time, I decided
to produce the next, and future copies in A4, using offset lithographic printing.
My neighbour was print manager for the Conservative Party, and he helped
by printing our next issue and others after that.
The result was electrifying. I introduced advertising by putting an advert
for my wheels on the back cover and then approaching others to advertise.
This was a major help in keeping expenditure under control. Another neighbour
ran his own printing company, Alpine Press and he took over the printing for me.
Looking back at old issues I see that I quite often drew cartoons for
the newsletter (some of the more satirical ones did not get into print). I stuck
to black and white, except for spot colour on one or two occasions, being
conscious of the need to maintain guild funds at a healthy level.
The changes in I.T. and print technology over the past 15 years or so have
completely changed the scene for document production and I am looking
forward to seeing our new Newsletter in colour. I am delighted that we now
have a new group of people dedicated to producing the Newsletter for us.

’’

Many thanks to Mervyn!
A hard act to follow; we need a whole group to fulfil the same job! The new gang is as follows:
Bipin: Design and Production
Lynne McGetchie: Proof Reader
Danielle Bunker: Editor
Karen George: Advertising
Vivienne Rodwell-Davies:
Judi Tribe: Distribution
Production Assistant and Illustrator
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Minutes of the Committee Meeting
Members present
Mervyn, Jan, Ronnie, John, Ros and Mary
Anne.
Apologies
Kirsteen and Sue
Matters arising - Supplies
Ronnie will forward a second thank you
letter from Wendy Peters, complimenting
Clayman on their service, to the new
newsletter team.
Longdean pupils
Mervyn had arranged with Joanne van
Vegel at Longdean School that the Guild
would supply tutors on Tuesday 8th March,
to assist the BTEC pupils with their
Ceramics projects.
Membership
Jane Kilvington had resigned from the
Guild. A small token had been presented
to her at the AGM, in recognition of her
contribution as secretary.
A slightly more substantial token has been
delivered to Digby Stott as a thank you for
his work over the years in various roles,
including membership Secretary, database
holder and Newsletter editor.
It was agreed that Jan would write offering
them “correspondence” membership, which
would enable them to continue receiving the
newsletter. Mervyn would draft a note of
thanks for the newsletter.
Mervyn reported that Murray Fieldhouse
has resigned as president, and handed
the role to him. The quorum being two, this
transfer was agreed to be binding and
congratulations were extended to Mervyn
on his appointment.
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It was agreed that Murray and Arthur Ball
should continue to receive newsletters,
Jan to arrange. (Murray & Dorley have paid
membership subs as usual, Mervyn). Jan
reported that membership now stood at 97.
Newsletter
Ros reported that a subgroup had met on 14th
January and the following roles were agreed:
• Bipin - Design and Production
• Karen George - Advertising
• Judy Tribe - Distribution
• Lynne McGechie (Proof reader)
• Danielle Bunker (Editor) ie Joint Editors
Ros will act as mailbox for the present.
John will arrange a DCPG mailbox for
Bipin when he is ready. Jan will - for the first
issue at least - submit details of new members
for inclusion in the newsletter.
The details were taken from the members’
application forms. Jan will also circulate an
up to date members’ list to Ronnie.
It was agreed that Lynne McGechie (or
Danielle Bunker) should attend committee
meetings. Mervyn will ensure that they have
the dates and venues of meetings.
Events
Ronnie will reply to Ingrid’s suggestion
about the Group Discussions at the Queen’s
Park Centre suggesting that if she (Ingrid)
was planning to attend, the Guild would be
pleased to receive a report on them.
It was agreed that Sue Lines’ suggestion
of a formal slot for members during Friday
meetings would eat into the speaker’s time:
the break was an opportunity to share
experiences, as was the newsletter. Past
members’ “information exchange” meetings
had been poorly attended.

Held at Longfield, Felden 21st January 2011
Recorded by Mary Anne Bonney
Pitstone
Ros will submit the Pitstone raku dates
to the newsletter team. Mervyn will contact
the Pitstone museum to encourage them
to include a more prominent notice of the
guild’s activities at the museum, and possibly
a weblink, on their new website.

the kiln and the Trust have specified cleft
chestnut fencing to secure the site. Mervyn
will look into possible sources for this.
Initially, the Trust would seek to limit
those working on the site to a maximum
of 12. Some financial input from the Guild
& others was likely to be necessary.

Exhibition
Ros had received confirmation of the
booking at Chenies from 2nd to 29th August afternoons on Wednesdays and Thursdays
plus the bank holiday Monday and a private
view at a time when the garden is not open
to the public. It was hoped to have 18
members to exhibit and steward. Ros will
let members know via the newsletter and
ask Kirsteen to create a poster and invitation
to the private view.
The Guild has been invited to exhibit at
the Queens Park Centre in Aylesbury,
Ros will contact the organiser or, failing that,
Kirsteen or Joy Wills to ask if the invitation
to the Guild to run a ‘have-a-go’ session
still stands.
It was confirmed that Margaret O’Rourke’s
demonstration has been rescheduled for
Friday 13th May.

The trust is holding their biennial event,
Music on the Moor, on 9th and 10th July
and it was agreed that Mervyn will draft
an appeal to guild members, by email inviting
them to exhibit, demonstrate, sell and/or
run a have a go event. 20% commission
would be charged on sales, proceeds to
be split between an appropriate charity and
the Guild.

Boxmoor Trust
Mervyn reported that he had met Phil
Pennington and Ian Richardson of the
Boxmoor Trust, with Danielle Bunker
and Paul Rowbottom. Two possible sites
for a wood fired kiln have been identified.
The Trust was keen to add the kiln - which
they confirmed would not require planning
permission - to its educational amenities.
Temporary covering could be arranged for

Wheels
Mervyn tabled costings for the acquisition
of a Shimpo wheel for the guild. It was
agreed to proceed with the purchase of
the little used second hand wheel from
Mervyn. Jan will look into obtaining a
suitable trolley for moving the wheel from
the cupboard to the meeting room.
Mervyn will arrange to overhaul the
wheel at Pitstone.
Any other business
12th November has been identified as
the preferred date for the POD. Ronnie
will invite Margaret and David Frith to
demonstrate & will confirm the date with the
school once she had received confirmation
from the Friths and will clarify arrangements
for paying school staff.
Next Committee Meeting
25th March 2011 at 7.30 pm at Longfield
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Membership News & Thanks
			
Murray Fieldhouse
urray is not now as active as he was,
and his position as President was
weighing on him. He twice asked me to take
on this mantle and on the second occasion
I did agree, since I could see that he was
worried about it.
This does create an anomaly, since
Murray was originally given the position
of Life President, so
I will need to discuss
t h i s w it h h i m a nd
others in more detail.
Murray is our most
i m p o r t a n t fo u n d e r
member, bei ng t he
originator of the guild,
which he started, all
those years ago, with
the help of Ray Phipps.

M

Digby Stott
Digby, with his wife Dorothy were
founder members of the guild, and are still
members. Digby has always been very
supportive, helping to arrange evening
meetings in the early days. He also took
r e s p on sibi l it y for t he e r e c t ion a nd
positioning of the special mirrors we used
to use for Potters Open Day demonstrations
at the Rudolf Steiner School Hall (many
will remember this). He produced the
Newsletter for a while, when times were
rather difficult for the guild, with finances
approaching zero.
He was our membership secretary for
many years, producing all of the distribution
labels for me during the eighteen years when
I had direct responsibility for the Newsletter.
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Photograph of Murray by Marion Fransis

Mervyn Fitzwilliam

Jane Kilvington
Jane had been a Guild member since 1991,
but has now reti red f rom the g roup.
She has done this reluctantly, but feels that
she cannot cope with evening meetings
any more.
Jane had a long career as a Doctor, with
ambitions to be a surgeon. When she retired
from this position, she was very determined
to take up pottery, which she did and
had a whole new career in this field. Most
recently she helped the committee by being
secretary for the past year.
Jane was our very first winner of the
Stan Romer Award and made a smaller copy
of her winning piece, a model of a bison,
as the award which is presented each year.
Harry and Ruth Karnac
Harry has assisted me
with the preparation of
the Guild Newsletter for
many years, for which I
am very grateful indeed.
Harry is a well known
author, having produced
various reference books on the subject of
psychiatry and psychoanalysis, and what is
more, his books can be purchased at “Karnac
Books” which is the famous shop, on the
Finchley Road, (opposite the station) that
he owned for many years. Harry & Ruth
Karnac were, I believe,
founder members of
the guild and Ruth
was our Open Day
Organiser, and also
our Chairwoman for
many years.

Joanna Howells
			

Demonstration on October 8th 2010
by Mervyn Fitzwilliams

J

oanna works solely in porcelain. Her pieces
which she throws and alters are freely
slipped leaving finger mark trails and simply
decorated with Chun or ash glazes.
‘The way we live’ was the title of Joanna’s
exhibition at the New Ashgate Gallery in
Farnham in 2005, here her pieces explored
the practicality of contemporary living
offering ceramic gadgets such as the tea bag
dunking kit, faceted egg holder and self
draining pasta bowls.
She has explored the aesthetics of
disposable packaging, creating functional
ware, much of which has ended up as
collectors’ items: a but ter dish with
a lookalike ‘silver foil’ packaged butter lid
and porcelain ‘plastic’ knife; a ‘pyramid
selling’ of mugs; the busy person’s teabag;
throw away carton shaped jugs and a fruit
bowl based on the typical fruit trays used
in supermarkets.
Standing up, leaning against a wall
Joanna throws in her own unique way,
a technique she was forced to develop, having
damaged her back. She likes her throwing
to be tight and controlled but she aims to
give the end product a soft feel through the
fluidity of the form, slips and glazes.
She throws using a thin porcelain slip
instead of water, and she throws upwards and
downwards, this gives her much greater
control and a tautness to the finished pot.
Often she will wobble the rim to form an
irregular dragged top to the piece. Some pots
are cut into facets using a small fine wire
cutter, then stretched and folded.
An angled pin is used to cut part way
through the thick base to her taller pieces,
which is then cut away the following day
so removing the need to trim the base.

Photograph by John Powell

When finishing, she uses a rubber scraper
inside the pot and her hand outside to
compress and shape the piece.
Her slips are slathered on in large quantities
using her fingers to draw patterns and a pine
cone core provides texture where required.
A couple of drops of Dispex are added to make
the slips more fluid and dispersed. Her bisque
firings are made in an 18 cu ft electric kiln.
Chun and ash glazes are applied thickly
and on some pieces she creates ‘feet’ in
melted domes of glaze. The supported pieces
are fired sitting on ceramic paper to catch the
runs and stop the ‘feet’ sticking to the shelf.
Her firings are to stoneware temperatures,
using a 9 cu ft gas fired kiln.
During the evening she threw a tea bowl,
a bowl and a faceted vase with a 1 minute
challenge for her finale... throwing a bird
ornament from the hump.
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Chenies Manor

Celebrating Ceramics

T

he Guild’s annual exhibition is to take
place this year in the charming Tudor
house and award winning gardens of
Chenies Manor,

Ros McGuirk

Anyone interested?
Anyone interested in taking part in the
Guild’s exhibition this year. Please read
the information below to find out more:

• All exhibits should be either entirely,
or mostly, made from clay.

• Type of work required - almost anything
that suits the following:
- to be hung on walls
- placed on table and plinths
- free standing in the garden

• Each exhibitor should be prepared for
The show opens on Wednesday 3 August
with a proposed set ting up date and
preview party on Tuesday 2 August (to be
confirmed). The show will close on Bank
holiday Monday 29 August.
An ancient and musty cellar
Ros McGuirk is co-ordinating this
exhibition and is hoping for about 18
exhibitors, so please everyone give this your
serious consideration. Although the gallery is
fairly small, the walls and the grounds around
it make a lot of space available. There is also
an ancient and musty cellar which we can use,
given suitable pots to put in the alcoves.
The gallery is open every Wednesday and
Thursday from 2-5pm, and also on bank
holidays. Access is via the entrance to the
house and gardens for which there is a charge
of £6.50 (Stewards get in free). The entrance
charge is waived for the preview party,
at which our guests are welcome to walk
around the gardens. If the evening is fine,
exhibitors and guests can bring a picnic.
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the following:
- some selection of the work they submit
- to steward the exhibition once or twice
- pay an exhibitor’s fee of £5
- bring guests to the party!

• A commission of 20% is charged on sales,
to cover our use of the gallery and grounds.

Applicants should contact Ros ASAP and
send the £5 fee as a cheque made out to
‘DCPG’, posted to Ros McGuirk, 13 The Park,
St Albans, AL1 4RU
Visit: www.cheniesmanorhouse.co.uk

Photographs by John Powell

Pitstone Museum
			

Update by Ronnie Powell

Pitstone Far m Museum has a long
association with the Guild. We have a shed
in the grounds with a covered area where we
can work, sell pots and run raku firings for
the public to join in.
The museum is set in the Buckinghamshire countryside and is housed in the
buildings of an 1831 far m; it offers a
fascinating day out with many interesting
displays and artefacts to see. Although the
museum is basically a Rural Life Museum
with many exhibits relating to farming,
country life, trades and professions within
a 25 mile radius of Pitstone, it has many
other interesting exhibits, including two
model railways, a 37 HP Crossley gas engine,
stationary engines, vintage wirelesses,
photographic and electrical apparatus and
a WWII military aviation room housing a
full size reconstruction of a section of
a wartime Avro Lancaster Bomber.
We are at Pitstone on the following dates:
Monday 25th April (Easter Monday)
Monday 2nd May (Early Spr Bank Holiday)
Monday 30th May (Spring Bank Holiday)
Sunday 12th June
Sunday 10th July
Sunday 14th August
Monday 29th August (Bank Holiday)
Sunday 11th September
Letter from Wendy Peters
I want to let all the DCPG members know
what a very professional firm Clayman is.
Using my £50.00 voucher, I ordered three
bags of ES-40 clay and a whirler. Before my
order arrived I received a phone call, I had
mistakenly been sent two bags of ES-20
instead of the ES-40 that I had ordered.

The museum is run by volunteers from
the Pitstone & Ivinghoe Museum Society
and anyone from the guild is welcome to
come along on any of the above dates to lend
a hand, or just enjoy a day out.
For more information contact Ronnie on
01494 774398
or visit www.pitstonemuseum.co.uk
They told me to keep the clay with their
compliments and sent the correct clay
ordered by express delivery. I offered
to contribute to the cost, knowing that I
could use the ES-20 clay, but they would
have none of it.
My wonderful prize became worth half
as much again!

Mervyn at ‘Throw A Pot’, Ruby Sharp Raku firing. Photographs by John Powell
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Elaine Peto
Talk and demonstration at Potters Open Day
			

		

Under their skins at the local abattoir

W

ith a wide selection of her wonderful
life-like animal sculptural forms
displayed behind her, Elaine Peto gave an indepth demonstration of how she hand builds
and constructs from slabs of textured clay
a male sheep with a personality and attitude.
Elaine talked about her previous training,
influences and experiences while she worked
on her clay piece.
Her mother was a farmer’s daughter and
when she was a child, she had a fascination
with her toy plastic animals, from an early
age she enjoyed drawing them.
Later, horse riding became her passion
and she became interested in body forms
and muscle structures.
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Elaine studied sculpture at Exeter College
of Art however she did not use clay during
her time there. Her artworks lead her to
look more closely at animal muscle and
bone structure; literally, getting under their
skins at the local abattoir. This observation
provides the starting point for further
investigations, drawings and sculptures.
After graduating, she worked at Heals
Furniture store for a year, she took up
pottery evening classes where she learned
hand building techniques, and explored the
making of animal sculptures.
Some years later, Elaine set up her own
workshop with her own kiln.
Alongside Elaine’s primar y source
material she looked at artists such as
Leonardo Da Vinci, par ticularly his
drawings of horses and the powerful details
of their facial features.
The British Museum was a great resource
and inspiration and both the Parthenon and
Assyrian friezes moved her to develop and
create in clay the essence of a horse, instead
of focusing on any one individual or breed.
Get into spirit of what you are making
Elaine has a strong photographic memory
and she continues to observe and study
animals, looking at their movements and
behaviour, “...trying to get into the spirit
of what you are making.”
She believes that her work is not just about
showing the exterior features of an animal
but the contained energy within it, this is the
essential element, which Elaine tries to
show in all her final pieces.
Photograph by John Powell

Saturday 13th November 2010

She does not sketch or draw out her ideas,
she “...gets straight on with it,” however it is
very evident from Elaine’s careful handling
of the clay and the subtle body forms she is
able to create, that she has taken many years
of research and drawings in preparation for
her work to evolve as it does.
Elaine demonstrated her skills and
techniques by making the ram from slabs of
Potterycrafts Toasted Stoneware clay. This
fascinating process began by directly wiring
the clay from the bag, then rolling it on to a
textured dishcloth to create the surface pattern
of the body; different types of cloths were
used depending on the form and surface area.
Elaine used no guides; she merely judged
by eye and the feel of the clay to establish what
the correct thickness had to be. Her hands and
fingers are her main tools and she teases the
clay from the underneath to create the forms.

It feels like clothes making
To support the damp clay body and to
gain the correct height for the ram, Elaine
uses different sized blocks of wood and
jars. All the pieces were
made out of slabs of clay,
using slurry to help with
all the joins.

By Judi Tribe

“It feels like clothes making”
says Elaine. She used wooden
skewers to hold together the body parts
as well as to keep the hollow legs straight.
As the demonstration continued, she
gradually gained a sense of the character of
the animal she was making, choosing to
position the neck slightly lower than the
shoulders before creating the head, the face
then took shape. She subtly pulled and
pinched the nose together, finally cutting
into the clay to make the nostril area.
The finer details of the eyes were tackled
with the eyeball, made earlier from white
clay, with added molocite.
For the eye details and
lids, smooth text u red
Ear thstone clay was
used, with a tiny piece
of red clay for the
pupil placed on
the eyeball.
Details of a
wool text u re were added as a collar
around the neck, this was made using soft
clay pushed through a fine sieve. Small
coils on the face def ined the jaw line
and gave the ram a bit of a smile, all
this allowed a sense of personality to be
developed in the animal.
The dramatic features of a ram are its
horns and Elaine produced a fine pair of
“curls” with an amazing twisting of the slabs
of clay, which had the impression of ribbed
cardboard rolled into them.
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Elaine Peto Conclusion

Drawings by Vivienne Rodwell-Davies

Finally Elaine stamped her initials on the
“not so good side” rump and then with a
finishing touch of an air hole under the tail,
she had completed her sculpture.
A true master class
This was a true master class in how to
make a ram with personality and attitude.
Elaine had generously shared with the
audience, her outstanding methods and
techniques, which were so clearly and
simply explained.
On a personal note, I became a lucky
winner of a small Saddleback pig, which
Elaine had made and kindly donated to
the Guild’s raff le and this is now such a
wonderful reminder of a very enjoyable and
memorable morning.
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Mark Griffiths Talk and demonstration at Potters Open Day
		
			

Butchers Hands
ark began his demonstration with
anecdotes about his early life, his
father had wanted him to go to Sandhurst;
his mother had a dance school but threw
him out as he had “Butchers Hands”. He was
good at woodwork and technical drawing at
school, but an inspirational art teacher
instilled a passion for art in him, helped by a
four week school trip to Italy. He left school
and at 19 and started an apprenticeship with
Russell Collins. He then set up his own
pottery, but burnt down his barn as the
chimney was resting against it.
He had a three year stint of throwing on
the wheel, for the whole day, every day,
making bird feeders for the RSPB, he would
make 450 in a morning, he notes that this
“...tedious repetition would give me the best
grounding in the skill of throwing.”
Throwing a ton of clay a day
In 1982 he bought an old school building,
he set up a sales room and turned the urinal
area into a workshop. He started making
large terracotta flower pots, employing four
others and throwing a ton of clay a day. All
these pots sold and he continued with this
work for 20 years. During this period he had
a number of commissions from the National
Trust, which was extremely lucrative.

M

Photograph by John Powell

In 1995 he started salt glazing, working
with a simple Shino glaze with oxide and hot
wax decoration. He looks for ash highlights
on the glaze. In an email, Mark wrote, “One
of the glazes I use with reliable results, is:
one part Nepheline, one part Feldspar, one
part AT (Newton Abbott ball clay). To get a
varied outcome, playing around with the
proportions is both good fun, and will yield
many variations; this will only work in a
reduction atmosphere.”
He mixes his own clay from dry materials,
rests it up and then pugs it to the consistency he
requires. The recipe for his clay body is: two
25kgbags ND to one bag AT Newton Abbott
ball clays, 5 kg silver sand, 5kg 60’s to dust grog,
and 350gms of iron. 5% china clay is added to
the salt body, he varies this for the gas fired pots
by adding a little more iron, sometimes
doubling the quantity for a dark finish.
The rim is what catches the eye
His demonstration included centring a
two to three kg lump of clay by pushing
down with the elbow raised and facing out,
to give a bracing effect; throwing a tall pot
in one pull; and throwing a large flat form
with a slightly inwards sloping collar which
was then thrown on to the required height.
Mark made the point that the rim is what
catches the eye, and so is worth making well.
He uses what he calls a self sharpening rib
for throwing and cleaning off, these are
available in a variety of colour coded
thicknesses and shapes from the American
site: www.mudtools.com,
There just remained time for a member of
the audience to try her hand quickly. So his
session ended, he had shown us a number of
throwing techniques, the re-collaring tip for
tall pots was particularly good.
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Mark Griffiths part 2

Danielle Bunker
Drawings by Vivienne Rodwell-Davies

I’m not a thrower!
know the basic principles and can throw
badly, so the last thing I imagined was
that I would be having a go in front of so
many experts.
Mark wanted his demonstration to be
about learning... rather than to show off his
own skills, he wanted to offer ideas for the
audience to improve theirs, to give us new
techniques to try out. Before finishing,
he wanted someone to have a go at what he
had been teaching... nobody volunteered,
he asked again... and again... and again...
As a teacher, I know what it’s like to plan
something that doesn’t work out. Mark had
planned to demonstrate his teaching with
a volunteer and I didn’t want him to be
disappointed (although he quite possibly
was! I wasn’t his ideal candidate) so sensing
that he might give up, I came forward.

I
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Photograph by Bipin

I sat at the wheel and instantly forgot
everything
The clay, although heavily grogged was
soft, and with Mark’s help, I managed to
first throw a base and then on a separate batt,
pull up a cylindrical form. Joining the two
was a little tricky, but oval dishes are good.
I did feel a bit silly, but I don’t mind that
as long as it’s in good humour.
I kept the dish, at the first opportunity,
I unwrapped the rather thick and heavy oval
dish and threw it some more. It is round
again. I thought that I might keep to the
early Mark Griffiths tradition so I turned it
into a planter, in my own way of course,
slightly wonky.
I have been in touch with Mark since &
he is offering ver y reasonably priced
throwing weekends, check out his web site
for details: www.markgriffithspottery.co.uk

The New CPA Gallery

I

t’s a damp, grey January Saturday and we
make our way towards 63 Great Russell
Street for a visit to the new CPA Gallery.
The front window is painted heritage greygreen and looks very smart, the shop situated
just across from the imposing colonial facade
of the British Museum.
Almost immediately, there is a whoop
of delight - Gabriele Koch! - and Lizzie has
disappeared through the front door. Gabriele’s
black, white and orange coil-built bowls and
dishes, smoke-fired and burnished, adorn the
front window sill. ‘I never thought I’d be able
to touch a piece made by Gabriele Koch’, says
Lizzie, ‘I’ve only ever seen them in books!’
We start to look around. The immediately
identifiable work of many well-known
contemporary potters is easily visible on the
shelves. Lisa Ham mond’s salt-glazed
tableware: Walter Keeler’s highly structured
jugs, uncompromising in their masculinity;
Joh n Maltby’s primitive monoch rome
figures, of people, birds and fish; Sasha
Wardell’s fine-textured, porcelain bowls
in delicate pastel colours. The range is broad,
intriguing and exciting to the eye.
The gallery is a light, open, contemporary
space with the potters’ works displayed mostly
Photograph kindly supplied by Marta Donaghey, CPA shop

by Helen Whitbread
& Lizzie Williams
in white boxes, layered floor to ceiling. It’s like
the tardis, with a narrow but well-lit corridor
leading to another gallery area at the back.
The back gallery is used for temporary
exhibitions. Until 12 February, the exhibition
is called ‘Through 50’, which celebrates the
last 50 years of the CPA by displaying the work
of 10 potters for each decade; and provides
a concentrated and refined presentation
of contemporary ceramics.
What didn’t we like? There were no notes
on the potters or the pots. Aficionados like to
know how pots are built, how they are fired
and the clay body and glazes used. Some pots
are an acquired taste, but there is always room
for the quirky alongside the more mainstream!
It was lovely to see some DCPG stalwarts
being given gallery space. On show, among
the good and the great were two pieces by
John Higgins, who gave us a wonderful
demonstration in February. There is also a
very good, extensive selection of ceramics
books for both potters and collectors. The staff
members were helpful and knowledgeable and
let us take photographs without a fuss!
The gallery is open Monday to Saturday,
10.30 am to 6 pm. The pots on display are
constantly changing as they have a large stock
to choose from. The exhibition gallery changes
each month or so - there’s a mailing list if you
want to be kept up-to-date.
If you are in the market to buy, prices range
from about £40 to over £2,000. Our favourite
pot of the day? The deceptively simple
Emmanuel Cooper, a sublime dish shaped
form, thrown very, very fine. At first glance
white, but edged in black copper oxide. Then
the eye starts to notice the tiny f lecks of
infinitesimal colour - red, blue, gold. The sort
of pot you can live with for a lifetime!
Definitely recommended for a visit!
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Joe Finch Wood Fire Kiln at Boxmoor
			

Schedule as follows
• Build and pack: Friday 29th April
• Fire: Saturday 30th April
• Opening: Sunday 1st May
The estimated cost has to be £100, helpers
will have a discount and only pay £80.
This cost includes:
• Tak ing par t in the build with an
internationally reknowned kiln builder
• Firing 3-5 pots depending on size and
number of participants (you could
prepare more of varying size)
• Slip and Bisque firing pots at West Herts
College if required
• Glazes
• A buffet lunch on each day provided by
The 3 Horseshoes at Winkwell
• Tea and coffee
Advanced Pottery by Linda Bloomfield
published by Robert Hale, £35

I

found that this book covered a wide range
of techniques. It is beautifully illustrated
with step by step photographic sequences,
which are easy to follow, showing how
professional potters work.
In the introduction of the book there is a
brief overview of the history of potting,
culminating in the 20th century with studio
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Danielle Bunker

Voluntary help required in the first
instance:
• Saturday 2nd April 10am - 2pm
• Saturday 9th April 10am - 2pm
• Saturday 16th April 10am - 2pm
• Saturday 23rd April 10am - 2pm
It may become apparent that some further
dates will be needed. I am waiting for
confirmation of dates for the use of the college
van, this will be used to collect the bricks,
the fencing and other materials.
Jobs include:
• Collecting materials • Clearing, levelling
the site and laying the kiln base • Moving the
bricks • Building the kiln shed and fence
• Preparing the wood • Mixing glazes
Remember this will be an
earthenware firing
I hope that the cost doesn’t put off
participants, it is a very good deal, as a
comparison, Nic Collins is advertising a one
week kiln building workshop, at the cost is
£450 plus the expenses of travel and lodging.
Please let me know if you want to attend
the workshop and/or volunteer to participate
in the preparation, my email is danielle.
bunker@westherts.ac.uk
pottery. There are chapters on clay, hand
building, moulding, throwing, design, glazing,
decorating and firing, all accompanied by
very good photographs (taken by Henry
Bloomfield). Overall this
is a well written book,
easy to follow with a
comprehensive glossary
of terms, list of suppliers
and bibliography.
Vivienne Rodwell-Davies

Joe Finch and Vivienne, kiln building workshop, Taena Pottery. Photograph by Bipin

Events

Ross McGuirk

6-9 May: Collect in London
An exhibition of work by 400 of the best
international applied artists, represented by
36 international galleries. Taking place
at the Saatchi Gallery, Duke of York’s HQ,
Kings Rd, Chelsea, SW3 4SO. A programme
of activities and presentations of work from
artists will be available later in February.
www.craftscouncil.org.uk/collect
5-8 May: Living Crafts
Craft fair at Hatfield House, 10am-5pm, visit
and support Guild members showing at this
event. There is always a mouth-watering
food marquee. Craft skills on show include:
paper making, wood turning, forging, silk
painting, Raku firing and many others.
www.livingcrafts.co.uk for more details
24-26 June: Earth and Fire
Rufford, Nottinghamshire. Is a more intimate
ceramics fair, taking place in the beautiful
setting of Rufford Abbey Country Park.
www.nottinghamshire.gov.uk
1-3 July: International Ceramics
Festival, Aberystwyth
An action packed weekend of kiln firings,
demonstrations and talks by a whole
variety of potters.
www.internationalceramicsfestival.org
21-24 July: Art in Action
Waterperry House, Oxfordshire. Visitors
come to learn, buy and enjoy the exhibitions,
c l a s s e s a n d p e r f o r m a n c e s of 4 0 0
demonstrating artists, designers, makers,
teachers, musicia ns a nd per for mers.
Disciplines include painting, sculpture,
glass, woodwork, textiles, ceram ics,
metalwork and jewellery.
www.artinaction.org.uk

Exhibitions

Vivienne R D

5-7 Aug - Art in Clay
Hatfield House is our local international
ceramics fair; always worth a visit. The show
allows everyone to experience the full range
of work on offer in the ceramics community
today. www.hatfield.artinclay.co.uk
Night Visions
Imperial War Musuem
20 Nov 2010 - 31 Mar 2011
From Morandi to Guttoso
Estorick Gallery of Modern Italian Art
12 Jan - 3 Apr
Modern British Sculpure
Royal Academy 22 Jan -7 Apr
Lynn Chadwick
Osborne Samuel 23a Bruton St. W1S 6QG
3 Mar- 2 Apr
Watercolour
Tate Britain 16 Feb - 21 Aug
Watteau’s Drawings
Royal Academy 12 Mar - 5 June
Joan Miró
Tate Modern 14 Apr - 11 Sept
Vorticists
Tate Britain 14 June - 4 Sept
Toulouse-Lautrec & Jane Avril
Courtauld Institute 16 June - 18 Sept
Degas
Royal Academy 17 Sept - 11 Dec
Norman Rockwell’s America
Dulwich Picture Gallery 15 dec - 27 Mar
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Guild Programme and The Committee			
Guild Programme

The DCPG Commitee

11 March: David Wright
David Wright: ‘On coiling large pots and
wood firing’- particularly relevant for the
guild at this time. David will be accompanied
by his wife who makes the brilliantly
designed ‘potters’ pinny’.
See: www.davidwrightpottery.co.uk
8 April: Kevin Millward
A wonderful thrower from Stoke who
worked in the industry before becoming a
st ud io p ot t e r. A s wel l a s b ei ng a n
accomplished thrower, Kevin has a great
k nowledge of glazes and decorative
techniques. He is an inspiring teacher and
demonstrator.
13 May: Margaret O’Rorke
A pioneer of porcelain light installation.
Margaret makes large chandeliers, wall
mounted light installations and sculptural
forms, all from the finest porcelain. She uses
a variety of techniques, including altering
thrown forms. See: www.castlight.co.uk
(This event was originally to have been held
in December and we are delighted that
Margaret is able to return to the guild)
1-3 July: Guild trip
I nt e r n at io n a l C e r a m ic s Fe s t iva l i n
Aberystwyth. This trip is now booked, but
latecomers should try the festival ticket
office for availability. Phone 01970 623232.
www.internationalceramicsfestival.org

President Murray Fieldhouse
Northfields Studio, Tring, Herts HP23 5QW
01442 851 229

Ross McGuirk continues to organise our
programme of evening meetings, usually
held on the second Friday of each month at
The Methodist Church Hall, Kings Langley.
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Chair Mervyn Fitzwilliam
‘Longfield’, Bulstrode Lane, Felden, Hemel
Hempstead, Herts HP3 0BP 01442 242 332
mfitzwilliam@hotmail.com
Programme Organiser/Vice Chair
Ros McGuirk
13 The Park, St. Albans, Herts AL1 4RU
Treasurer/Membership/Database Jan Kent
48 Coleshill Place, Bradwell Common,
M i lt on Key ne s , Bu ck s M K13 8DP
01908 674 051 jankent@gmail.com
Secretary Ann Bonney
56 Clarence Road, St. Albans, Herts AL1 4NG
01727 860 787 mabonney@dsl.pipex.co.uk
Open Day Organiser Veronica Powell
01494 774 398 ronnie.powell@btinternet.com
Guild Webmaster John Powell
2 Abbotts Place, Chesham, Bucks HP5 3HL
01494 774 398 john@cjap.com
Publicity Kirsteen Holuj
Railing, 7a Mitre St, Buckingham, Bucks
MK18 1DW kirsteenholuj@hotmail.com
Library and Exhibitions Sue Lines
78 Bedford Road, Letchworth, Herts SG6
4DU sue.lines@nthworld.com
Workshops Selina Mancey
52 Byng Drive, Potters Bar, Herts EN6 1UF
selinamancey@hotmail.co.uk

Letters		

D

ear friends, it is a long time since I last
contacted you. That was in the year I
got my BA Hons. Since then I fell in the road
outside my house and was take to the Lincoln
Hospital in a coma for nearly a year. I have
recovered and started enjoying life again.
When I fell, I broke my hips, so pottery has
had to take a back seat. Wedging is far too
difficult for me. I am now a stone mason.
The stones are 20 kilos each x60. Should
anyone enquire about me, please give them
my address. 125 High Home Road, Louth,
Lincs LN 11 0HD. 01507 60 70 48
Brian Bicknell, a long time member of DCPG

S

ue Bull passed away on
September 27th 2010 after a
long illness with motor neurone
disease. She died peacefully at
home. Sue was always a keen
potter and enthusiastic member
of DCPG. Pottery activities and
appreciation were a large important part of
her life and her passion for it has been passed
down to her five children (and her many jugs!).
Sally Bull in Australia: salbul@iinet.net.av
Tessa Bull in North London: 0208 340 2091
tessabull@onetel.com

For Sale : Britannia electric stand up Rambling with a Sketchbook
wheel £125, front bar kick wheel £75 GWO Drawing and painting holiday on the
and heavy duty electric glaze blunger £25.
Isle of Wight 20-25 June. Full Board
Contact Vivienne 0208 441 0904

Pottery wheels designed
by Mervyn Fitzwilliam
• Also available The Craftsman Wheel

with tray extending at front of wheel

The Felden ‘C’ and The Felden ‘F’
• Precise control throughout speed range
• High torque even at low speed
• Fully adjustable foot control position
• Wheelhead reversing as standard
• Strong glass fibre tray with comfortable rim
• Unique ‘Tommy Pins’ can be fitted for bats
• 45cm (18”) diameter bat can fit into tray
• Easily removable wheelheads and tray

The Fitzwilliam Wheel
Wide shelf & sloping seat

Available for hire or sale from:
Rayefco Ltd, Longfield, Bulstrode Lane,
Felden, Hemel Hemstead, Herts HP3 0BP

• 60cm bat will fit Craftsman with tray off

Telephone/Fax: 01442 242 332
e-mail: sales@rayefco.co.uk
Website: rayefco.co.uk
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Potters
THE

• Unique hand control can also be fitted

N•

5%

Best quality pottery materials and
equipement supplies, with an excellent
service at incredibly low prices.

discount* to DCPG
members when you
quote your
membership
number

With a huge range you need deal only with
us for all your craft, hobby and education
pottery needs, saving you on extra charges!
• Kilns • Wheels • Clays • Tools
• Glazes • Colours • Kiln Furniture
Buy online at

www.pottersconnection.co.uk

•

Nearly 80 years of experience in manufacturing our unparalled
sliphoused and panmilled bodies. Some recipes were the original
benchmark for many others on the market today.

•

We are only a phone call away if you need technical advice. We are
more than happy to impart our knowledge and experience.

•

We stock a huge range of other products including glazes, tools and
equipment, and machinery.

•

Over 25 years of experience in kiln manufacture: Our team of experienced engineers designs and builds each one of our top- and frontloading kilns on-site here at Potclays. All of our kilns have a 3 year limited warranty.

•

We are exclusive authorised distributors for Southern Ice Porcelain in
Europe and for L&L Kilns and Shimpo in the UK & Eire. Buying from an
authorised dealer or their agent(s) guarantees your peace of mind!

The Potters Connection

PO Box 3079 (Warehouse)
Stoke-on-Trent ST4 9FW
Tel: 01782 598 729 Fax: 01782 765 833
email: sales@pottersconnection.co.uk

Potclays Ltd Brickkiln Lane Etruria Stoke-on-Trent ST4 7BP
T: 01782 219816 F: 01782 286506 E: sales@potclays.co.uk
* Discount applies only to orders placed directly with Potclays. Cannot be used in conjunction with any other offer.

